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Utility and Revolution 

(,-Jeremy Bentham (1748-1832) 'Reward Applied to Art and 
science' 
Bentham was the founder of utilitarianism, a school of philosophy which sought to discover 
r~onal principles for maximizing human happiness and social b.enefit. Though much of his 
vast body of writings remained fragmentary and unpublished during his lifetime, his 
inffuence was enormous. He traveled widely and in 1792 was made an honorary citizen 
of:the French Republic. In the present extract he addresses the question as to how a wise 
legislator may, through reward, realize the goal of achieving 'the greatest happiness of the 
greatest number', turning his attention to the domain of art. Bentham maintains that 
the utility or value of the arts 'is exactly in proportion to the pleasure they yield' and, 
t9nsistent with his premises, reaches the conclusion that 'prejudice apart, the game of 
pu$h-pin is of equal value with the arts and sciences of music and poetry'. The extract is 
taken ·from The Rationale of Reward, first published in London by John and H. L. Hunt in 
1825. It is important" to note, however, that the papers which form the basis of this 
l!YDrk were composed significantly earlier. They were originally incorporated into a larger, 
two-volume work edited by M. Dumont in 1811 and published in Paris und~r the title 
Theorie des Peines et des Hecol11pBflses. The editor of the Englsh edition does not provide 
a· literal translation of M. Dumont's work but has •availed himself wherever he could of the 
original manuscripts'. The opening remarks are taken from Bentharnfs own 'Preliminary 
Observations'. The rest of the text is from Book fl, 'Reward Applied to Art and Science', 
pp •. 205-8. 

'fhe greatest happiness of the greatest number ought to be the object of every 
legislator; for accomplishing his purposes respecting this object, he possesses two 
instruments - Punishment and Reward The theories of these two forces divide 
~tween them, although in unequal shares, the whole field of legislation. 
· ,.·.,The subject of the present work. is Reward; and not Reward alone, but every other 
use which can be made of that matter of which rewards may be formed. 
·,, ln·the following work, the different sources from which rewards may be derived are 
examined; the choice which ought to be made between the different modifications of 
which it is susceptible, is pointed out; and rules are laid down for the production of the 
greatest effect with the least portion of this precious matter . 
• • • 



:5c Tt1e Dernands of the Present 

Taken colkctiHly, and considered 111 their connection ,,,ith the happiness of 
society~ the ;1:ts and scientT..; may ht· arr:rngcll in t·wo divisions, viz. 1. Tliose of 
amusement and curiusity; 2 Those of uuhtv, immediate and remote. These two 
branches of lrnm2.n knowledge require diffcrrnt methods of treatment on the part of 

govl'.rn rncnts. 
By ;trts and sciences of amusement, J rnt'.an those Y, hich are ordinarily called t1H'.ji11c 

aru; such as 111usic, poctry, painting, sculpture, architecture, ornamental ~ardcning, 
Kc. &c. Their complete enumeration must he excused; ir vvo11ld lead us rou far 
from our preticnt subject, \HIT \Ve to plunge 1nto the metaph.vsical discussions 
nccess,try for ns accomplishment. .:\rnuscmcnrs of all smts would be compri~cd 

under 1his head. 
Custom has, in a rnannn, cumpdled m: to m;1ke the d1s1inction lw!\',ccn the arts 

and sciences of amusement, ;1nd those of curiositi·. It is not ho\vevcr proper to rc~ard 
the former as destirnte of ntihtv: on the coninn, rhc:rc is nothinr~, rlH: u1ilirv nf ·which 

- - . L,-. .: 

is more incontestable. To ,shat shall lhc character of utility he ;:iscrihed, if not to that 
vlhich is .i source of pleasmc) .:\ ll thai c;in he :11leged in diminution of 1heir utility i:~~ 
that it is limited to the excitement of pleasurl': thev cannot disperse douds of grief or 
rnisfonunc. They are useln," to those ,v!10 an: not pleased with them· thty ,uc mcfol 
only to those who take p!t.:asure in thnn, and only in prupurtion as the: are pka:=;ed. 

B:,, arts itml science:,:; of cmio-:.itv, J me:m tho~c which in truth are pleasing·, bur not 
in th(: sarne tkg:ree as the f1m: arts, and to which at the first glance ,., c mig-ht be 
tempted to refuse this quality. It is not that these arts and sciences of curiosity <lo not 
yield as much pk,1surc to those who cullivatc them as the fine arts; but the number of 
those ,1,ho stndv thtm is more limitecl Of this nature ,ire the sciences of heraldry, of 
medals~ of pure chronology, the knmvldgc of ancient anLi barb.irous languag-cs, v,:hich 
presenr onlY collection':,; of srrnng-c 1,vonJs, and the study of antiquities, inasmuc}1 ::i.s 
tlu.:y furnish no i11:strnction applicable lo moralit,, or any ot11er branch of uscfol m 
agreeable knowledge. 

The utility of all these .1rts and sciences, I speak both of those of amusement and 
of curiosity, the value v,·hich they possec;;s, is '-•,::1ctiy in proportion to the pleasure 
they yield. Every other species uf precmiucnu::. \vl11ch may he attcmp1c<l to be 
established among thcrn is altog:ethcr fancifi.11. Prejudice apart, the g:1me ot push­
pin is of equal vJluc with 1hr ;:i,rtf.. and sciences of music and )XJt:.:tr~. If rhe game of 
push-pin furnist1 more pleasure, it is more Y,\luablc th,m either. Evcrybodv c,m play Jt 

pu-.h-pin: poetry and music ,ire onh n:lishnl hy ,:. few. The g~mH.: of pu-;h-pin is 
ah,·a'-"S innocent: it were well could the same be always asserted of pCH;\ry. Indeed, 
between poetry and truth there is a natural opposition: false morals, fictitious nature:t 
the poet always stands in need. of something false. When he pretends to lay his­
foundations in truth, the ornaments of his superstructure ve fictioi;is; his businesw 
consists in stimulating our passions, and exciting our prejudices. Truth, exactitude of 
every kind> is fatal to poetry. The poet must see everything through coloured m~ 
and strive to make everyone else do the same. It is true, here have been noble spirits, 
to whom poetry and philosophy have been equally indebted, but these exceptions do; 
not remove the .mischiefs which have resulted from this magic art. lf poetry and music• 
deserve to be preferred before a game of push-pin, it must be because they are: 
calculated to gratify those individuals who are most difficult to please. 
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All the arts and sciences, without exception, inasmuch as they constitute innocent 
employn1.en:ts, at least of time, possess a species of moral utility, neither t~e less 
nor important, because it is frequently observed. They compete with, and occupy the 
place oftb?se mischicv~us_and ~fangerous31assions and empl<~ymcnrs'i.to w:hich want 
of occupation and ennui give birth. They are excellent subsntutes for drunkenness, 
slander, and the love of gaming. 

The effects of idleness upon the ancient Germans may be seen in Tacitus: his 
ob1-,ervations are applicable to all uncivilized nations: for want of other occupations 
they waged war upon each other: it was more animated amusement than that of the 
chase. The chieftain vrho proposed a martial expedition, at the first sound uf · 
trumpet ranged under his banners a crowd of idlers, to whom peace was a condition of 
resmtint, languor~ and ennuL Glory c:ou1d reaped only in one fie kt: opulence 
knew but one luxury. This field was that of battle; this luxury that of conquering or 
recounting past conquests. 'l"heir women themselves, ignorant of those agteeable arts 
which multiply the means of pleasing, and prolong the empire of beauty, became the 
riv.1ls of the men in courage, and, mingling with theD1 in the barbal'ous tumult of a 
military life, became unfeeling as they. 
:, 'll is to the cultivation of the .rrts and sciences that we must, in great rnca.surc, 
ascribe the existence of that party which is now opposed to war: it has received its 
birth amid the occupations and pleasures fornished by the fioc arts. These arts, so 10 

spenk1 have enrolled under their peaceful banners that army of idlers which 
would have otherwise possessed no amusc:n1ent but in the hazardous and bloody 
game of '1var. 

Such is the species of the utility which belongs indiscdrnin,ttely to all the arts and 
sciences. \\'ere it the only n,-ason, it would be a sufficient reason for desiring to see 
them flourish and receive the most extended diffusion . 

• 

2 Auguste Comte (1798-1857) ''The Nature and Importance of the 
Pos1dv,c Philosophy' 

Co.rntc is generally regarded as founder the modern disctplfne of sociolog)'. His 
'positive philosophy' exercised an enormous influence on nineteenth-century thought, both 
for its emphasis on proper aims and methods of scientific enquiry and for its more 
ambitious claims concerning the realization of a new age of science. From 1817 he came 
unqec influence of social reformer Claude-1iemi de Saint~Simon, working as his 
secretary until their violent quarrel in 1824 (cf. IA5, above}_ Comte's prindpa! won\, the 
Cdurs de phl'losophiepos1tivei(Course positive philosophy), was published in six volumes, 
from: 1830 to 1842. The present extract is taken from the opening section of the first 
volume, in which Comte sketches the broad outlines of his new 'social physics'. Comte 
contends that human knowledge passes through three great stages, the theological, the 
metaphysic.al and the scientific or positive. Though the latter has irrefutably established 
itself in U1e domain the natural sciences, enquiry into the existence of 'invariable natural 
laws' has yet to be extended to the study of social phenomena. The ambition of Comte's 
positive philosophy goes beyond merety descriptive in so far as he maintains 
that insight into such general laws will offer a basis for social re-organization and for 
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overcorning the 'gre:::t political anG moral c:nsis tha·. socletes are now urider2dng'. 1.n 1853 
Cornte1 s Cours de phi/osop/Jie positive was trnnslatec~ and cordensed 1nto a tvw-voiume 
Er;glish edition by Harriet Martineau, herself an importan: :nterpreter· of economic, soc!a1 

::md political theory anc a forceful advocate of \Nome:-i's rrghts. ~hese extracts are la!<er1 
from the first volum€, pL,blished u~iclsr the titie The Positi-",ie Ph.ilosophy of/J.ugusfe Cornte, 
LcndJn: johr' Chapmar,, 1853, pr.i l~?, 5-8, 14~] fi 

In order w understand the iruc value and cluractrr of the Positive Philosophy, \VC 

mu;;t take a brief grneral view nf I he proZ,rcs-;1vc cour:,;e of i l-it: hmnan mind, regarded 
as ,1 i.vhole; fi.lr no conceprion can be understood otherwise th,m thr011gh its history. 

Frnm the study of the dcn:lopment of hunnn intdlig:encc, in all dircct10ns, and 
througli all tir:ncsi the discovery arises of a ~rear fundamental law, to which it is 
ncc<~ssarilv snhjr.ct, and which lrns a solid fornl(btion nfprnof, hoth in tlie facts of our . . . 

orp;:mization and in our histoncal experience. The l;nv is this: thdlt each of our 
k.1d.inft conceptions~ - Gtch branch of our knowiedl~c, passes successi,c\y through 

three different theoretical co11ditio11s: the: Thcoloµ:ical. or fict.itwus; the i\ktaphysical, 
or abstract; and the Scirnrific, or positiu. In other \Yon.ls, the human mind, by ils 
natun\ employs in its prog;re::;s three method~ of philosophizin~1 the t:haractcr of 
which is e:-;scntially different, and even radically opposed: viz., the theological 
mcthod1 the mdaphysical, and the positive. Hence ari:~c three philosophies, or 
general systems of conceptions on the aggn:gate of phenomena, e:ich uf which 
excludes the others. The first is the necessary point of departure of the human 
understanditw· and rhe third is i1s fixed and definitive s1arc. The second is mcrclv a " -~) ' . ''" - ' ' ' - J 

sta k o I transition. 

In :he thcolog:ical state, the human mind, seeking the l'.Ssc:ntia! n:nure of beings, the 
first .md finJ.l causes (the onµin and purpose) of all effects, in shorL Absolute 
kno,\lc:dg:c, - suppose~; all phenomena to he prmluceil by the -immtdiatc anion of 
supernatural beings. 

ln the mCLlphysical SLltc, \rhich is onh· a rnodifit·,Hion of rhc (irsr, the mind 
suppost:s; instcau of superna1mal beings, ;,,.1bstract forces, veritable entiti1..'.S (that is, 
pc:rsonified ahstractions) inherent in all bciru;s, and c,1v\b\c of producing all phenom­
ena. What is called ih<.: cxplanat1011 of phenomena is, in this stag-c, a mere rcfrn.-ncc of 
each rn its proper entity. 

In the fiiul, tlic positive ~talc, the rrnnd has giv(;n over the vain search after 
:\hsolutc notions, the origm and destination of the universe, and the t:;1uscs of 
pl1cnomcnJ, and app1ies itse1f to the s1udy of their Lnvs, that is, their invariable 
reiatiom of succession and resemblance. Reasoning and observation, duly combµied~· 
are the means of this knowledge. What is now understood when we:' speak of ail 
explanation of facts is simply the establishment of a connection ~een -sinpe. 
phenomena and some general facts, the number of which continually diminishes; 
with the progress of science. · · .· · 

• • • • . . . 
The Law of human devdopment being thus established, let us consid"'1 what is the; :_ 

proper nature of the Positive Philosophy. 
As we have seen, the first characteristic of the Positive Philosophy is that it regards·; ·; 

all phenomena as subjected to invariable natural La-.,. Our business is, - seeing ho\li: : 



11A Utlity and Revolution 153 

vaiQ. is any research into what are called Ct1tU8s, whether first or final, - to pursue an 
~ccurate discovery of these Laws, with a view to reducing them to the smallest possible 
·-ber. By speculating upon causes, we could solve no difficulty about origin and 
ptJIPOSe. Our real business is to analyse accurately the circumstances of phenomena, 
and to connect them by the natural relations of succession and resemblance. The best 
illustration of this is in the case of the doctrine of Gravitation. We say that the general 
p~omena of the universe are e•lained by i4 because.it connects under one head the 
whole. unmense variety of astronomical facts; exhibiting the constant tendency of 
-~toms towards each other in direct proportion to their masses, md in inverse propor­
tion to the squares of their distances; whilst the general fact itself is a-mere extension of 
~ which is perfectly familiar to us, and which we therefore say that we know; - the 
weight of bodies on the surface of the earth4 As to what weight and attraction are, we 
have nothing to do with that, for it is not a matter of knowledge at all. Theologians and 
~etaphysicians may imagine and refine about such questions; but positive philosophy 
rejects them. When any attempt has been made to explain them, it has ended only 
~- saying that atttaction is universal weight, and that weight is terrestrial attraction; 
that is, that the two orders of phenomena are identical; which is the point from 
·which the question set out. Again, M. Fourier, in bis fine series of researches on 
ijt'!llt, has given us all the most important and precise laws of the phenomena of heat, 
and many large and new truths, without once inquiring into its nature, as his 
·predecessors had done when. they disputed about calorific matter and the action 
~f an universal ether. In treating his subject. in the Positive method, he finds 
_i~~xhaustible material for all his activity of research, without betaking himself to 
.i.nsc;,luble questions.. . · . 
r-. Before ascertaining the stage which the Positive Philosophy has reached, we must 
-~• in mind that the different kinds of our knowledge have passed through the three 
~ges of progres, at different rates, and have not therefore arrived at the same time. 
,Tlle· rate of advance depends on the nature of the knowledge in question, so distinctly 
that, as we shall see hereafter, this consideration constitutes an accessory to the 
fundamental law of progress. Any kind of knowledge reaches the positive stage 
e;arly in proportiop, to its generality, simplicity, and independence of other depart­
~ents. Astronoffl:ical science, which is above all made up of facts that are general, 
·simple, and independent of other sciences, arrived first; then terrestrial Physics; then 
. Qlemistry; and, at length, Physiology. 
i ~; . It. is difficult to·assign any precise date to this revolution in science. It may be said, 
~le~ everything else, to have been always going on; and especially since the labours of 
·-4ristotle and the school of Alexandria; and then from the introduction of natural 
-.~ence.into the West of Europe by the Arat.. But, if we must fix upon some marked 
'~riod, to serve as a rallying point, it must be that, - about two centuries ago, - when 
-:i,-~ human mind was astir under the precepts of Bacon, the conceptions o{Descartes, 
:~d the discoveries of Galileo. Then it was that the spirit of the Positive Philosophy 
,~ up in opposition to that of the superstitious and scholastic systems which had 
:~~ obscured the true character of all science. Since that date, the progress of the 
J)~itive Philosophy, and the decline of the other two, have been so marked that no 
1~tional mind now doubts that the revolution is destined to go on to its completion, -
· every branch of knowledge being, sooner or later, brought within the operation of 
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Positive Philosophy. This is not yet the case. Some arc still lying outside: and not till 
they are brought in will the Positive Philosophy possess that character of universality 
\Vhich is necessary to its definitive constitutio11. 

In mentioning just nO\v the four princip;1} categories of phennmena1 - astronomical 1 

physical, chemical, and physiological, there ,vas an omission which will have been 
noticed. Nothing \Vas said of Social phenomena. Though involved with the physi­
ological, Social phenomena demand a distinct cbssification, both on account of their 
importance and of their difficulty. They :.i.re the most individual, the most compli­
cated~ the most dependent on all others; and therefore they must be the btest~ - even 
if they had no special obstacle to encounter. This hranch of science has not hitherto 
entered into the domain of Positive Philosophy, Theological an<l metaphysical mcth­
ods1 exploded in other departments 1 are as yet exclusively applied, both in the way of 
inquiry ::md discussion, in all treatment of Social subjects, though the best minds ::ire 
heartily ,veary of eternal disputes about divine right and the sovereignty of the people, 
This is the ~reat, \vhilc it is evidently the only gap which has to be filled, to constitutc 1 

solid and entire, the Positive Philosophy. Now that the human mind has grasped 
cclesl.ial and terrestrial physics, mechanical and chemical; organic physics, both 
vegetable and animal, - there remains one science, to fill up the series of sciences of 
observation,~· Social physics. This 1s what men have now most need of: and this it is 
the principal aim of the present work to establish. 

It would he absurd to pretend to offer this new science at once in a complete state. 
Others, less nev,\ are in very unequal conditions of forwardness. But the same 
character of positivity ,vhich is 1n1prcsscd on all the others will he shovm to belong 
to this. This once done, the philosophical systern of the moderns \\'ill he in fact 
complete, as there ,viii then he no phenomenon which docs not naturally enter into 
some one of thL: five great categories. All our fundamental conceptions having become 
homogeneous, the Positive state ,vill be fully established. It can never again change its 
character, though it will be fiir en:r in course of development by additions of new 
knowledge:. 

'T'he Positive Philosophy offers the only solid basis for that Social Reorganization 
,vhich must succeed the critical condition in which the most civilized nations arc nmv 
!1vin<1 t,• 

It cannot bl'. neccss::ny to prove to ~,nybody who reads this ,vork that Ideas govern 
the ,vorld, or thnrn it into chaos; in other words, that all social ml':chanism rests upon 
Opinions. The great politi{:al an<l moral crisis that societies are now undergoing is 
shown by a rigid analysis to· arise out of intelleaual anarchy, While stability in .,,.· 
fundamental maxims is the first condition of genuine social order, w1:' are suffering 
under an utter disagreement which may be called universal. Till a cet'.1lrin number of . 
general ideas can be acknowledged as a rallying-point of social doctrine, the nation$' :: 
will remain in a revolutionary state, whatever palliatives may be devised; ·and their~ ,:: 
institutions can be only provisional. But whenever the ne~ agreement on first" .: 
principles can be obtained, appropriate institutions will issue from them; without : 
shock or resistance; for the causes of disorder will have been arrested by the ~ere fact · 
of the agreement. It is in this direction that those must look who desire a natural and:·: 
regular, a normal state of society. 
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Now, the existing disorder is abundantly accounted for by the existence, aU at once, 
of. three incompatible philosophies, the theol(fgical, the metaphysical, and 
positive. Any ~ne _o~ t?ese m_ight alone secure some sort of social order; but while 
the three co-ex 1st., it 1s 1mposs1ble for us to understand one another upon any cssenna] 

point ~vhatever. If this i~ true, we .have onl~ to ascer~ain which of the philosophies 
must, 1n rhe nature thtngs, prcv111); and, th1s asccrtamcd, every rnan, vvhatcver may 
have been his former views, cannot but concur in its triumph. The problem once 
reto(!:nized cannot remain long unsohed; for all considerations whatever point to 
Posi;ive Philosophy as the one destined to prevail. It alone has been advancing durjng 
n··course of centuries, throughout which d1c others have been declining. The fact is: 
incontestable. Some may deplore it, but none can destroy it, nor therefore neglect it 
but under penaltr of being betrayed illusory speculation};. This general revolution 
of. the human mind is nearly accomplished. We have only to complete the Positive 
Philosophy by bringing Social phenomena within its comprehension, afterwards 
consolidating the whole into one body of homogeneous doctrine. The marked pre­
ference which almost all minds, from the highest to the commonest, accord to positive 
knffwledgc over vague and nJ.ystical conception.s1 · is ,a pledge of what the reception of 
this philosophy will be when it has acquired the only quality that it now ,vants a 
chnracter of due generality. When it has become coi;-nplete) its supremacy will take 
'place spontaneously, and will re-establish order throughout society. There is, at 
present, no conflict but between the theological and the: metaphysical philosophies. 
They are contending for the task of reorganizing society; but it is a ,vork too mighty 
foi either of them. The positive philosophy has hitherto intervened. only to examine 
b:_Jth, and both are abundantly discredited by the process. It is time now to be doing 
so1ncthing more effective, \Vithout wastin,g our forces in needless controversv. It is 

,._, ' ,.i,,, ... 

time to complete the vast intellectual operation begun by Bacon, Descartes, and 
Galileo, constrUtting system general ideas which must hen-ceforth prevail 
among the human race. This is the way to put an end to the revolutionary crisis which 
is·tormen ting civilized natkms of the world. 

3 Marie-Camille de G. (dates unknown) 'Fine Arts. Salon of 1834' 

It is usually assumed that few if any women wrote art criticism in early nineteenth-century 
France. In fact the number increased as the periodical press expanded durlng the 1830s,. 
and issues concerning women and the visual arts were discussed with some frequency, 
normally in context of the annual Salon exhibiitions. There- had been a tendency for 
women critics to use male pseudonyms or to retain anonymity. This tendency declined as 
lhe:market increased, however, since the. establishment of a recognizable persona was a 
~ecessary condition of eaming money by writing .. Marie-Camille de G. was a member of a 
small group utopian socialists who wrote and produced the· short-lived Tnbune des 
fe,mmes (originally entitled La Femme libre)t distributing it through street sales. Sur·names 
\vere withheld not in the interests of anonymi'ty but in order avoid use of the patriarchal 
names of husbands and fathers. The jaurnat was shut down in 1834 when uprisings in 
several French towns were answered by repressive-measures from the government This 
text was origina11y pubhshed as 'Beaux-Arts. Salon de 1834' rn Tribune des ·temrnes, 
volume 11, April 1834, pp. lfi8-64) from which these extracts are taken. Translation 
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from :he original source has been rnade for this volume bv .Jcrnatrian Murphy. Delarnche's 
painting of The Execution of Ladv Jane Gray is !'OVI' '.n the collection of the Nabor.al Gallery 
in I ondort lr,gres·s Mc1rtyrdorn of St S)lrnphor/an ;s in fr;E: cathedral of Autun. 

The artist must move the spt:c!ator_ H111 such a pov.-er cm only be possessed by an 
artist ·who is inspired by some all-encompassing, religious ideal Cor such an idea itsdf 
is ;1 muse. J .ike Orpheus anim,1t ing the stones) or the painters of the Vatican instilling 
conviction in the men who sav, their pictures, an idc:a fills souls ,vith enthusiasm an<l 
turns poets into prophets. The history ofart (:an be divided into periods of !houJ;ht and 
period~ nf _fo,m. Cndcr the sway nf relig-ions thought) form is like the outpourings 
of an ardent sc:ml) r,:i_·ivc :rnd snhlimc) lacking- onkr in i1s naturalness, simple and 
hiblical, lih: tlic patriarchal bn~ua~c of 1'1omcr: or the free and t~;isy charm of 
medieval poclry. Hut \Yhcn this source. of inspiration dries up, and incredulity takes 
its pbcc at the ,1ltar, frcc:ting the words on the lips of the priest, the predrm11n;mcc of 
tl-1onght is succeeded hv .1 predominance of form_ Art becomes severe, reL":ular and ...... .. ~ . ( .. • 

cL;1ssicaL \Vhcn Ari~tophancs has the Gods descend from 01ympus down onto the 
stag..:, clothes them in rags, and makes them tht: hutt of the jokes of the people, 
nH:re1ricious rhetoric takes centre sta~e- S1mibrly, in the Sixteenth ccniury) that 
ccntnry of endless disputc::s hctwt.Tn monks and kings and Popes, v.:hcn the mystic 
sikucc of churcli and cloister was troubled for the first time, and the Divine dnvt\ 
startled from its gothic nest, ruok v,, inu; and ascended In its father in Hea vcn, the arts 
ca1m: out of the t.:.:mplc a5 cold as a body bereft of life_ The Rcn,lissann: v:as 
proclaimed: and this tru1y \'i.·as the triumph of empty form o\·cr thoug;ht. Hummity 
and the arts frmn an indissoluble whok; ,vhcn humanity is religious the arts nourish, 
fired by enthusiasrn~ but ,•.-hen it is incrnlulous, they wi1hrr and dii:, from lack of 

impirntinn. 
1n the same v,:1y th.u humanity tires or walkinl~ an arid path where no feeling of 

happim:ss hlossums, .md of having- no thoughts with 1.vhich it~; hrnkcn soui rnig;ht 
repost, the arts1 when da'.-;sical peno<l::-: dravv to a closr, :md cenlurics like that of 
:\ug:ustus or Lnuis XIV dr:H'i th1;:ir last breath, having uttered their final words in 
Virgil or R:icinc, :md merit is nn longer to he found hu1 in imitation or pastiche, lhe 

.1rls slrivc to return to life, and seek out a new fr.nm oforigin::ility. The rules of rhetoric 
are brokt:n1 and liberty, an ,rnd rnm(mtiosm spring for1 h. Soon tori rnrnc lhc intc1-

rrn:diarics, cckcl ic men in ! he fields of art, plulosophv and politics; men with \ isiun) 
marching- towanls ;1 visionary future Such an era is our own: in lit<.:rature: 
Casirnir Dcbvignc is side by side with Victor Hugo; and i11 painting1 Ddaroche is 

side by side with Ingres. It is to be hoped that in sculpture too, similar iuminari.es will:; 
SOOD emerge. . . ; . ' _ 

No new 1J,0111ht, as yet, animates these innovators, who work:only with form, ·' 
the ~und is being prepared, so that the voice of God may be heard, when his ch -
rep~tad:ve appears. . . . .' . . . ·- ' . . 

These principles moµld help us to understand this yearls Salon and die atti 
that people are taking towards it. Why is it that a crowd of artists and ama -. 
throngs around two pictures by Dela:roche and lnp'es in particular? Foi: one go 
reason: the eclectic talent of Dclaroche and the original genius of Ingres bear wi 
to all the problems that are currently besetting art. 
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.The subject of Dclaroche's painting is Lady Jane Gray, at the momtent when the 
~xec.utiouer is about to foll<>'" the orders of Qy,een Mary and bl'ing down his axe upon 
her neck.· She fills us ,vith pity: she is ibout to die for a dream, for wanting to be 
dressed in royal robt-~, and for wanting to see her own eyes sparkle beneath a. diamond 
crown. M:uy has forced her from the throne to the To,ver, and for her crown., has 
given he>,r a bHn~fold to hide her eyes, ·an<l for a cushion to re~'t her head, an 
executioner's block. How she l1as suffered! \Vhat tears she has cried over her glorious 
past! .J\.rld how gladly she now gives up a life that has contained so much suffering! 
Her.- thoughts race ... does she kno\V that the exec11tioncr'.s blade will grant her 
iinmol'ta.lity? He stands before her, with great dignity, hiding his own pain beneath 
the furrows of his brow. We can almost bdieve th~t he is ar;king hfmself huw it ciunu 
about that ~ me.re seventeen years could bring suth grace to a girl as young and 
beautiful as this:, and. how it came to pass that she must now abandon her life of sweet 
comfort, and Jay down her l1ead beneath his axe. Beside her stand,:; the Kecpt~r of the 
Tower, expressi(mless, while to her rear her 1'Vo se.n1ants S\Voon a.vn.y. The colour of 
tlie painting is btriking in in; truthfulness, the drawing unexceptional, the poses 
hatura!, but it is with some disappointment that on.c notes that the artist Wtt3 too 
·concerned with individual det1il1 and that the carpet 1s cnrefully laid out, the folds of 
L~dy Janels dress fall too n.-gula:rly'" and rhat nothing, not the tiniest ~troke, is missing. 
Defarocbe rake~ up a particular i<lea, meticuiouslv researrhes all the necessary details, 
~nd repeats them with great carc1 but he facl(s originality. He is n1ercly a mun of gn.,~t 
t~lent · 
, . Anyone who cannot conceive of unity in variety should examine Ingres's contribu­
tion to the Salon this year. The . .subiect is Saint-Symphorien, in prison, ,v-hcrt he has 
suffered th~t, hunger and all the tortLucs known to n1an. His Hesh may have bled and 
Leen lact..-ratcd into strips bl the blow::: of the lictor 1 his body may be broken, but his 
soul sumds fast. Ingres is a man of genius. 
~ ; According to the distinction that we have made between eclectic artists and original 
11rtists, with Dclnroche we \Yould p1al,-e Delacroix and Vernet; v.ith Ingres we place 
Granct, Dt,'"Camps and the elder Scheffer. 
;:<, Delacroix has sent sever.il pictL1re8, tl1c .most worthy of note being The Battlt of 
Nau,y, where Charles the Iloldt Duke of Burgundy was killed, and The Women of 
Algitrs. 
···. On coming out of the museum one is struck by a sad tJ:i,,.ught. \"{e see bt.a.ttles, 
shipwrecks, sc.'1ffolds, laruhcapes, portrait~, Lhou~ands of pictures, but so few pictures 
,vith uny ,·ision. We see extntordinat·y attempts at drawing and cofour, a prooigious 
e~P.enditure of talent, but the re.sulting paintings are nothing more than hackneyed, 
. ,.. •1 
~ .. ewe scenes. 
;-,: Painters reprcs,cnt ,romcn in 'll n1ulthllde of styles. They turn them into flowers 
with whfoh they furnish exquisite boudo1rs; they 1ntoxicate them with perfumes and 
honeyed words; rhey show them at eleg:int society buUs where you could mistake them 
for priestesses in their rtth robes; and in interior scenes they stretch them out 
voluptuously) dreaming on sumpruous divans. Now they are painted like blooms in 
the sun~ blossoming beneath the sweet breath of their lover, now, with se.int regard for 
the.ir modest}\ their beautiful bodies arc <le1secral'e.d as they are dragged before the 
exccutionet. Sul'ely, Gentletnen1 we have had our fill of perfhme,~ and beautiful 
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clothes, p.tssionatt.: embraces and scaffolds: the tirne ha~ cornc to grant women a place 
worthy of them 1 the due place they deservcl \Ve have seen again this year yet another 
Ev-c picking the forbidden fruit. The painter in question \vould he vvcll advised to go 
and look closely at a picture by Jules Laure, :m artist of our acquaintance) \•,·ho 1rvc can 
thank for faithfully portraying the thoughts of a great \\-'oman. He will see Lelia 
kneeling beside the body of Stenio; a world of suffering weighs dov1n on the shoul<lns 
of the young vvoman, and cruel disappointments have caused her bcnutiful face to 
pale. Perhaps it will occur to him that frn· long enough no,v the daughters of Eve have 
torn at their flesh and sacrificed their hearts for the sons of Adam, for long enough 
they have watered the paths of the earth \Vith their tc,irs: it is time a ne\V Eden 
appeared. Artistst If you love women, if some time their beauty has filled your soul 
,vith poetry, and lent <ldicac:v an<l inspiration to your brush to fix your dreams and 
joys on canvas, shmv her growing in liberty. Imagine the progression. First, crushed 
beneath shields, walking like a worker, suffering under the weight of her chains; her 
body, her thoughts, her desires, all her existence broken hy the hand of her tyrant; 
then, beginning to ]ook more resolutely at her master and transforming her slavery 
into a tutelage, ,vhich tn turn she hopes to surpass. For wornrn Vi.:ish to be free, as God 
has breathed a love of liberty into their souls. But free to pour balm on the wounds of 
humanity, 1ikc a holy dove descending from the skies; free to quell the bellicose urges 
of man, and lead hirn back to God, back to the path of peace and happiness; free to 
embrace the universe \Vith the intelligence of a savant, and to embrace it with love; 
free to serve as the bond not simply hetwcr:n ind.1\·iduals but between entire peoples. 
\Vomc:n yearn for a pedestal in the temple, to preach tu the world the sacred vrnrds 
th~1t inspire hearts and show men the path into the future. 

The working classes on1y entered the pictures of the salon with v,,eapons in their 
hands, stained 1,vith mud and blood, 1Yith hate in their hearts and cruelty in their eyes. 
Artists 1 If you really fed solidarity with the pcopk1 if you have felt the streng-th and 
grandeur beneath that surface oCrude ignoranCl\ show too their weeping wounds, that 
those vd10 have the power to ten<l to such suffering are moved to action! ff you love 
drama 1 p,iint those awful scenes v,:hich arc plaved out every day before your eyes, 
paint an unhappy father dying in a pauper's bed 1 filled with ag·ony and misery. Paint 
his numerous children \vho hcg; frir brea<l with their cries and their tears, paint his 
<hmghter whose income cannot possibly meet the needs of her father and her brothcrs 1 

,md further off) in the backg-round, paint thi;.: rich man offering her the gold she needs 
to rninistcr to her fo.ther and save his life ... bur at a terrible price! Let your canvas cry 
out in despair so that the ,,vorld can see the ;mguisb, the torture and the terrible 
sacrifices which civilization veils with a deceptive smile: let the terrible cries of hung · · 
and the awful spectre of prostitution be seen! Let your pictures be a mirror whic 
reflects the pain of the poor, let them seiu that poverty and distill it ~o strong that' 
rich catch their breath and are brought to their senses. In Anvers, they say,. a Rubens: 
picture of Christ is veiled, as the very sight of it sends electric shocks throu 
spectators; let your works be so, that the privileged are ~cd of their happine 
while thousands of others agonize in misery. , 

If you are filled with enthusiasm, enlarge your canvas so that all humanity can pla 
out its giant drama there. Let your canvas be an elemental maelstrom, water an 
earth, and air and fire; - ,fill it with the hopes of the world. Let it transport us 
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thousand leagues over the seas; fill it with mountains and forests and pyramids and 
temples; let it take the world in its hands,. and forge it anew, let it listen to that 
gathering storm of progress, as the mighty voice of God calls out and urges us on to 

· new, worlds of ideas, achievements and inventions .. For we march on inexorably, to a 
temple of joys which we dimly perceive on the horizon, whose marble columns and 
eternal towers we will one day see standing tall before us. 

\ H:A great mission await.s the artists of today! . · . 

:n:J~ l 

4~;=1 Augustus Welby Pugin (1812-52) 'On the Wretched State of 
Architecture at the Present Day> · ·· • .. 

This text is taken from the Conclusion to Pugin's Contrasts. The full description of this book 
is 'A ParaUel between the Noble Edifices. of the Fourteenth and Fifteenth Centuries, and 
Similar ~uildings of the Pres~nt Day; shewiog the Present Decay of Taste'. The author was 
an ··arch~ct,. and th~ substance of his polemiqal pµblication was provi~ed by a serf'5 _of 
paj~e~( n~strations, •ch showing a. _supposedly represe.ntative are~ of a modem town 
j~pq~e<,1' w~ ~ imagir}ed l!'edieval eq~ivalent, 1 tp. the di~dv~e of. ~e _ ~r_n:ier. 
Pugin's· construction of ffie middle ages was utoptan and his antHnodermsm l~rgely 
conservative. But there were two powerful and complementary critical implications to his 

· ttiesfst The first was that the underlying ·social and ethical co~cfltion of a given society might 
bt diagnosed both through the forms of its design and through the forms ·of human labour 
required to implement them~· The second was that deleterious architectural- and social 
consequences could be seen 1D follow when the forces of industrialzation and mass 
production were harnessed to the profit motive. His work was-thus formative not only of 
. the nineteenth-cenuy Gothic revival il England, but of a distinct critical current wittin the 
~ory of the Europ8a!' 11J()dem movement ~ qesign and architecture. Jqhn Ruskin (IIIA9, 
lllc6) and WiJliam Morrts (VB4 and 5) were among those Who continued this current, while 
tiff Omega Workshops' in London and 1he Bauhaus in Germany were among the various 

. ~ti,th-century ~~rprises in which attempts were made to put the resulting theories 
· into practice. Pugin's·views were echoed in official circles ·at the time and were to receive 

cpnsiderable support In 1836 a select committee ot·the British government recom­
, mended ttte·· establishment of schools of design and public museums, principally as 

~eans to improve the standard of design in manufacture. In 1852 a Museum of Manufac­
ti.res was established with the aim of satisfying the need voiced in Contrastsfor •a museum 

· where the finest specimens of each style might be found'. This was later to become the 
Victoria and Albert Museum. And Pugin's assault on the decayed classicism of public 
~µDdings_ could have had no more conspicuous outcome than the rebuilding of the Houses 
gt P~~liament to 48signs which he helped to develop. (Compare Semper's criticism of the 
P~r&ament buildings in IIIA5.) Contrasts was privately published by the author in London in 
i~~- Our text is taken from the original edition, pp. 30-3 and 35. · 
u.~ . . 

~rhaps there is no theme which is more largely dilated on, in the present day, than 
tJie immense superiority of this Century over every other that has preceded it. This 
iv.eat.age of improvement and increased intellect, as it is called, is asserted to have 
produced results whi~h have never been. equalled; and, puffed up by their supposed 
~ccllence, the generation of this day look back with pity and contempt on all that 
~sed away before them. 
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In some respects, I am wiUing to grant, great and important inventions have been .Ifl,::J 
brought. to perfection: but, it must. be remembered, that these ar~ -11urel}~ o~ a. :i:~f, 
mechamcal nature; -and I do not hesitate to say, that as works of this descr1ptton :~I 
progresst'd, \Vorks of art·anct productions of me:nrnl vigour have declined in a fat;­
gr~ner ratio. 

\Vere I to dilate on this subject, I feel confident I could extend this principle· v; 

throughout all the branches of ,vhat are terrncd the fine ~trts; but :as my profossed Jf'' 
object .is to u·eat on Architecture, I will confine my observations to that point, leaving ., itl 
to some more able hand the task of exp?sing false ~olour and_super~cial sty~e, which :;~tfZ. 
has u~ur_rcd na.turc o~ effect and seventy of <lrawmg, and,()! asscrtt1:g the 1R1me,nscjJN 
supenonty of the etchings of the old schools over the dry and mechamcal productions ;~I 
of steel engravers of our time, \vhosc miserable productions., devoid of soul, :}Jt 
sentime~t, or feeling! are _annually printed ?Y th~ thousand, and widely circula~ed, 11wl 
to remam an_ everlasting dtsgra~e on the era _1~ which the! werc_manufactured. · _ ··• ·:·,_ \jl 

Let us no1;v 1 therefore, examine the pretenswns the prestJnt Century to a· super- jj 
ior.ity in architectural skill; let us examine the results - that is, the edifices that have ... , ~11 
been produced: and, I feef confident; we shall1not be long in dedding that, so far fro1n.· 
exc~mng past aFs, tbearchitectural_,vorks ofour time an; even below par. in the scale: 
o( real __ exce!l~n~e_. .. , ·. ·_· ·. .. _.. . -. - . .. . . . , . . . . -·. . . .. ~I 

Let us lool around, .111d sec whether ·the Architectnre of this: arnnb-y is :not entirely jJ 
ruled by whim and caprice. Does locality, destinati_on, or cbaractn ofa building, (orm. 
the basis of a design? no; surely not. We have Swiss cottages in a flat country; .Italian.· 
villas In the coldest situations; a Turkish kremlin for a royal residence; Gree~.-tcmpks Ji 
in crowded lanes; Egyptian auction rooms; and all kinds of absurdities and incon'"' II 
gruities: and not only are separate edifices erected in these -inappropriate and ,unsuk-_: 
able styles1 but ·we have only _to look i~to m.os;e nest~ ~unstrosities, the Regent's ill 
Park and Regent Street, where all kmd of styles are Jumbled together to make fifl 

• • • ' _., ~ :· : • t ~ • .r . . • . .. .f ... 

up·a mass. .. . _ 
It i~ hardly possib~e ~nceivc t_hat pers'?~s, who had made the~~ of ~rchitecturd .. 

the least part of their study, could have committed such enormities as are existing in' 
every portion c;f these buildings. Yet this is termed a great m.ctropolita.n improve-ti 
m~nt: .why, it is a national disgntce, a stigma on the taste of the country; and so it will'" 11 
remain till the plaster and cement, of which it is composed; decay. ~ . ..,/1""' 

Of an equally abominable dcscri11tion a:re the rnasses of brick and composition/ JJ:I 
which have been erected in what are termed watering-places, particularly at Brighton;',: 
the favoured residence of royakv, and the sojourn of the titled triflets who wait )_I 
upon the motions of the court. hi this place the viJe taste of each villa.1md terrace .is.· /''"! 
only surpassed by the royal palace itself, on which enormous sums have'been lavished} ii,~ 
amply sufficient tobaveproduct~d a fabric worthy ofa kingly residence. It would be an. 
endless task to point out and describe all the miserable edifices that have been erected,. j.f~ 
within the last Century, in every class of Architecture·; suffice it rn observe, that f{ 11 

would extre1:ncly difficult, if rtot impossible, to find one amongst the immense mass,_ h?JI 
which could be handed down to succeeding ages as an honourable specimen of the· <~Ii 
architectural talent the time. 

'fhis is a serious consideration, for it is true. Where, I ask, ,1.re the really fine,:;~. 
monuments of the country to be found, but in those edifices erected centuries ago/ 7{ 1 

:~ 
.I ,D~J 
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during the oftl:n railt:d at and despised period of the I\1iddle J-\ges? \Vhat \Yould be the 
interest oft he cities, or even to,vns and villages, oft his country, were they depri vcd of 
their ancient t6gantic structures, and the remains of their venerable buildings? \Vhy, 
even in the metropolis itself, the abbey church :md hall of \~/cstminstcr stm stand pre­
eminent over every other ecclesiastical or regal structure that has since been raised. 

)Io one can Jook on Buckingham Palace, the Nation;1l Galkry1 lJoard of Trade, the 
new buildings at the British ~luseurn, or any of the principal buildings lately erected, 
bi.lt must feel the very existcrlCl'. of such public monumt:nts as a national disgrace. 

And if ·we regard the ne\v castle at \Vindsor, although the gi1Jing and the show mav 
cbzzle the vulgar and the ignorant, the rnan of rcfim.:d taste and lmow1cd~c must he 
disgusted ,,-ith the paucity of ideas and meagre taste \vhich are shc\vn in the decorn. 
tion; and he ·wiH presently discova, that th('. clongatc<l or extended quatrcfi»il and 
nevcr~cnding set of six patcras, 1n the rooms calk<l Gothic~ and the vik scroll-wcH'k 

1ntcndcd for the ilmving style of Louis Q .. !1atorzc, announce it as being the vmrk of the 
plasterer and the putty presser, instead of the sculptor and the artist. 

~or is there to be found :unong the residences of the nobility, either in their town 
mansions or country seats, lately erected, any of those imposing and characteristic 
fea1Un:s 1 or rich and sumptuous ornaments, with \Vhich the residences of 1he Tudor 
pi:dod abounded. 
· i\or c.m any thing be more contemptible than the frittered appearance of the 
saloons and galleries, crowded with all sorts of paltry objects, arrangl'<l, as if for 
sale, in every corner, \vhich have replaced the rnassiYe sih'cr ornaments, splendid 
hangings, and furniture of the olden tirne. 

Indeed, I fear that the present general foding fi:>r ancient styles is hut 1 he result of 
thr fashion of the day, instead of being hascd on the solid foundation of real love :md 
fcclin!:_~ frll' art itself; for, I fod confident, if this ,vcre not the case, purchasers could 
never be found for the host. of rubbish annually imported and sold: nor could persons, 

really acq uaint(',d v,,ith the beauty of what they profess to admire, mutibte fine things 
,vhcn they possess them, by altering their greatest beauties to suit their own caprice 
and purposes · a barbarity continually practised in what is called fitting-up old 
CUVlnf!},. 

Yes, believe me, this ~0C1t fiJr antiquities is of too sudden a nature to have proceeded 
from any real conviction (lf the beauty of those t,vo styles, or to have been produced 
from other rnotives but those of whim and fashion; and I do believe that, \Vere some 
leading member of the haul 1011 to set the fashion I.or some ncvv style, the herd of 
collectors would run as madly after their new plaything, as they do afrer the one they 

.have got at present . 
. _... The oontinual purchase of these things, at extravagant prices, may benefit 
the broker and the salesman, but does not advance a restoration of such art or style 
one iota. 

Were these people of power and wealth really itnp:ressed with a feeling ~f admira-­
. tion for the glorious works of ancient days, and anxious for the restoration of the skill 
and art which produced them, instead of filling their apartments with the stock of a 
~~oker's shop, they would establish a museum., where the finest specimens of each 

··~tyle might be found, and from which the sculptor and the artist might school 
· thetnsel\l'cs in their principles. They would send forth men to preserve faithful 
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representations of the most interesting monuments of foreign lands, and extend a-. :' 
fostering care for the preservation and repair of those-fine remains rapidlyfalling into: .. i 
decay; and; by encouraging talent·where it is'to be found; raise up by such means:a ·; 
race of artists, who, l·hesitate,not ·to say; could be-found able to conceive and execute·.'.; 
things equally fine and masterly as in more ancient days~ but who, for want of such i 
support, are compelled to leave.the study of what they.most admire, and in which they• J_ 

would exec~ for some grovelling occupation by·which· to gain a bare subsistence. .- :f;. ·; 

I state this to wrest from these mere buyers of curiosities the tide of pan-ons· of a~- ;'. 
which has so-undeservedly been bestowed upon them:· It was .under-the fostering care i 
of the Catholic church; and its noble enmuragement; the greatest efforts of art have-': 
been achieved; deprived· of that, the arts . in· -vain look for an equivalent: for its . .'.: 
professors must either starve neglected, or sacrifice the noblest principles and beauti• :­
of their ut to the caprice and ignorance of their· employers. · · .. . · · · · 
· · I could not refrain from making this digressiqn, as,I feel that what I have just stated·:. 

is one of the great caQSeS of the present,wret~ed state of art. , ·. · · · : 
I trust I have now shewn satisfactorily that this country, however it may excel in-; 

mechanical contrivances; has so little to boast bn the score of improvement in art; tha~-:; 
were -it not .for. the remains of the. edifices produced during the Middle Ages, the:.i· 
architectural monuments of th.is country would be contemptible in the extreme.'· / 
. The truth of this assertion, coupled with the fact that there never was a ·period:; 

when there were so many lcctures,·academies, drawing-schools, and publicatiol'IS ·01''; 
the subject, proves how little the·noble arts of Architecture, Painting, and SculptnrCi:~: 
are suited to the trammels of a system; and nothing has tended more to pro~uce the; 
vile results -We see, than the absurd idea that persons can be brought up as:easily tQ:i 
practise in those exalted professions, as ta fill the humble station of a: traflicker in·; 
merchandise or a mechanical trade; when, in truth, few are there who eYer have, orf 
ever can, attain to great. excellence in the arts,· and the station they arrive at must· 
depend entirely on their own souJs and exertions - for small·indeed is the .instruction_; 
that can be imparted on the· subject;· beyond the mere mechanical use of~ tools, and!. 
the general principles of drawing .. , . . , .. ·., ·. ·.-:' ·· . · : / ·: · i ' 

I 

• • • I 
I feel acutely the fallen condition of the arts, when each· new inv~tion; each newi· 

proceeding, seems only to plunge them deeper in degradation. I wish to pluck fro ·• '. 
the age the mask of superior attainments so &lsely assumed, and I am anxious to difi · ·· · 
the attention. of all back to the real merit of past .and better days. It is _among· theif 
remains that excellence is only to be found; and it is by studying the zeal; talents, and:. 
feelings, of these wonderful but despised times, that art can be restored, or excellence: 
regained. (L•us Deo.). , . i · _:; 

5 Ralph Waldo Emerson ·(1803-1882) from 'The American 
Scholar' · ·. · ,, :-.,. ·. · i 

. .. ' { : . . : : ' . ;,;·. 

Emerson was the leading figure: of the New England Transcendentalists. These repres/ 
ented the American development of the ideas of European Romanticism. Opposed to the: 
mechanistic philosophies dominant in the eighteenth·century, they were committed to ·ai 
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belief in the unity of nature and humanity, and claimed the priority of insight over rationality. 
Emerson had visited Europe in 1832-3, and in England had met Colerrdge, Wordsworth 
and Carlyle (whose Sartor Resattus (see IAl 3) he first printed m book form), His adclress 1 

'The American Scholar', has been viewed as the manifesto for a nevi type of American 
intellectual. In its affirmation of the humble and proximate over the academic and remotet it 
was influential upon figures such as Whitman (see 11109), Melville and others identified with 
the American cultural 'Renaissance' of the mid-1830s to 1860s. It vvas first delivered at 
Harvard on 31 August 1837 and pubHshed in the Works of Ralph Pia/do Emerson, London: 
Routledge, 1889, pp. 514 72. The present extract is from p. 5 7 L 

If there is any period one \vrmld desire to be born in, is it not the age of Revolution; 
when the old and the nc\v stand side by side, and admit of being compared; ,.,,hen the 
cner1;ics of aU men arc searched by fear and by hope; when the historic glorie~ of the 
old cm be compensated by the rich pl>ssihilitics of the nc,.v cm? Th1s 1ime, like all 
times, is a very g:ood one, if \\C hut know w}ut to do with it. 

I reacl i,vith joy some of the auspicious signs of the coming <lays, as they glimmer 
already through poetry and art, through philosophy and science, through church and 

state. 
One of these s1gns is the fact, that the same movement which effected the elevation 

of\';;hat \Vas called 1he lo\vcst class in the state assumed in literature a very marked and 
;-is benign an aspect. Instead of the sublime and heautiful; the near) the lmv, the 
common, WJS explored and poctized. That, ,vhich had been nci:;]igcntly trodden 
muler fr)Ot by those who ,vere harnessing and provisioning themselves for Ionµ: 

jor.rncys into far countries, is suddenly found to be richer than all foreign parts. 
The litrratun: of the poor, the feelings of the child, the philosophy of the street, the 
mc:ming of household life, arc the topics of the tirnc. It is a 1;rcat stride. It is a sign···· is 
it not?·· of nei.v vigour, ,vhen the extremities are made active, when currents nf warm 
lile nm into the hands and the feet. I ask not for the great, the remote, the romantic~ 

what is doing in Italy or Arabia; ,vhat is Greek art, or Proven~al minstrelsy; I embrace 
the common. f explore and sit at the feet of the famili:.ff, the lmv. Give me insight inro 
to-cby, and you m,1,v have the ant1que and future worlds. \'Vhat v,'ou1d we really knmv 
the mtan1ng of? The meal in the firkin; them ilk in the pan; the hall ad in the st rcct; tlw 
1ic-ws of the boat; the glance of the eye; thl'. form and the gait of the body; - show me 
the 1iltirnate reason of these matters; shmi: me the sublime presence of the highcsr 
spiritual cause lurking, as ahvays it does lurk, in these suburbs and extremities of 
nature; let me sec every trifle bristfo1g \Vith the polarity that r:mges it instantly on an 

, ......... eternal la~v; and the shop, the pl□u~h, and th1.: k<lgcr, referred to th~ ~c ca.use b) 
{\ iyhich .. light undulates and poets sing; and the world lies no longer a dull miscellany 
f}j" and lumber-room, but has form and order; there is no trifte; there is no puzzle; but 
T::' one design unites and animates the farthest pinnacle and the lowest trench~ . . . 
(,\ /.t·.J~ ·.~: : . " . . . . 

rr~.~:· ·;i:·~:! = : ~; 

~i}( 6Ii: Robert Vaughan (1795-1868) 'On Great Cities in their 
}( €onnexion with Art' •· ' · · 
f ii~:~· ~c1.~/ ~ ~.- ! : • : • •~ 

\if This. text is taken from Vaughan's book The Age of Great Cities. Vaughan was an English 
:\ Doctor of Divinity with a tendency to non-conformism and with a sceptical cast of mind. The 
{ 
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subtitle of his work was 'Modern Socie1y Viewed rn Its Relat;ori to rnte1;,gence, Morais anc! :~ ·.•~~ 
R.eHgian,. His principal concern was to identify the characteristics and ~ndencies of ·i .•:, 

mc1dern societies, and in particular to explain what he saw as the comlict between ,z.; •,.,1 
Feudalism - by which he meant the concentration of power and wealth in the hands of a ;; "•' 
mtnori~ - and Civilization. 'If the baroo be not so mi~itary as formerly, he wrote on his ::;,:•■: 
opening pager 'he is morn orrulent.' The present excerpt is ootabje for Vaughan's attrlbu- }?:-11 

tion of the civili.zing powers of art not, as was vtttuatf~· ilutomatfc at the time, to the :1.'.•~ 
responsible guardian~!P oi the gentleman and the sthol_ar, but ratner ~ ti\e agen.c:y ~f :~·;~1 
'the trader and the cmze1r. The tenor of his anafyses 1s one of rnooerate and iromc ?t!: 
republicanism. f.On the subject of patronage, his views may be compared with those of ':t, , 
the Amer1carrn Dunlap and Morse, Uo2 and 3.) The.Age of Great Cities was first published fn ;::?1 '.C 

~o:idon: Jacks~n 8.fld Walford, 1843. Ot:r e-J(r,erpt is taken from th. e original editior,i, .;;·•·.;~'. , 
chapter 11/1 SOC"'Jon 111, pp. 130--6. . ,· >ii,;, · 

. ;,. :.;;r: -
[ .'. ,_ J I: is .~ot d~pute~ tha~ ~_any _land \\:here there .are flouris~~ng. citi .... -s, the;•"•~ 
terr1tor1al atlSt<JCl'.ICY will be du:nnguished as. patro.ps of the beautiful 1n art. Bot :e:·i· : 
:,,rh~ce h~ lhis_ arisrocra~ dcriv~d t,ttc ,;n:alth ~y 111e~ns ohy:hic.h it IDdulges so largely. =.''.~ :. , 
m the grat1fi.catton ofdmse tastes: Vv hence ha.s n d~T1vcJ these tastes thcmse!ve;t And ~' 
'wl1ence ca~e th~ ':°en of genius possessing the power m minib'ter lO those tastes.?' ?n ~::J 
tht.':le quest:u.Jns, 1tis not too much to say, that as the to:wn has made the country, ~~,~g :i)t 
to 1rs lauds a beaut} and value they would riot otb.erw1sc h:n·e possessed; :ro the Clttz~ iii 
has made rhe noble, b-y ~ulrivating in ~tim. a taste for art,, \\0bich would not other,v.1se ~:tt 
have fonned a part ~f _hi~ character. ~or lt must be ob,110us that the country ;,.,hwh •f(~ 
~ho_wd be purely 1.t':1cultural~ produ~ng no mpre than may be consumt:d by 1~ ~ :,ij": 
agtirultural popuhtuon, m1.1St: unavmcbb!y be the home of a scattered, a rude,. anfi? "'Yr 

nec_~ss~tous pcopk, and its d1ie111 he litt1~ clei.ate~ above the coo1'Sc untaught~~ Qf i'.;1: 
~heir_ dependa.nt.s. Bu.rgcs~es produce ~oth the useful and dte or~~it:ntal, an<l rnm1ster ~~-' 
m tins rnanuer hath to tho ne~~d an~, the pleasure of no~le-.s an~ kmgs. vVha.t ~ey seH ~1'?.~ ::;J-1 

at borne they seud abroad. 1n erli1er case 1• wealth li re~ned; lands become mm;~ 11t~ 

valuable; public burdens can be bo·rne? und u1ong with the. :skin which produces if~r• 
embeHi~hment. _come the means by which it may be purchased. i' _i •;~ 

Ju this mnune.r~ the b~on hil~ bt":en elevated by the burgess, and coµrts have been.•~,­
tefined tryi' citie:'l'. [ ... ) It will be adrnitted, that, notwit~tanding 8om; occasi.onal an~ ::;:,: 
strong exceptions, I.here is generally in nn ari:nucracy a spirit and djgnity,.an almost 1:1~i 
innate sense of the proper,. which could tiar<lfy fa!l to bring itnprove1ncm ... ulong _, .•• 
v,ith h. It is ncvcrrhe1e.% tnu;, that the revival of the tine arts in Europe Vl.ts m~ch, . 
mor~. the w·ork of its .mci:chanN tho~ 11f i~ nobles, or of its pri~c.,;; Had the n?bt~ n:t 
fan11bes of .Ew·ope all penshetl, ,in anstocracy of wealth and gl'.nIUS would n:ive n~f?:11 .i.,,;;, 

in p1ace of ao aristocracy of privilege, and would, no doubt, have •conferred Ml such,..,: 
rtfmements mud1 of that kind of patro.nage which has been disp,ensed in tlleir favou,r~',t 
duri:1g the bu three ()t four .centuries by other h;tud~. Even now, were cities ro ccas~~:: 
the tme arts would cease-. It 1s p,obable they would lmgcr Lu:t, wl1ere they mndc thell'11ii'.J 
appearance b!\t1 in the mansion of the gre.it landholder; but ceasing to hne ;1ny"1;·'.~ 
o:nnne::,.:ion with tbe trader and the citizen, they would soon die out every-where. ' ell~} 

It wuuld seem to be the 1s'.11io11 of sume men that where there is no hi~h ~etedita_rY:';Jl 
class, posscssrng large hen .. •<htu.11· wealth, tbtre am be nu successful cu:ltr.vati.on of ~t;~"'.,' 
t>r of .intelligence of anv kind, in their higher fo11us. But du~ stightei,t acquaintance~,:;, 1 

~•.;;_, 
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with the history of ancient Greece should h,1 v c sufficed to prevent such an error an 

error w hicb is a disgrace to the intelligence of any man not born .md bred in the lowest 

pauperism. lt may \veil he doub_ted, 1~· the \~orI?_ vnmld hitherto_ h~1ve seen such an age_ 
;is that ot /\ugustus1 or that of I .orns XI\, if it had not previously seen the age ot 
Pericles. It is a remarkable fact, and one ,Yhich the class of persons au\'crtcd 10 would 
do \VCll to consider, tktt the states of Greece, which knev.· nothing of hereditary 
dis1inctions 1 which were not possessed of large wealth, \Yhich consisted of so many 
ciiv communities, ;:md were pcrvadc<l generally by the spirit of republicmism, 
col.onization, and commerce - that it v,as given to those staks: to supply to all 

subsequent urne the models of tfo: wonderful in science and art, models ·which the 
proudest empires have done 1.vdl to imitate, vd1ich they have rarely equalled, and 
never surpassed. 

In saying thus much, \\T do not say that a large class of wealthy patrician fam1lics 

may not exercise a most beneficial influence on the progress of art. \Ve only maintain 
1Ji;11 tbe successful patronage of the fine arts depends less on lhe existence of noble 
families, than upon the existence of prosperous cities. \Vithout the former kind of 
patronage, art may he \\·,mtin[; in some of its higher attributes; \vithout the latter, il 
would cease ro ha vc existence. Such, howc\Trj is not the common icka on this subject, 
even with persons \Vho flatter themselves that they understand jt very much better 

than their neighbours. Such is nevertheless the true idea. The republican traders of 
T-Ioll:md could boast of a fine school of art 1n the sc,-cntecnth century, vvhik a hundred 

years were to pass before England, \Yith all the supposed advantages of her aristocratic 
ini;tirutinns, could be said to p1,sscss one. \:Ve have become great 1n an, as we have 
become great in commerce, and only in thM proportion. Since the seventeenth 

century, we have surpassed the I Iol1anders almost. immc:is•uably in our naval 
power) in our colonial empire, and in our commerci.tl b'TCatncss, and our school of 
art is just such an improvement on the Dutch school, as the wide and powerful 
influence which has thus come upon our affairs might have led the sagacions 
to expect. 

I\or should it be overlooked, that the qualities of aristocratic patronai_.;c which are 
favourable to .fft in some rcspects1 arc very unfavourable to it in others. It is a 
p;lln:mag;c which is naturally rcs-tricrcd to works ot the highest class. Its snJ1!c is 
h;1rd to win) and is rarely obtained until the artist has g;ainc:<l a position which makes 
him in a good degree independent of it. Struggling genius has often bad reason to be 

... thankful that then: is a lower patronage: ;1s ,veil as ,1 higher. It is only the aristocraq in 
(/ :ift that are allowed to rise to some affinity with the aristocracy in rank. 
;\)·•:•;::,:It is true, democracy is not without its pride and jealousies in relation to such 
lf: ~t~ings. It has often dispensed its frowns so as to preclude the private citizen, however 
}/ '.~vulent, from any ostentatious indulgence of his taste in this form. The feeling of 
% . tq,_ugnance to any marked display of this kind in the case· of the leading men of the 
(_:' ,~~te,, was very strong in the Greek republics; and we find that the same causes have 
\\ ~-~ed to produce and perpetuate a feeling of this kind in the United States.- It is a 
'.\ ;_feeling which leads to two evils - it invades liberty, and it discourages art. 
/ :,,y~' But while it is in the nature of a democracy to be thus jealous even of the 
:~ ·~appearance of an inroad upon the great line of equality, it generally compensates for 
/ ·the·good which it prevents with the one hand, by the good which it confers with the 
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other. dis(;ountenances _the priv\1te pauona~e of .art, but it can lavish its wealth, 
almost without limit, upon edifices and monuments designed to do honour to the state: 
- and thus: the waters which are shut crut. from many lesser channels, flow natun1lly in; 
gre.ner confluence along tlu:ir perrni:tted course.. ::: 

In a republic, man learns to look on all about h.im. .as, in a sense~ his equa]s. It is to'. 
the state only that he can bow as to a superior. He sees a maj'esty in art, and he knows· 
ofno counexion appropriate to it, in its more conspicuout and imposing fotms, s,we, 
the majesty <>f the state .. His jc.1,Jousy of assw11prion ·here an shoulid be equal, his: 
proud ,cstiu:rnte of himself, the homage with which he regards that mystic image the. 
state, and the reverence with which he looks on art, all concur to put him upon this· 
course. Our own exemption from this fooling is one of the advantages arising &om. our; 
mixed :St,1te of :society. •. 1 

It appears,, then, that the ornamental arts owe their existence to the same causes 
which give existence to cities; and' that society becomes possessed of the beautiful in 
artt only as cities become prospl:rous a.1 grett. It has appeared, moreriver, thnt while 
there are adv«ntagcs and disadvantage~ pertriining to dte different for.ms of civil 
society, as regards their influence on art, it is: aJact, that the popular states of antiquity, 
have supplied the models in relation to this high department of civilization, ,•thich the· 
more aristocratic, and the monarchical states of later ti.m~ ha,,c been contt:nt to; 
imitate or i1n1tibte, hut whi,Jb. they have: never been known to improve. ,~-

8 ~, .; 
•i• 
ri' ±I • ·-• ■I 

:1 ~­• •• .. =• • :1 • 7 J-leinrich :Heine (1797-1856) frotn Sa,lon of 1843 r·. : :J r,1 
I 

Hei~e's Salon debut had oeen' in 1831 (see fA14). n{ere he discussed the impact al •• 
revc I ution on art and art cnttcisrnt giving pto rr-:inence to Delacroix's liberty L eaclliig t/,e_ :•• 
People. By the early 18~0s the sitJJatlon ha~ changed. Heine remained a radical poet anp,. • 
social critic but the Salon seemed moribund. However, for Heine tliis very mediocrifywas thi{ 111 
hallrnarl< ofthe'p+.~rio;i ltrepresentedthe·triu1mph'of bau:geoisvalues thrnughout society, UJf Jl1 
to and ~nclucfng the :1ighest genres ot art, The present extract is taken frorn the translation.· 
by Charles Godfrey Leland in The Salon, or Letters on AJt, Mus,c, Popular Life and Poh'fics ~ 
{\/Oltane 4 of l1re lffirks of He111tich Heine l, Londo r: H c ,nemann, 1893, pp. 118~1. · ,. J_ 
The Exhibition of pictures for this year excites unusual interest1 yet it is 1mpos~ibi;: I 
for me to pass even a half-way seasonable opinion as to the vaunted pre-eminence nf.; ~ 
this ~alon. So tar, l have only fdt diSt:untcni: beyond comparison when I wandered.". 
through tht.: hulls of 1hc Louvre. These d.e1idou~, colours which all. burst lo05.i;., 
sere.a.mini:: at me at once, this variegated lunacy which grins at me from every side, · -~1C 
this ~nar~~y in gold _frames ma~es a pai.nful, cvi! impression on me.~ torture mysdffo ·;~,~r 
v:un ~n. trJ:m.·g t.o set Jft o~cr. this cl.Hl().S ID I.11.y:mmd, and to. find_th ... erem th.\ thot1.ghtt of .. -~.'.;;..:~·'.··.· 
the time, ot even the allied mark_ot comtnon. character, by which these p1c~res, sh~w :-!;t{'''i 
themselves as the results of our time. For all works of one· and the same period have a . i'l? •· 
trace or trait of such character, the painter's mark, which we atll the spirit of the age. :-i~r,, 
Thus, for t;"'Xan1plc, ·the c;invases of \Vattcaut Btiucher, "\-alilno, reflect t.1te graceful 1 ;fif111· 
~.()\\',~red. playful. n(!SS of fi:lstour,i/cs and f:'tei··· ~, ~J .. 1c r~u~~.ed and. frivolous emptiness des···:.ilj·t·r.r.· 
jad,uses galantes, the swcctlsh hooped-petttcoat happiness of the prevalent Pompadour·· );'t 

rule, in- which 1,\'e see everywhere gaily-ribboned shephen]s' l:rOOks, and never, ,1 :ffl": 

rt::1 
,zJ I 
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sword .. On the other hand, the pictures of David and his school are only the coloured 
echo of the Republican virtuous period which laps over into the Im~~ glory of war­
:dnie;' and here we find a forced inspiration for the marble model, an· abstra~ frosty 
intoxication of reason, the design being correct, ~ere, and hard, the colour turbid, 
harSh, and indigestible - a Spartan broth. But what will manifest itself as the real 
charaCt« of the age to our. descendants when they study the pictures of our present 
painters? By what common peculiarities will these pictures show themselves at a 
glance as the products of our present period? Has, perhaps, the spirit of bmwgeoisit, of 
industrialism, which penetrates all French life, shown itself so powerful in the arts of 
·design that every picture of our time bears the stamp of its coat of arms? It is especially 
.tbe pictnres of saints which abound in the Exhibition. of this year which. awaken in me 
such·conjecture. There hangs in the long hall a Flagellation (of Christ), the principal 
figure in which, with his suffering air, resembles the chairman or president of some 
company which has come to grief, and ·DOW appears before the stockholders and 
creditors to give an account of himself and his transactions. Yes, the latter aJso appear 
·on:the scene in the form of hangmen and Pharisees who are terribly angry at the Ecce 
Homo, and seem to have lost a great deal of money by their invesbnents. [ ... ] The 
faces in the properly so-called historical pictures, representing heathen or medievaJ 
subjects, also recall retail shops, stock gambling, mercantilism:, and petty bourgeois life. 
,There may be seen a William the Conqueror, who only· needs a bear-skin cap to be 
changed into an honest National Guard, who with model zeal mounts guard, pays his 

·· bills punctually, honours his wife, and who certainly deserves the Legion of Honour. 
·But:a- the portraits! The greater part of them have such a pecuniary expression, one so 
egoistic and morose, that I can only explain' it by thinking that the ·living original 
during the time when. he was sitting for his portrait thought of the money which it 
·would cost, while the painter was regretting on his side the time which he must devote 
to-the pitiable money-job. [ •.. ] 

l'F Ludwig Andreas Feuerbach (1804-72) from Preface to· the 
:Second Edition of The Essence of ChristirMity 
.:~1/.'..i: . . 

In-the same year in·which·he added this preface to The Essence of Christianlf;y, Feuerbach 
summarized the path of his intellectual development in one short sentence: 'God was my 
first, Reason my second, and Man my third and last thought'. Feuerbach originally intended 
to·enter the ministry, studying theology at Heidelberg. In 1824 he transferred to Berlin to 
-~~Y under Hegel, whose speculative comprehension of relgion from the standpoint of 
r,~~~ .he at first enthusiastically .endorsed, but later came to criticize from the perspect­
,~-of ~is own •materialist' philosophy. Feuerbach sought to go beyond Hegel by revealing 
~~enttonal Christianity to be no more than a 'dream of the human. mind', the projection of 
.qijr· qwn human essence onto a transcendent beyond. Feuerbach places man at the centre 
'~f, hi~ thought, maintaining that the llusions of reljgk>n and specul~ve philosophy need to 
he: replaced with an account of 'the real, complete nature of man•~ Although Feuerbachts 
~nconventional ideas prevented him from attaining a secure academic position, his critique 
of.:,retigion and his 'sensualist' philosophy, With its emphasis on man's physical and 
embodied existence, were strongly influential on Marx and Engels and on a generation of 
later, thinkers. Ober das Wesen des Christenthums was originally publshed in Leipzig in 
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1;41, appearing i~::)a second, :~landed editloo in 184-3, when tbis preface 1.vas added. It, ·;;J~ 

:~-· I' was translated iAto English by the noveicst and free thinker George Eliot in .1854,, This ·:;),i:m 
extract is from the reprir.t of that transiation published by Harper & Brothers in New York in. ::}'I 
l 9t;7 - ... · ' . (" •'ft • 1 

. ~- , pp. XXX!U-XXXVI, XXXIJC, XuV.. . , , .:(11:~ 
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[ ... ] The ideas of my wotk are only conclus.ions1 crmseqr,enr~:,\ dn1wn from ·pren1is~;; ~:.•:i 
which are not then.selves mere id~at, but objeccive factf; eithet ::r.ctual or historical_"""'; :i!•: 
fuct1 whic-,h had not their place in my h~d simply in virtue of their pondcruu~· »:.,:. 
existence iu folio. I unconditionally repudiate ebnluJr, immaterial, self-sufficing ,~'-;i 
speculation, ~ that speculation wl1ich draws its maredal front within. l differ tnto. :: .. ~; 
azlo from those philosophers who y1luck out their eye~ thnt they may see.herter; fo1· no,; .. ii~ 

thought I require the sen.scs, t"speciaUy si,ght; l found my ideas on material~ which can ::~ 
bt approprjated only through tbc acth·ity of the 1en~es. I do not gcner.ate the obje~t. ::~ 
fr~m the. ~Ollght, but ~e thought from the object; ?nJ I lw1d ~/,at ~lone to .be ai1} ,,/~ 

obJec1. wh1ch has an e,ustenco beyond one's own brain .. t am an Jdeahsr only m the.· ::-: ... : 
rcgion.ofpra,tic~/ philosophy, that is, I do not regard the limits of the past and present-· s:)l: 
as the limits uf h!..Ununicy, of the .fotui-e:; on. the conttzry, I firmly beUeve that n1anr,,= ::;'.( 
tl:.ings-yes, many, thi~gs-w~ch w .. ·ith ~he shotr~sighted, posiUanini.ous pr.1ct~c;il m. en·.: ... z,.!~. 
of to-day, pass for flights of 1magman.on, for ideaB never to be rea11zed1 for mere:, :~) 
chimeras, will t<J-mon-ow, i.e., in tht: next eenmcy, •· · centt1ries in individuitl Jifo are;: ~;!~ 
day~ in the lifo ofl,umarrity, - e;xist in full cea lity. Brie.fly) the 'Idea' is to me onl Y, fuitl( •;~ 
in the histor~c-aJ_futnre, in th~ triumph of truth a~d virtue; it J~~ for ~1e only a politicaJ:·~· =~} 
and mb~-al ~tgmficanc':' _for in the ~phe~e of ~tnctly theoretical ph.ilosophy, I ~tr:.i.ch;,; :!~ 
~yseJ(, w dire.er oi:po~1oon to the He~Iran. phtlosophy, Oldy to rt'tdm1~ to rna_ter.'llism,:, i~l 
m the sense above mdin.too .. The .ma:um hitl,erto .adopted hy specufath"e philr,;soph}:'::· .~,i 
AIJ that lS mine f carry with ,ne1 the old IJ'flini.'I n1ea 1llCCUJII. pol'rto, I cannot, a.last.:~ ~~ 
appmp1iare. I base man.1· things outside my.self~ which 1 can.nut convey· either fo r.ny,: iii:!'; 
pm:kct or my head, but which neverthe1eM I look llpnn as belonging to me,, not i:ndeed) ~,= 
as a mere ,m;.1n - a view not now in question - but as a philosopher, I am nothi.ng but a--.;•:~ 

nn_tural p~.· ilosopizer in th~ dontaiu of m.~~J; and the nat~ral philosopher c~n do. 11,)tb.h~,g:.:,:···.··•·.·~.:j.· .. 
w1dwut 1m,truments, without mate.rial means. In this characu~r I have v.rr1ttL"l.1 thef'i -~ 

. . . ' ! ' .,.· '"' If 
pre,;;cnt work, which c<msequently 001u.ains nothing else than the principle of a oew,:;, .-; 
philooophy verified pract1cally, i.e., in ton&r"o, in application to a specia1 objt<.,1., bu1ri.11r~ 
an object which has a universal :;.i.t:,rn1ficunc.:e: namely, to religio11 1 in which t:hJs:;~.~i' 
principle is exhihiroo, dt.>veloped, an,d thoroughly carried out. This philo:1ophy is:'-'.-:_~ 
e:;$entially disdnguisheJ from the syste~s hitherto preval~t• ,in tMt it c~rr,espoo~,; to:,;~~ 
tbc. rell.}, wmplet~ nature of m. an; b. ut for: .~at v-er~ reaso .. n tt 1s ~ntagont~n~ t-0 m1~~f··.1'J••···fl·cc .. ,· .. 
pc.rverted and cnppled by a supednm,an1 1.e., nnt1-bn.man, antt-natural rehg1on an~ i.l"'i 
speculation. It does not, as I have already said elsewhere, tegard the ,en as the only fit. n:: 
organ__for tht: 1·evelation of truth, but the eye and e..ir.J the hanJ and foot; it does ~of~l 
identify the iica of the fact with tbe fact its~if1 ·so as to reduce real ai~ttnce to u11 !i;» 
existence 011 p-aper 1 but it separates the two, and precisely hy this separation attains rci::.J;;,~ 
the fiict itself; it recogni7A.'S 38 the true thing, not the thing as it is nn objoct qf d1e. ~; 
abstract reason, but as it is an object of the realt complete, mnn, and hence as it i:s irsel{ :;: 
a real, oomµlete thing. This philosophy does nor rest on an Unde1-surnd.ing per j,"e, ·(JD <, 
an a:bS'olute, 11amei~s understanding, belonging une knows not to whom:, but on th~;~t 

:\(~ 
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understanding of nun; - though not> I grant, on that of man enervated by specubtion 
;ind dog:ma; ,md it speaks the language of men, not an empty, unknO\vn tongue. '{ cs, 
both in substance and in speech, it places philosophy in the ncg.ition (dp!zifosophy, i.e., 
it declares 1ha1 ,!lone to be tht:: true philosophy \Vhich is convcrteJ m sth'i'Ion fl 

Sc'11t(;m11cm [in sap and blood], which is incarnate 1n i\lan; and hcncl'. it finds its highest 
tril;mph in the fact that to all dull and pedantic minds, 1,vhich place the {'S,'.t'1l((~ or 
philosophy in the shon1 of philosophy) it appe,1rs to be no philusophy at all. 

This philosophy has for its principle, not the Substance of Spinoza, not the ego of 
Kont and Fichte, not th~ Absolute Identity of Schelling, not the Ahsnlute r"vlind of 
Hcgd, in short, no abstract, merely conceptional being, but a real bc1ng, the true E1n 

rai/issimwn lthe most perfect, most actual being]- man; its principle, therefore, is in 

the highest degree positive and real. It generates thought from the ofJt1osift' of thought, 
frmu J\lattcr, from existence, from the senses; ir has relation to its object first through 
the:: senses, i.e., passively, before defining it jn thought. Hence my \.\'◊rk, as a specimen 
of this philosophy, so far from being ,\ production to be placed in the category of 
Spcculat ion, - alt hough in another point of vicv, it is the true, the inc:ll'nate result of 
prior philosophical systems,·-" is the direct opposite of speculation, nay, puts an end to 

it hy cxpLlining it. Speculation m,1kes religion say only what it has 1/sc~(thought, and 
expressed far better than rclig1on; 11 assigns a meaning- to religion without any reference 

to Lhc actual meaning of religion; it do<.:s not look beyond itself. I, on the contrary, lel 
religion itself speak; I cnnsl itu1c myself on)y its listener an<l inttrpreter, not its 
prompter. ~ot to invent, but to discover, 'to unveil existence,' has been rny sole object; 

10 sa correctly) my sole endeavour. It is not I, but re1igion that \vorships nrnn, a1though 
rch~ion) or rather theology 1 denies this; it is not [) an insignificant individual, but 
rcli~ion itself th,11 says: God is man, man is God; it is not l, hut religion that dcnics the 
God who .is not man, hut only an ens rationis, - since it makes God beu)ml'. man, and 
thrn constimtcs this God) not distinguished from man, lrnving ,1 hurn;m form, human 
fcdings) and human thoughts, the object of its \Vorship and veneration I have only 
foun<l the key to the cipher of the Christian religion, only extricated its true meaning 
from the ,vcb of contradictions and delusions called theology; but in doing so I h:ivc 
certain 1y committnl a sacrilege. If thl'.'n:forc my ·work is negative, irrcligious1 atheistic, 
let ir be rerncmhcrcd that atheism - at least in the sense of this v1ork is the secret of 
religion itself; that rcbgion itself, not jnJccd on the surface, but fundamentally, not in 
intention or acconling to its mvn supposition, but in its. heart, in its essence, believes in 
nothing eise than the rn1th and divin1ty of human nature. Or kt it be provnl that the 
lmtorira! Js ,vdl as the rational arguments of mv work arc false~ let them he refuted ... . . . . , .,,.. ' - ~ - ·" ~ '-" . .. .. 

···'\ j~~,.however, I entreat, by judicial denunciations, or theologjcal jeremiads, by the trite 
) pprases-ofspeculation, or other pitiful expedients for which I have no name, but by 

.. } ;~as_ons, and such reasons as I have not already thoroughly answered. 
{\. !t~rtainly, my work is negative, destructive; but, be it observed, only in relation to 
{) di~ 'u~human, not to the human elements of religion. 
{\ ~•":'·!·: 
\{ ~Ji_~~ligion is the dream of the human mind. But even in dreams we do not fmd 
/. oJit,~~1:ves in emptiness or in heaven, bot on earth, in the realm of reality; we only see 
{. r~I' things in the entrancing splendour of imagination and caprice, instead of in the 
t simple daylight of reality and necessity. Hence I do nothing more to religion~ and to 
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speculative philosophy ?-D<l. theology also - than to open its eyes~ or rather tn turn It6 )1:j 
ga:.::e from the internal towards the e~emal, ie. 1 I change the object as it is in clie j•J 

,,, JIii I 
tmagination into the object us it i~, in reality. · · :_; 1,111 

Hut certainly for the presenl age, Vvhich prefr-rs the sign to the thing signified; the ,w(,i111 

copy to the oritrlnal, fancy to realit;y, the appearance co the essence, this change> ~•;.;11:, 
inam1uch m; it dues a1,vay ,vith Hlnsinn1 is an absolute :annihilation.,. or at least a reckless ?1 ·/A111 
prof,marlon, for in these tlays £lk1nari only is • rrc,4 truth proffMte. Nay 1 sru.--rednes.c:i 1., ::>~• : 
h~id robe cnhanc~d in_proportian as truth J7crcases ~r..~d illusion inctea::ie:;, s~ ~kit the ,1::.: ~ 
highest degree of .1Hus1on comes to be the highest degree of sa:crednesiJ. Rehgmn has :;it : 

<li1:,ap~e_a:red, aad for it has ~t::en suhsri.mted, e-vcn aroon~ Protestants~ d1e appearance:;~: 
of rcbg10n · the Chur-cb - m 01·<ler ut lens,t tba.t 'the firth' may he unp.u-tcd to the~"~· " 
ignorant and indiscriminating rnu!titud\:; ,hat faith l>cing t:.rill the Chtistian1 he cause; .. ;· . : 
the CJnisrian churches stand now as they did·a tfwusand year!; ago, an<l new, as~.: .. · 
formerly, the c':l.ttrn(l,l sig,1s. of the faith are in ,vogue. That which has no longer any'°:i1 ~.~· 

exi~t.e~~e in faith (r~c faith uf_ th~ m?dcm. _ ,v~dd ~.::; only an ~tensible fiud·i,·. a _faith·····.~.~.:·•~.:.:·. 
which does not believe what 1t fancies that tt bd1evcs, and 1::, only :lln unilocrded; ~ . · 
pus.ilfa.nimous unbelief) l,; stili ·to pass current as op111io11. tha.t which is no longer !!J::~,; 
~at~d :ii~ itself and in truth is itHI at le~st to ieem sacred. Hence the simulated rdigio~s:,;) 
tndtgnatmn of the present age. . . • • . ~:"t. 
• • • • ' <,•' it~ 

I haYe sketched, with a few sharp t0uches, the historical solution of ChristiamtY,~}( 
;lftl1 Jiave shown that C...hristi:inity h~. in fact long vanished, not only from the icason 1()i 
on1. frmn rhc·lifc·of manUnd, d1at it is nothing more than ":t. •. fixed idea, in flagrant 
contradiction with our fh·e and life assurance companks, our n.ihoads and steam,- ~ ... : 
cardag.cs, onr picture and sculpture galleries, our mlliLary and industrial schools,·ouf ~~, 
thc;atre.:; and scientific m.useums. · ~: w1~i 

.<,. ffl .. 
• : • • • < '::k:;.. ~ i 

. », ~,,-: 

,. ·~J m"j'. 
9 Karl 1\IIan. (1818-1883) on Alienation .. ,,: -./':. 

. . "?.~ .. i . ,; ' "al("~. 
Th·e ~oncept of •alienation' has been widely applied to the arts in the modern period, woo~ •;~ 
1rt is usually taken to ird~cate a disaffected p_sychological disposition on' t~ part !A t® is;;.• 
artist. tr. the present text, however. Marx views a!ieration in social terms. I-le sees It _as a -:"1.f 
ctlaracteri5~c or men's es~angemen! ~rom the:r work wd. their products in·~ pe.rloQ ,gf :-11;: 
r~oder~ capu.allst prodoc~10n. That 'Nntth ma:~es h.1mr1ns huma11, referred to by Mar~ ~§ •4'• 
tite1r 'speci.es being', is theft free, ereative capac~ty. Gapltatis~ conruncdily p.rc-ductloo ro.~ .. · .. ·.,.~'·:'.: 
them ot fh1s. To an extent, for Marx1 the opposite of the al,enated fabour cernandied ti)• ill:; 
commodity production is to be found in the work oi art; thotigh the comp~rison is noti;:-' 
explicitly made in the presert text. Marx wrote these early notes fn Paris in 1844. Affetl),t 
gracUfitir1g f 11 pnilosophy from univers.tv ln Germanyt he had t.aken up a ·career in journal\~ 
isi~ .. F"offo·Ning the censorship of nis newspaper,. he moved to Paris, the cen~e of ra~1.cat}y 
polftjcs ano culture for the ~¥hole of Europe, in late 1843. Tht: mirwscnpt rema1ijec!z/'.).: 
unpublished in his lifettme. 1he ideas contained in ,t h::wJever became inft1Jerif'~ lo tt,a,/" 
twentieth century, tallowing its first puoUcation in the Marx-Engels Gesarr.!fausb7flbe, Mrosi:;: 
cow, 1927-35. The presf>.nt extracts are from the transtation of the 1Econom:c aridit · 
PhUosopriical Manuscripts' of 1844 by Gregor Benton, in xarl fvfarx: £tiny Wrlttiig~ ,, . 
Hannondsworth: P~nguln, 1975, p,p. 32~10) 359-61. · .. ·;: :;.l.: ~v, 
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J The Ji,,1 11lua1io11 of tht'. human wurld gro\\'S in direct proportion to the in'.'tr:a.ff 

in ·._·,dte of the world of thiru~s. Labour not only produces commodities, it .ilso 
prndm:es itself and the ,,,, orkers as a 1:omnwJit_-;1 and it docs so in the same proportion 
in which it produces commod111es in gentraL 

This fact simpl_v rne:ms that the ui1jt:ct that labour produces, its pnJduct, stands 
opposed 1n ii as 5(illfttl11ng rt hen, as a jir,ma imic/d'li·dcut of the producer. The product of 
[:!honr is lal)()lil' embodied and made rn;:i.t.erial in an nh1cct, it is the ol~1ut1jiulfl1n: nf 
bbour. ·.1 ·hc realization of Llbour is its ohjccrifirntion. ln the sphere of political 
economy this n:.;ili:-:.Hion of bl1ul1T" appc;ir:-; :1s a /oy_1 ofrcalrty for the wurl-:cr, object­

ification as fo,,: of awl hmzdayt t,, the 11l:Jut, and appropriation as t:strangonmt, as 

alir.:uat,-on, I" . - - J 
Up ro now we have considered the. estran~ement: the alienJtion of the 1.vorker onl? 

from Dl1C :ispcct, i.e. his rda.t11m.,hip Jo !hr.' producls a(hi,· labr,ur Rut estrangement 
m::in=fc~L'i itseli not only in the result, but ·J!so in the <t,:I 1J/ prud11(//un, within tht 
,u·rh.:ity t;(f!r1J,1lwtwn itselr. How rn11ld lhc prod11c1 of !he worker's :H:tivi1y rnnfront 

liirn as something a1icn if it were not for the fact thJt in the ,let of production he 1.\;lS 

cslrmgm({, himself from himself? :\ftcr all, rlic product is sirnp!y the resume: of the 

:1Ctlvi1y, of the production. So if the product of labour is alicm1ti011, prnuuction itself 
must be ,ld'.\'t: alienation~ the ;ilicnation uf activity, the activity of :1!icna1ion. The 

cstr:mi;crnem of the obicn of Lthour merely sunmurizcs the cstra11gcme111, the 

:ilicn:nion in 1hc activity of lahom itself [' ... i 
\Ve now have to derive a third feature of Dll·a11pl'd la/Jour from the t\'/O we luve 

alrt·:,dy looked .n. 
\1a11 is ;1 species-being-; not only be-cause he practicalh' and theoretically makes the 

species - bolh his own :md LhOSl~ of other thin~~s - his object~ but also - and this is 
simply another way of saying the s,rn1c lhing hecause he lonks upon hi111c,clf a::, the 
present) li\'i.ng species;} bfcrnse, he looks upon himself as a uni,..:cr.rn land therefore free 

Sprxics-life, both fm man and for animals, consists physically in the fact that m:rn, 
like ,mimab, liv~s from inorganic natml:; and because man is more universal th:rn 

·,1.n1m:1ls, so too ic; the area of inorg::rnic nature fron) ,vhich he hves more universal. Jusl. 
:,s plants, animals, sloncs, air, light, e!c., theoretically form a part of human con­
~c:iousncss, partly as objects of science and p;inh JS objects of art his spiritual 
:norg.mic nature, his spiritual means uf life, \vhich he rn11s1 first prqnn: before he can 
enjoy and digest them - so too in praCLice the\ form :1 part of hunun Jife :1.nd human 

:Ktivitv. [ ... ·1 

: •a·~···fbe animal is immediately one with its life activity. It is not dmtinct from that 
· ··11ttivity; it is that activity. Man makes his life activity itildf an object of·his will and 
i consciousness. He has conscious life activity. It is not a determination with which he 
~:: }l~ectly merges. Conscious life activity directly distinguishes man from animal life 
,;: .. ~tlvity. Ooly because of that is he a species-being. Or rather, he is a conscious being, 
/ }!e. his own life is an object for him, only because he is a species-being. Only because 
;\ '.~ that is his activity free activity. Estranged labour reverses the relationship so that 
i{ •~, just because he is a conscious being, makes his life activity, his bting, a mere 
( rm:eans for his existenee . . ' ·. t~:;: 
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The practical creation of an o~jective world, the jasMrm1·ng of inorganic natare, is ,:, ~j 
proof t.hat man is a conscious species-being, i.e. a being which treats the species as its .·:.,.'flri,J 
?~1 ess~ntial being or itst:!f as ~ species-being., It is true that animals also produce. ),:~ 
l hey bud<l nest.~ and dwellings, hlc the bee, the btJ.vcr, the ,mt, etc. But they produee {~ 
only their own immediate needs or those of their young; they produce one-sidedly, \',.*~ 
1rhile mrw. produ~ nniversally; they produce only when immediate physical net."ti. ·::?~ri 
cornpds them to do so, 'i~hile man protluce~ even when he is free from physical need ·_:}:•: 
and truly produces onl)' m freedom from such nted; tht:y produce only themselves,.- :{·'•-, 
while man reproduces the whole of nature; their ptoducts belong immediately to their. ,ii:::~: 
physical bodies, while man freely confronts his own product. Animals produce only ·~1} 111 

according to the standards and need..:; of the species to which they belong, whHe man is '.::,·•• 
capable of producing according to the standards of every species and of applying to ;:,;:;:­
each object its inherent standard; hence nian also produces in accordance with the .. :;::':~ 
laws of beauty. . . . . . ·'-~,\~ 

It is therefore in his fashioning- of the objective that man rcaUy proves himself ro be '.~:,./l. 
a species-being. Such pro<luction is his al,-ti \l't sp ecies-1 ifc. Th rough j t 11aturc appears as ;;,:; 
Ids work and his reality. The object of labour is therefore the f)bjt·ttifi1.,)Jtiun of tire .~(; 
spe(ies-Jife of ,m,n: for man. reproduces rum.~df not only inteUectuaJty, in his con- ::~··· 
sduusncss, but actively and acituaUy, and he can therefore conteinpla.te himself in ,a•· 
world he himself has ci'eated. In tearing away the object of his production from .man, 
estranged Jabour therefore tears away from him his sp~t,ies-life, his true species-.· 
ohjcct1vity, and transforms .his advantage over .animals into the disa<lvantage that/~, 
his inorganic body~ nature, is tukcn from him. [ . .. ] .. , .. _/:> . 

An immediate consequence of man's estrangement from the product of his labour, ~,\!::¥ 
hi& life acriv1ty; his species-being) is the estrangement of man from tna1t. 'When man ;;,/~ · 
confronts himself, he also confronts other men. What is true of man's relationship to,' · 
his labour, to the pr,uductofhis labour n.n.d to.himself, is also true ofhisrelationsh1p tq ;;s;{'.:1( 
other men, and to the labour and the ob)ect of ihc labour of other men. , _ . ,r w ' 

In gencral1 the proposition that man is estranged from his spet..:ies. .. bcing means that :,_,, 
each man is estranged from the others and that all are estranged from n~an's essenc~;<::,;;,•; 
• * • .. ·""·,c"~ • ' ·~;.:' .- ~,. f-

This estrangement paitly manifests itself in rhe fact that the refinement of nee~ 
and of the means of fulfilling them gives rise to~ be·slial degenl.·rarion and a conrplete, :ii:tt 
crude and :1bstract simplicity of need; or rather, that it merely reprodm.:es itself in irs.:11;, 

opposite sense. Even the nce(i for fresh air ccas~ to be a need for the \yorker. Ma~ :~~ 
reverts once mure to living in a cave, hut the C;ive is no,,· polluted by the mepnitic an4 ~,t;;;• 
pestilential hrea.th of civilization. Moreover, the worker bas no more than a prccariousii-,":ii~ 
right to live in it, for it is for him an aJien power that can be daily withdrawn and fromil1,,-1 
which, should he fail t.o pay, he cm be evicted at any time. He actually has to pay for;::,C­
this mortuary. A dwelling in the light, which Prometheus describes in Aeschylus: i?~,/:J. 
one of the great gifts through which he transfom1c<l savage.s into men, ccas.es to exis~:::~ 
for the worker. [ ... ] . · ~JJ. 

The simplification of nr1uci1illcry and of labour is used to make workers out ~fi1"' 

human beings who are still growing, ~ho are completely immature, 01.1t of chilJ-re,1,"f.i.''~; 
while the worker himself becomes a neglected chifd. 'l11e machine accommodate£>r,(; 
itt;clf to man's Wt~akt1ess, in order to turn weak man into a machine. [ ... J _-:'!{·' 

~~ 
=~ ~~­:~ 
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[., .. ] Any lu.rwJ' that the v,,orkcr might enjoy is reprchensihle, and anything tlrnt 
,roes beyond the most abstract nn:d - either in lhe fr,rrn of passi,c enjoyment or active 
~:xpn.:ssion ,1ppears to him as a luxury, Political economy, this science of T/lt'tdth~ is 

therefore at the same time the science of deni;ll, of starvation, of savinr;, and it actually 
\;OCS so far as to sm.'t' man the need for fresh air or physical exercise. Th1s science of the 

;11;1nds of industry is at the same time the science of asctltnsm, and its true 1de:1i is 
the affttlc but rapacwus skinflint and the ascetic hut pmductl1.:c sla,·c. Its moral ideal is 

tb: ,rorkrr who puts a part of h1s wages into savings) and it has even d1scovered a 

servile art \\hich can dignit\· this charming- little not1on and present a sentimental 
,,-ersion of it on thL: stage. It is theretc)re- for :.ill its worldly and debauched appc,irancc 
__ a truly moral science, the most moral science of all. Self-denial, the denial of lifr and 
of all human needs, is its princip,1! doctrine. The less you eat, drink, huy hooks, go to 

the theatre, go dancing~ go drinking, think, love, thcor1ze, sing, paint, fence, etc., the 
more you frl7)l' and the greater will bL:comc that treasure ,vhich neither moths nor 
magg;ots can consume - your mpi1al. The less you art\ the less you givt: expression to 

rnur lite, the more you luc:.·c, the greater is your ,dicnatt·d life and the more you store 

;1p of your estranged lifo. [ ... ] 

JO Karl l\larx (1818-lmB) and Friedrich Engels (1820--1895) on 
Historical J\:lat:erialis111 

Mar,'. and Engels met in Paris ln 1844 in response to Engels' pubJication of two articles in 
the radical journal edited by Marx, the DeutschFranzdsische JahrblJc/Jer. After Marx's 
cxrulsion from Paris at the hstlgation of the Prussian authorities, their coHaboratmn 
continued in Brussels during 1845-7. The German ldeo/ogJ,~ a 700-page manuscript 
written in 1845-6, contained the first exposition of their materialist philosophy of history. 
It vras written against the dominant Hegelian philosophical idealism, in which both had been 
tr'aincd. In place of the emphasis on spirit as the motivating factor of human life 1 Marx and 
Engels stressed actual social relations, and in particular economic power. They did not 
however separate questions of ispirit' from those of society, much less deny t11eir exist­
ence altogether. What they did, in effect, was reverse the traditional polarity: they read the 
world of ideas as dependent on the form of material reality. The ideas of the ruling dass 
are in every epoch the ruling ideas.' The implications for the world of the mind, art practice 
included, are fundamentar. Overtaken by the revolutions of 1848, and unpublished in their 
lifetime, The German Ideology first appeared in the Marx-Engels Gesamtausgabe, 
Moscow I 932. The present extracts are taken from the translation by W. Lough, C. Dutt 
~ C. P. Magill, edited and introduced by C. J. Arthur, London: Lawrence arid Wishart, 
t,,1017 4, PP- 37, 42, 46-8, sa-g. 64. 

Pieface 
:t:.:: .. ; 

Elitherto men have constantly made up for themselves false conceptions about 
themselves, about what they are and what they ought to be. They have arranged 
their relationships according to their ideas of God, of normal man, etc. The phantoms 
of their brains have got out of their hands. They, the creators, have bowed down 
before their creations. Let us liberate them from the chimerasr the ideas, dogmas, 



-)~ J 
]~ 174 The Demands of the· Present 
.,./,"%_'0-.,., 

imaginary beings under the yoke of whkh they arc pining tnvay. I ,et us revolt against-}i ,l'J!l 

the n.d_ e of thoughts .. Let ·us teach men, says one, to exchange these imaginations for;.;~_t··.:_,_._.,, .. _,_-f_'_ 

thoughts which correspond to the essence of man; says the second, to take up a critical '\;'.~ 
attitude to them; says the third, to knock them out of their heads; and - existing; :?;f:.' 
reality ,vill collapse. . - _- . _)]t;J 

,I. ;:-::; 

These innocent and childlike fancies are the kernel of the modern Young-Hegelian··'\;~ 
•-•'·'"' 

philosophy, 1.vhich not only is received the German public with horror and awerf·'"' 
but is announced by our philosophic heroes with the solemn consciousness of its :·)! 
cata~lys~ic dangero~sness and cri~inal ruthlessness: 'rhe first volume of the prescnt·:];1[',ij1 
pubhcat10n has the atm of uncloaking these sheep, vvho take thcnwelves and arc taken·.:,,"¥, 
for wolves~ of showing how their bleating merely imitates in a philosophic form th~ :,i\11 
conceptmns of the (3erman middle class; how the boasting these philosophi,fl,., 
comrnent,itors only ,mirrors the wretchedness of the real conditions in Germany. It.~~a~:I 
is i~ aim to debunk and discredit the philosophic struggl_e with the shadows of reality;::1:ftl 
which appeals to the dreamy and muddled German nnuon. [ ... I · ' ~:ll 

·--~11111 
A. IDEAL1Slv1 AND 1v1ATERIALlSM . }j_,,,;l 

<~ •ij r~ 

. ::)t4l 
[',;;J.~ 

The premises from which we begin are not arbitrary ones, not dogmas, but reaL ~i 
First Premises of Materialist Method 

premises from which abstraction can only be made in the irnagination. They ,ue.th;, 
real ir1dividuals, their activity and the matl'.rial conditions under which they live, ~tlwi 
those which they find already existing and those produced by their activity. These··,.,.Jjj 
premises can thus be verified in a purely empirical way. :};1J · 

'fhe first premise of all human :history is, of course, the existence of living huma~ 
individuals. Thus the first fact to be established is the physical organization; of ,,. 
these individuals and theh consequent relation to the rest of nature. Of course; wcfj~ 
cannot here go either into the actual physjcal nature of man, or into, the natura\_ ·ll 
conditions in which man· finds himself- geological, orohydrographical/dimntic and'· .. 
so o:r;- Th_e w:itingof history n;ust al~ys set o~~ fi-~rn these natu~l bases and thci:~tf;,; 
mod1ficat1on m the course of history through the action of men. > iii 

I\,ien can distinguished from animals by consciousness, by religion or ·anythlng;i·., 
else you like. 'fhcy them.selves begin to. distinguish thernselves from animals as soo11 
as they begin to produce their means of subsistence, a step which is conditioned b · 
their physical organizati:on. By producing their means of subsistence men are indir~ 
cctly producing their -actual material life. __ , 

The way in which men produce their means of subsistence depends first of on :~ 
the nature cf the :nctual means subsistence the.v find in existeooe ~J have to 'I 
reproduce. 'f'his mode of production must not be considered simply as being the.:"! 
production of physical existence of the individu~ds. R.ather it is a. definite foi-m of .... 1 
activity of these individuals, a definite form of exriressing their life, a definite 111odlz o/·::1 
life on their part. As individuals express their life, so they are. \\'"hat they arei'f;•tt 

erefiire, coincides with their production, both with wlun they produce and with 1
) 

how they !'rc'"duc_e. Th~ na:u~e of individuals thus depends on the material cond.itio~~: jl 
determmmg their producuon. [ ... ] · ·· ,, ,,, 

. 'i:-:_;...~} 
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Thr: facr is 1 thcn:((>rc, that dd!11it1: irnlivid1uls ,dw arc prnductin:lv active in a 

dcfin1tc way enter i.nto these definilc social and political relarions. Empirical observ,1-· 
!JlHl must in t·~tdt ;,{'.p:.1);1te .instance hrini our ernpiric:rlly, and withoul any nn·s1i!1ca­

tJOll and specubtiun, thr connection of the social :md poliricz!l structure ,vith 
production. The social strm.:turc and tb.: Stat~: arc runtinuJll:,' i:rnlvwg: u111 of the 
lifr~pnH'.~ss of definite irn.li\·iduah.;, but of indi\·iduals, nor a~ they may appear in their 
own or other people's muginatinn, li11t as they rttillV arc; i.e. as they opcr,uc, produce 

1~,.iteri:1 II y, and hence as they ,vork under definite material limits:, presuppositions ,md 

c(!ndi1ions indcpcmknt of their wilL 

The production of idtas, of conceptions, of consclnusncss, is at fir~,t direct!: 
interwoH·n v,-i1h the m.itl'..ria1 activity and the material intt·.1-crn1Tsc of rncr1i the 
Lmguagc of real Ide. Conceiving, thinking-, the ment,tl intercourse of men, appe;ir al 

thi!,; st;i.g:t :6 the tlireci efflux of their material behaviour The .,,amc applies lo mental 
prod11c1ion as expressed in the L.mguap.-c of p0Iitics1 trws, morali1y, religion, mcrn­
pliysics. de. 0L1 people. \frn arc the prnducns of their nmccp!ions, ideas, etc. n::d, 
0-ctivc men, a:. they are conditioned by a ,kfinite de\·elopment of their productive 
forces ;rnd of the mtcrcoursc corresponding to these, up tn its furthest h:.11Tns. 
Cnnsciousncss can nev1.:r be· anvthin)( ebt th,m consLious existence, and the existence 
nf men is th,'.ir acrn:11 lif,:-pron:ss If in all idenlog~' rncn and their circrnnstancrs 
;1ppc.1.r upside-do-wn as in :1 ca.mc'!'a 1)h.1nmt; this phenomenon arises Just as much from 
their lfr,torical liti·-1-m)ccc.;s as the invcrsiun of objects on the retina does fnirn their 
ph1,:,.ic1l lile-prnccss. 

In direct contrast to German philosophy which descends from heaven to e.1rtb, 

here we a~cend fron1 e-arr!J lo heaven. Th,tt is to say, we do not set out from wh,H men 
say. irn:1~ine, conceive, nor frnm men as n:n-ratt:d, rhout!ht of, imagined, conceived, in 
order !O arrive at men m tlie flesh. \Ve set out irom real. ,tctire men, and on the b,tsis 
uf their real life-process we drnrnnstratr the dcnlopmcnt of the idcolog-iG1l rcfln('.~ 
.nH.I echoes of this lift:-proccss. The phantoms {(Jrn1ed in the human lm1.in are :1ho. 

r;t(T~sJ.rily, suhlimatcs of thc:ir m:ltcrial lifc-pruccss, which is empirically verifiahle 
:md bou1td tu mali::rial prrniiscs. \loraVitvi religion) mcLtphysics, .di thl: rest oi 
tdcoloby ;1ml their corresponding forms of c:onsciousness: thus no longer ret~1in tht 

sernbbncc of imk;1erii..kucc. Tlicy knc !Ill history, m1 devdoprncrit, liuL rncn, Jcvcl­
upin[~ their marcrial production and their m.,terial in1ercuursC\ alter, ,dong; with thi~ 
their real existence, their thinLin~ :rnd !ltv prnducrs or thci'.· 1hinting. J .iii..: is no! 
dcrer:nincd by consciousness, but consl'.{\Jusncss hy life. In the first method of 
:1ppnxuJ1 th\'. siar1in~-poi111 is urnsci1H1sncss taken as the living irnliYidual; in the 

~i.:wnd mu.hod, which confo1·mb w real life, it iii the 1eal li.i;ing .1,aJ,.,.uiu.l-& U,erooe.lve&, 
and consciousness is considered solely a-s their consciousness. 
;.::r: This method of approach is not devoid of premises. It starts out from the real 
premises and does not abandon them for a moment. Its premises are men, not in any 
fantastic isolation and rigidity, but in their actual, empirically perceptible process of 
development under definite conditions. As soon as this active life-process is described, 
history ceases to be a collection of dead tacts as it is with the empiricists (themselves 
still: abstract), or an imagined activity of imagined .subjects, as with the idealists. 
1~\ Where speculation ends - in real life - there real, positive science begins: the 
representation of the practical activityt of the practical process of development of 
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1T1cn. Empty talk about conscicmBness cea;es, and real knowkdge has to take irn.phce. ,iiltll 
\Vh .. ~n reali·ty·.· i:'i· dr:pitte~ philosophy a8 an independent branch of knowledge loses i~s • 7.~~ 
medmm of existence. ·· ti 

\It' I 
~ * * . i. 

,·. !ii~! 

J' {~· B. THE ILL'CSIOI\ OF THE EPOCil. 

Civil Society and the Conception of I-listory ' ·' r.!(_ 
. . . - "'I 

[ ~ .. J From this it follows that this transfo~·mation of hi~tory into \\orld hist•o? _is •~I 
not indeed a mere abstract act on the part oftne 'sdf~conscrousncss', the \VOrld sp1n,t) ;11· 
or of any other mc~hysical s~cc:r~ but a qu~t~ rn,iter.ia~ cmpirie1Uy verifiable .ac~, ~ -~ 
act the proof of wh1ch every md1v1dual furnishes as he comes and goes, eats, dnnks · jl 
and c~othes him:elf. . . . .. _ . . . - . . .t. _ ~I 

Tiu::c conccptton ot histm:y depends on our albiltty to expound the real process;of II 
production, ~1:~rting out frnm the material ~rodu~tion of life its<:lf> and to comp~ehe.nd rill 
the form of mtcrcourse connected with this and created by this mode of productmn .· 11 
(i.e. civil society in its various stages), as the basis of all history; .ind to t:J10·,;v it in its 9, 
action as Stare, to explain al1 the different theoretic.ii products and fonu-; of co~..: ' 
sciousnesc;, re~igion, phflosophy, ethics, etc. etc. and trace. their origins ~d ~ow~th II 
from that basis; by which means, of course, the whole thmg can be deprcted m 1ts ~I 
totality {and therefore, too1 the reciprocal achon of these various sides on one ll 
am::itber). lt has not, like the idtalistic view history, in every period to loolt fo.r,._a ._1 
,category, but remains ~nst;m.d,v on the rf:al ground of history: it does not explaip !I 
practi~e fron_i the idea but explains t~e formation ofideas ~-om material practice; and ~I 
au..mdmg1y tt comes to the conclusion that all forms and products conscmuM1ess If 
cannot be d.iss~lved hy ni~tal criticism, by reso~ution into 'self-consciousness': or ifl 
transformatmn mto 'appantmns' 1 'spectres~, 'fancies' 1 etc. but only by the practu;al -ii 
overth~~~ of the actual so~fal r:Iations ":~ch gave rise to this idealistic ,hum~~g; that •~ 
nor tntJ.c1flm bur revolution ts the drinn:r; force of hlstt1ry, ::ilso of rel-1i11on,: ol 9 
philo:-,ophy and other typ,:s of theory. ·. , ".J. •' 

iifllf,# "<1 
.; II .,·. ] 

., .-. :~~:; ., 
Ruling Class and Ruling Ideas . , , . , ··•· .,;1 

The ideas ofthe ruli~g clasc; ·are in every epoch the ruling ideas, Le. the ~las~ which.i( ~~ 
the ruling material force ofsocietv, is at the same time its ruling imellett11td force. The~.,.,, 
class which has the mean~ of n1;tt:rual production at disposal,. has com.rol at i: httf :""j 
sam:· time over the means mental production, sn th:n th:reby, ~ene:;1lly sp~·aking!;i:1:~I 
the ideas .of those who lack the means of mental product10n are subJect to 1t. The. :I~i 
ruling ideas are nothing more than the ideal expression of the domimmt materi:if1;£J 
relationships, the dominant material relationships gra~pcd. as ideas; hence of th~~ '.'J 
reh1t~onships whi~b ~ake the one c~ass the ru_ling one, therefore, the ideas o.:.it~:it~j 
dominance., The mdiv1duals composmg the ruhng class possess among other things, J!i 
consciousness, and therefore think. Insofar, therefore, as they rule as a. class anll,1,.,~ 

.·~, .:,tf "i 
- .:\::..~• 
, .. ~;~~~ 

;l/,4~~ 
,-.,i~•"lit' 
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determine the extent and compass of an epoch, 1t is self-evident that they do this in its 
whole range; hence among other thing:,; rule also as thinkcrsl as prouucers of idcas1 

and reg·ulatc the producrion and distribution of the ideas of their age [ ... ] 

11 Karl 1'-'larx (1818~1883) and Friedrich Engels (1820-1895) on the 
Bourgeoisie 

In the rnid-1840s Marx and Engels had become active in radical politics and journalism. 
Marx1 then exiled in Brussels, 1,,vas invited by a leftist group in London 1 the League of tt1e 
Just1 to write their prngramrne. This he and Engels did during December 184) to January 
1848. The group, meamvhile, had changed their name to the Communist League, and they 
adopted the 12,000-vmrd programme as their Manifesto. The observation of its opening 
lines, that 'a spectre is hauntir1g Europe - the spectre of Comrnunisrn', appeared prophetic 
in the ligt1t of subsequent events, as revolution broke out in several countries during 1848. 
In addition to its weil-known rallying cry for U1e v,rorkers of all nations to unite, the Manifesto 
alsD contained vivid analyses of the dynamic of modern bourgeois society. Retrospect­
ive:i, and unexpectedly, it seems that Baudelatre and Marx were vJriting about the same 
ttiing, albeit from different perspectives: the one mapping society's transie11t, shifting 
phenomena in the modern city (cf. llol .3), the other analysing its underlying causes in tt1e 
mode of production. In particular, Marx emphasized the dynamic, revolutionar·y nature of 
modem capitalism: 'all that is solid melts into air'. Originally published in London, in 
German, in February 1848, The Communist Mamfesto has subsequently been translated 
and reprinted the world over. The present extracts are taken from the English translation of 
1888 by Samuel Moore, in the Penguin editior,, London, 1967, pp. 80-6, 

The modern bourgeois society that has sprouted from the ruins of feudal society 
has not done ,n..-ay with class antagonisms. It has hut established nev,· classes~ ne\v 

conditions of oppression, new forms of struggle in place of the old ones. [ _ .. ] 
\1o<lcrn industry has established the ·world mJrkct, for \vhich the lliscovery of 

America paved the ,my. This market has given an imrnense dn:clopmcnt to com­
merce, to navigation, to connnunication by land. This deYelopment has, in its turn, 

reacted on the extension of industry; and in proportion as industry, commerce, 

naYigation, raihvays extended, in the sarnc proportion the bourgeoisie developed, 
increased its capital, and pushed into thi..: background every class lunded down from 
the 1\lidcllc Ag-cs . 

. --•·. We sec, therefore, how the modern hourgcoisie is itsdf the product of a Ion:; course 
'\{. '9f development, of a series of revolutions in the modes of production and of exchange. 
{/ f 1r Each step in the development of the bourgeoisie was accompanied by a correspond­
iV ! ing political advance of that class. An oppressed class under the sway of the feudal 
{\. 11;1obility, an armed and self-governing association in the medieval commune; here 
}/ iiJJ.dependent urban republic (as in Italy and.Germany), there taxable 'third estate' of 
)\ the.monarchy (as in France), afterwards, in the period of manufacture proper, serving 
f( 'either the semi-feudal or the absolute monarchy as a counterpoise against.the nobility, 
.. \ · ~d, in fact, comer-stone of the great monarchies in general, the bourgeoisie has at 
}:,_: ·; last, since the establishment of Modern Industry and of the world market, conquered 
~f(f 1for itself, in the modern representative State, exclusive political sway. The executive 
;,·:~ . 
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of the modern State 1s but a committee for managing the common affairs of the whole 
bourgeo1sic. 

The bourgeoisie, historically, has played a most revolutionary part. 
The bourgeoisie, ,vhcrtvcr it has got the upper hand~ has put an end to all feudal 1 

patriarchal, idyllic rcl.ltions. It ha½ pitilessly torn ;1.sunder the motley feudal ties that 
bound man to his 'natural superiors', and has left remaining no other nexus between 
man and man than naked sdf-intcrcst} than callous 'cash payment.'. It has drmvncd 
the most hcavcnly ecstasies of religious fervour, of d1i valrous enthusiasm, of philis­
tine scntimcntaEsm, in the icy water of egotistical caicubt1on. It has resolved personal 
worth inrn exchange valuc 1 and in place of the numberless indt::fcasibk chartered 
freedoms, has set up that single, unconscionable frce<lom - Free Trade. In one ,vord, 
for explnitation 1 veiled by reli!:,inus and political illusions, it has substituted naked, 
shameless, direct, brutal exploitation. 

The buurgcoisic has stripped of its halo every occupation hitherto honoured and 
looked up to with reverent a\vc. It has converted the physician, the lawyer, the priest, 
the poet, the man of science, into its paid wagc--labourcrs. 

'fhe bomgcoisic has torn away from the family its sentimental veil, and has reduced 
the family relation to a mere money relation. 

The bourgeoisie has djsclosed how it came to p.1ss that the brutal display nf vigour 
in the j\,1iddk Ages, which Rcactionists so much admire, found its fitting complement 
in the most slothful indolence, It has been the first to shO\v what man's activity can 
bring about. It has :ciccompl1shed wonders far suqrnssing Egyptian pyramids, Roman 
aqueducts, and Gothic cathedrals; it has conducted expeditions that put in the shade 
all former Exoduses of nations and crusades. 

The bourgeoisie catmol exist \1,,ithout constantly rcwilutionizing the instruments of 
production, and thereby the relations of production, and ,vith them the whole 
relations of society. Conservation of the old modes of production in unaltncd form, 
was, on the contrary, the first condition of existence for all earlier industri~il classes. 
Constant revolutionizing of production, uninterrupted c..listurbancc of all social con­
ditions, everlasting uncertainty and agitation distinguish the bourgeois epoch from :ill 
earlier ones. All fixed, fast-frozen relations, with their train of ancient and venerable 
prejudices and opinions arc swl'.pt away, all nnv-formcd ones become antiquated 
before they can ossify. All that is solid melts into air, all that is holy is profrmed, and 

rnan is at last compelled to face with sober senses, his real conditions of Etc, and his 
relations with his kind. L ... J 

The bourgeoisie, by the rapid impro\·cment of all instruments of product1on, by the 

immensely facilitated means of· communication, draws all, even the most barbarianjt: 
nations into civilization. The cheap prices of its commodities are the ·heavy artillery:! 
with which it batters down all Chinese walls, with which it forces_ the barbarianst. 
intensely obstinate hatted of foreigners to capitulate. It compels all nations, on pain o __ · 
extinction, to adopt the bourgeois mode of production; it compels them to introduce 
what it calls civilization into their midstt i.e., to become bo~s themselves. In one 
word, it creates a world after its own image. " : 

The bourgeoisie has subjected the country to the rule of the towns. It has created: 
enormous cities, has greatly increased the urban population as compared with 
rural, and has thus rescued a considerable part of the population from the idiocy o 
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~ life. Just as it has made the country dependent on the towns, so it has made 
barbarian and semi-barbarian countries dependent on the civilized ones, nations of 
p~sants on nations of bourgeois, the East on the West. [ •.• ] 
r · ·The bourgeoisie, during its rule of scarce one hundred years, has created more 
$1SSive and more colossal productive forces than have all preceding generations 
·wged.ler. Subjection of Nature's forces to man, machinery, application of chemistry 
roJndustry and agriculture, steam-navigation, railways, electric telegraphs, clearing of 
;hole .continents for cultivation, canalization of rivers, whole populations conjured 
-~tit of the ground-what earlier century bad even a presentiment that such productive 
forces slumbered in the lap of social labour? [ ... ] 

. ·,~~, Modern, bourgeois society with its relations of production, of exchange and of 
: ~;~p,erty, a society that has conjured up such gigantic means of production and of 

exchange, is like the sorcerer, who is no longer able to control the powers of the nether 
WP~ld whom he has called up by his spells. 

ff' ·Theophile Thore (1807-;-1869) fr~m 'Salon of 1848' 
:, •' 

Thdr~ reviewed each of the annual Salons between 1835 and 1849 (see also 111B8). He had 
responded at an early stage in his career to the ideas of St Simon (IA5) and retained a strong 
engagement in political thought and activity. The Salon of 1848 took place in the wake of 
revolution. The events· of February not only interrupted the operations of the Salon jury but 
led to the temporary dismantling of the system of privilege on which those operations were 
based. As a convinced republican. Thon~ took the opportunity of his review to celebrate the 
resulting anarchy (though not to approve incompetence in the works on display}, to bid an 
ironic farewel to a regime committed to 'material interests and the baser passions', and to 
welcome-in a 'new, poetic and civilizing arr. Under these conditions only the works of 
Delacroix held his attention long enough to prodtce a reasoned critical judgement By 
p,~mber, Louis Napoleon Bonaparte had beel) adopted as president. The following year 
J}iQ{e was exiled und,er: threat of death for his part in an unsuccessful revolt. He was not to 
r,jwrr( to .France unbl; after the amnesty of 1859, though he continued writing in exile, 
tklopting the pseudonym William BOrger in 1854 (see Dle8 and Blc9). The 1Salon de 1848• 
was first published in le Constitutionnsl, Paris, 1848. ltwas reprinted in Salons de T. 711ore, 
Paris: Ubraire International, 1868, pp. 557-65, from which this translation has been made 
by'Jonathan Murphy. On the occasion of the reprint, Thore appended a brief note in his 
persona as Wlliam BOrger, to the effect that the 'Salon of 1848' was of interest as a souvenir 
of the hope and enthusiasm inspired·by the revolution - at the time. 

fh~ •~e~olution of February surprised the jury of the academy in the midst of its 
f~ndions. The weighing of souls had begun: the light, free sketches of Lessore bad 
~~ady been rejected, and that famous woman's torso, the delight of the crowd, had 
~en hung in. the right place. But at the first hint of the insurrection, the worthies of 

. ~e: Civil List snatched up their glasses and wigs and took to their heels. 
' drrhe jury itself; the management of the Beaux-Ans, and the old administrative staff 

~(~c museums have all gone with the abolishing of the List. Nothing yet has been set 
9P.:in their place; only Jeanron has been appointed Keeper of the Pictures at the 
~uvre. Since the beginning of the upheavals, the arts have all been left to fend for 
~~selves. [ ... ] 
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The first step to protect-the arts thar should have been taken after the revolutio~1/i~: 

was to gatheraU the artists together and invite them to elect a permanent comrnittce tol,.0,-;:g,, 

represent them to the Republic, which ,vould have been able to help them formulate.~Piir 
and express· their ,vishes·. Instead, all that has happened is the setting up ;ri,y,,"' 
commission to hang the work in the Salon. The meeting took place at the Eco.le de~:;:/~~ 
Beaux-Arts, where the teachers ca !Jed in all the stndents. And guess ·,.,,,ho g,ot the mosf~ .... ,t'' 
votes ..• M. Leon Cogniet. For the rest1 \vith the exception of two members of the old,t,:~f 
jury, Messieurs Brascassat and Abel de Pujol, the make-up of this temporary con1i!>!. 
m.ittcc - a fair ~xpression of all the tendencies and all the different strl.cs - serves to)" 
prove that a system of univers.al suffrage gets nearer to the truth than ·any other. o:n'fi., 
of the more bizarre twists of the election ·was the name Couture coming out of the urn,,./ 
after that of Abel de Pujol, and the name Theodore Rousseau coming out after that of.)& 
Brascassat. Among the sculptors, the assembly also passed two j,urors from the old,,:{ 
regime, while also proclaiming the names ofBarye, Rude, David [d' Angers] and'oth~Ji.;,c,~ 

::-~·V.'f.y 

1ndep .. cndent artists. · ... ,,.,>~•~ 
~ • ;;,ti 

May the peace remain, now that the artistic community has placed those formcrlyi;,-~ 
hams hed by the aci.demy at head, and tha~: ,vc now· have at the very top of the state a.:~$:~ • 

poet, a lab~urer ~nd thehistorian of the ex-king Louis-Philippe. February 24th Stcm~i~M­
alm~st "I ccn~r} ago. . . : , . : . · . . , . :,:4::ij -

1 

M .. Jeanron and his sta~have· °':orked miracles in hanging so matiy pictures "on tnl~;~I 
walls o( _the m~seu~. and. m ge~m g so man:y blo4.s of stone, plast~r a~4 mar9)e UQ1;~'.1;$: 

1 

onto the first floor. But it was extremely important that this national exhibitinwshoui<Jil ' 
not be P~.~ off, and there.was no question of resolving in time the questionst~t th 
choice of a new jury and a new location would have raised. But ,vc are assured that • P,_,, 

YCU,S _t<_I con1~! the _galleri~ of the m~se:m1 it1>df ':ill ~ot be used for such tem~ora~!11l~' 
exh1b1t1ons. I he king's departure will free up a considerable anumnt of Span~ 1n th . 
I ,ouvre, the Tuilcries and in aU the national monuments. · · · ,. --,;.) 

So the 5,180 works presented for selection before the revolution have all bceg,il<s.~ 
passed without examination, and the only task of the artists' commission bas been io,s.i_/il 
ov~rsee the clas~ifi~ation, "i:-o ensure that no ~ork Virorthy of serioris con,ideration 1:tc}t 
hung in some dark corner. But it must be said that this ovcr-hastv classification lea~ 

.... • " . ".. ., • • • • ~ • • ' :,1 

muc~ to be desired: this auth?r :1ote~ in pardcu1ar a i\'1eissonier poi:ttait, a forest sccrie- f:j'.I 
by; Drn.z,-~nd ~vcral ~thei:.-~rstmgmsbed landscapes lost the m.1-dst of s_ome rath~,rt:'ffd 
more outfand1sh creations. · , · 1 • 1 • 1f'lr,iil .. ,,. 

This 1848 Salon is indeed an extremely curious spectacle. There are paintings her~-~ill 
the like ~fwhich one never sees, ~ven in the most far-flnng .provincial antiq~e shopft:~I 
Y ct ~e .sal~ns !1ave always ~nta11_1ed some such works, their pre~cnce san_ct1oned __ ?Y'II·. = 

the Civil List Jury, as that Jt1ry was always more concerned with keeping out' tts:; <, 

enen.Jri~s than it w:-5_ ,,ith examining the meritfi of .. in?ividual :rorks. ,~h. at has cha~~~.d··•······•··•·• ... ··.·•·•;••·•·•.:•· ··.1····' 

today 1s the prodigious number of these eccentric rmages. But publ1c response 1s:an --~ 

adept t~,~cher. One tnay legitimately bol~ out t~e hope th~t the reception a.ccorded. b~{;•ai 
the puobc to several hundred such daubmgs m1ght convince the daubers in q uesbor1.l4' 
to ernbr,H:C. ano.lher career. Only yesterday (perhaps .. ! should . ahundred years :~o)1■•·. f; 
- under the reign of the last Bourbon, these poor Journeymen who had strayed into t ,. 
~e arts could still out that they. ,,·ere being neglected or persecuted, and lackedf■! 
nothing but exposure to a wider public. But e,cposnre to ridicule is now what they,.., 

?,~-
:f!;j 
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race., One hopes that these estimable citizens will no longer persist in attempting to 
force entry into the world of art; the new Republic will offer them an. honest trowel 
instead of a bmsh. 
i,.For :my part, despite the slightly comic nature of the present Salon, I am not 

· ~~tkiy convinced of the necessity of there being a jury at all, except for the question 
t{tii~ layout of the Salon. l would even go 19 far as to back, at the. next ·national 
exhibition, the trying.-.out of a policy of unlimited freedom, provided that some 
~tdligen~. committee be appointed to separate the genuine works of art from the 

. indescribable rubbish. Any lunatic has the right to speak in a public place, but at the 
r~k of being booed by the crowd or silenced by a more eloquent orator. Freedom will 

. iaJways. ~e the best means of achieving justi~ and social order. . , . . . . .. 
'..·:;What. is unU$Ual, and slightly saddening, is that from this. jumble o( .bizarre 
~~tions no ~nuinely new talent has emerged. But perhaps one should expect this: 
how indeed could artists be expected to flourish under a regime dedicated to the 
s:lf:>~c~don of material interests and the baser passions? Amongst those that God had 
P.~~~ed for poetry the weakest have passed away, like Hector Martin; only the 
,.9P~~st and the most patient hav~ taken their rightful !'lace, in spite of those times of 
9PP,!C_ssion •. The present ~eration has almost run 1ts course. The hopes of the 
:gcpublic are carried by those young and vigorous generations yet untried,. whose 

. vopi~Qll ~ be nurtured by a national teaching programme, instilling noble th.oughts 
~d ·ideas1 and promoting the creation of a brilliant, human, universal ideal of art.I am 
confident that before a year has elapsed, we will see in the next Salon (and even more 
so/in the new public monuments) some daring attempts at achieving this new1 fecund 
arid' durable art. 
· ;:.' .. _This then will be the last inventory of such bric-a-brac; pictures like lost children, 
destined to die without ever having lived - or illegitimate offspring, with no right to a 
~me. The R.epubJic,. besides encouraging the growth of this new, poetic and civil­

·: ~ing. art, will deliver us from these parasites which have sucked its blood and 
~- sapped. its strength .. One of the ·principal, benefits of the new Republic and of the 
~-. freedoms to come will be to ensure that the people have work that befits their 
·t individual talents; working for the glory and the success of France, they will find 

:•: ~ilppiness in thei~-own lives. Charity, to be successful, must be aimed at others. The 
:·:: charity that begins at home, despite what the proverbs tell us, leads only to egotism 

~!!~·anarchy. 
: ;; ; Eugine Delacroix has a1ways been a master of that supreme art that stirs the hearts 
#.~, minds of a people, turning history into memorable images. His painting deserves 
~e· radiant place it has on the cupolas and ceilings of our monuments. His Liberty 
ltading tAe People has just been transferred to the Luxembourg, where it now hangs 

., ~~ide The Mass1.1ere of Chios; both being episodes of great import and beauty in 
1 ~~temporary settings. It is said that he has just begun an Epa/ity lelllling the People; 
j (~r: our recent revolution is the true sister of that national one to which he paid 
\ ~~mage eighteen years ago. This time, the entire population made a contnoution, and 
{\ ~e spoils of victory will be shared out equally amongst them. One can only hope that 
· ~lacroix makes haste, and that both paintings will soon be on display, hanging side 

~,: side above the head of the President in the National Assembly. Delacroix is like a 
~t epic poet, who, when working on a massive scale, occasionally decorates the 
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margin of the rnanuscript with precious verses. 'rhc epic painter, resting benveen 
large projects, fills his ca.nvases with imagination, feeling and colour. · 

• * * 
The painting Aral, Actors aml Clowns contains about a do-zen figures, executed with 

the sort of proportions one usually finds in Poussin. In the midst of Moors ur Jews, 
resplendent in richly coloured costumes, and women seated or reclining in a variety of 
postures, two arab players arc acting out a sort of pantomime in the open air. There 
are majestic figures:, draped in strange tissues, like sixteenth-ceonsry Venetians in• a 

Titian painting~ vnlnptuous, coquettish women, whose tawny faces glow in the su~~ 
light; an .extraordinary variety of pure tones, in red, orange> blue and silver, broken 
tones of leaf-brown, pearl, coffee, mac and roses, set against a green landscape, all 
under the deep skies of the 01ient, is a. masterpiece light, rctninisaent· of the 
Jetmih fYe,Ming in Atoro"o in the J_,wcembourg. · 
~. ,ti, 

Worthy of note after the Delacroix arc Diaz and Meissoriier, together with a fe\v 
other landscapes' and portraits, a few bigger canva~es, two macbks by Clcsing:er arid 
Pradier, and several large statues. Then con1e!i the great number of unexceptional 
works, and those mildly pleasing in their eccentric naivety. But I will detain the reader 
no longer with talk of this year)s Salon. There are more interesting spectacles whk:tl 
await us in the w·orld politics. Toda::,', we can do better than makint'i art o:r poctrf 
we can make living history. · 

i 
j 


