
Greek Art 
J JOO BC to 400 BC 

It is imperative to understand the geographical t~cts to get a grasp of 
the evolution and proliferation of Greek an. It tlounsh~'d on the coast of 
Asia Minor. i.e. the we~temmost point of the Asian contment (most part of 
modern Turkey) and the blands in the Aegean Sea. Greek settlement~ had 
spread till Souihem Ital). Sicil). Southern France an~ Spa'.n. ~lexan?er the 
Great and his de~cendants had extended the boundaries ol their empires up 
to Syria. Eg) pt. f\ 1esopOldmia. I run and India. 

The topograph~ of Asia Minor 1s split among small mountains; resulting 
in ~maller endo,ed, alle) s. 1 he mountajnous countryside though had made 
communication exchange difficult. 111is established independence in every 
valle), leading lO creation of cit)-statcs. One more characteristic of the 
Greek landscape is that, due to the peninsulas formed by the geographical 
formation of archipelagos, the coastline was jagged; forming natural 
harbours. Thus. 1he Greeks' constant engagement with the ocean made 
them sailor,. The) began trade through the ocean route. Due to their 
courageous attitude, the Greeks extended their outreach ti11 the western as 
\\ dl as ea~tem horizons. 

The temperate "eather here seems to have influenced the Greek 
temperament. They came across as noble, exuberant and intelligent. Even 
as the~ were inclined towards science and philosophy, they had evolved 
with ans and aesthetics. Moreover, marble rocks were found in 
abundance. which enabled sculpture, to be done largely using marble. 

Humanity and Idealism were the two chief ideologies of Greek life. 
They largely believed the many forms of Nature as God. They humanized 
these deities. E,ery city-state had a God or deity, but there was no 
exclusi,e priest class as such. Processions were arranged to gain divine 
blessings and celebrations and festi,als were conducted in honour of the 
deities. Unlike the Egyptians, they did not believe in life after death. They 
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were worldly people. Thus, believing 'man' to be the ce tr . th 
• 1·f n e-pomt, ey tried to interpret 1 e. 

The. Greeks valued educatio_n very highly. Its aim was to educate the 
student m all fields and make him a oood citizen In the G k . , . . . o. • ree city-state 
'Sparta, emphasis was laid on 1mpartmg physical education and . 

. 11 1 d'f• . spo1ts, rather than mte ectua e 1 1cat10n. Sports competitions in honour of d ·t· h ld. e11es 
began to be . e _m every _city-state. Such meets proved to be special 
annual attractions 111 those times, and which is how the idea of the world 
renowned 'Olympic Games' was conceived. It is understood that the first 
such world event was held in the year 776 BC. Along with the sports races, 
grand celebrations of drama and music began to be held. The Greeks were 
known to be the best philosophers of their times. They explored the form of 
object and the structural reasons behind them, by examination through 
minute obserYation. The greatest philosophers, Socrates, Plato and 
Aristotle were Greeks. The thinkers of the world were influenced by these 
greats through their philosophies. 

The Greek culture impacted the Western thinking and arts. Modem 
European culture is based on the progress made by Greeks in areas of 
philosophy, science, literature and the a11s and the foundations laid down by 
them. In the Greek ethos, in the league of philosophers like Socrates, Plato, 
Aristotle, there have also been state administration-experts like Pericles 
and Alexander, and scientists like Pythagoras; besides excellent artists like 
Phidias, Scopas, Myron, Praxiteles. Therefore, the Greek refinement holds 
a prominent position in human history. 

The Greeks believed themselves to be descendants of the God 
'Hellen', which is why they call themselves 'Hellenic' and their nation 
'Bellas'. The Romans later began to call them 'Greek'. Different tribes 
and communities had settled themselves on the isles of Greece, but they all 
spoke a common language, 'Greek'. They had all come together because 
of this lingual commonality. The Hellenic era is classified into three phases. 

• Archaic Era: Greek art it is said, began to emerge in this archaic 
era. (7th century BC). Ancient artistic features are seen through its 
course. Later, with the changing circumstances, elegance came to be 
achieved. Thus, the succeeding period that followed is called the 
transitional phase (5th century BC). The style adopted in this post archaic 
era evolved in the city of Athens. 
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· to be known as Greco-Roman 
out or this. For 111stancc1 111 ta y it came , 
"hl'l'L':IS in Egypt, as 'Tolcmic'. 

Architecture 
The characteristics of Greek architecture which catch the attention 

instantly nre the simple yel rational construction, the immensity, the 
proportionnlity, the elegance in the creative details and artistic use of the 
nwterials used in the construction. The Greek architecture, though simple, 
was yet nttrac..:tivc; its aesthetic specia1ity being the graceful pillars, and 
b~ams ,md frames resting on them. The roof was balanced on the pillars, 
which enhanced further the beauty of the strncture. Egyptian temples had 
pillar.s too, bul on the inner side. As the pillars in the Greek temples were 
erecll'~ on the visi.hlc fron_t, the _edifices began to look more huge and 
app~aling. There 1s no sign ot arches having been used in Greek 
architectural design. 

ThL~ rnatcrials used _in bui~ding were abundantly available in the Greek 
empue. Wood '"'HS available m the forests, and a variety of tt • d . . . a ract1ve an 
hrnmg marble swnc from the mountains. Jvory and Bronze 1 . . . , were usct too. 

but they were ,mpmtcd lrom outside. 

A n:hitcctural Style 
n1 tlutc llfillll types ol ( i1rek iltdllll't:lllll' w1.·n· f) I) · , • . . one, 2) loni , 
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.trchit1:cts t\) architectut\'. These lyp . f 
cs o styles a ~ II ' 

ft1t m~ ,11' tlll'St' st) lcs having once bee d · . · re cc1 ed Order·. 'Jbe 
n etermmed by th G .nrhih.'Cts do not seem lo have made a h e reeh. the later 

st\ k . Proportionality is the foundat1·onyf c Ganges, or created any modem 
n o reek art d ~ sct'm to have been made in it. , an a 1ew changes 

Doric Order Design 

In_ the Doric order, a structure is divided in three parts: the lowest part 
- a plmth of steps, pillars and entablatures A t I f th D . 

. . emp e o e one order 
stands on a phnth of three large steps, of reducing heights as they asceud. 

The up~ermost s~ep has a pillar erected on it. This pillar does not have 
a base,_ and its shape 1s broad near the ground and tapering towards the top. 
The rruddle part has a slight bulge, which is not readily noticed. If the slides 
of the pillar are straight and parallel, then they appear concave in the 
middle when seen from a distance. To do away with this illusion, the Greek 
architectural scientists consciously made the mid-part of the pillar to swell 
slightly. Thus, the pillar looks straight even when we see it at a distance. 
The pillar is not made from one stone; separate independent parts are 
formed first, and later connected through a running wooden or metal rod in 
the centre. 

There are about 16 to 20 carved, elongated rolls designed on the pillars. 
At the apex, there used to be three to four horizontal and circular engraved 
rims. Above these, there was a pillow-shaped stone with a flat abacus to 
top. All this formed the pillar head, or the capital. It serves as a binding 
agent which joins the pillar, beams and plinth. 

The structure components from the capital to the roof are called the 
'entablature'. This is made up of three components: a flat square horizontal 
beam (Frieze), the horizontal band of the square frame (Cornice) and 
Triglyph. The rooftop used to be of tiles of solid clay. The ro~f was mad~ 
of wooden beams. The triangular part above the entablature 1s k.110,, n as 
'gable' or 'pediment'. The gable was used as a space for relief sculpture~ 
and it wa~ mainly done in Greek temples. 

Like the gahle1 there uscJ to be sculptures on the frieze too; these 
. . . . · 1 . 1 hl ,. The use of llrecn. \ dlo,, and were painted <.:h1cl ly 111 <.:olours rel ,ltl( u-- • · e . • 

I 'l'I , · )I )t11·~· ,, ere ·1pphcd so that. the golden <.:olours was used scarce y. 1c c ( l ·' ' . . 

· · · 11 b. , · J, 1tificd the gloss mess ot the dittcrcnt slru<.:lural co111po11c11ls cou l t: 1 t: 1 • 
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, 'l)tilcl lll' Sll )( m ( ' ' 11, ~ll'lll ~ l 

Jonk Ordt'r . . . 
. () .1,1• ,1,,sign slyle is chiefJy dccorauvc, 1mprcssivc dcJ Till' lomc t t t " ". , ' ic 
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the Doric style, here too, there used to he the b· 
,\l\d dt'~!,tnt. ' \1\111 o . . , , ·11, , . a\c 

. , , 1.1101y rL·ducing 111 size steps. Every p1 ar had 1ts own scpar• 
the t\~tt m I t"I d b b « 

l {. turo circular slabs. There use to c a out twenty 1 b .. l:-.l mat l up o v, • • • . , • • - ou 
l 

.. i , , ) 1 tt1,, 11illar. An altractJve capital 1s the char_aclcn~t,c of th 
t\\t\ l't 1 ll g_t:S l 1 "' . . 

. ·d, ·tyt,~ ln the pillow-hke capital, on the stone, there u,ed t<> "A lomc m er s "'· 'JC 

l t Of. beads curls or ovals, and bow-shaped leaves. At both end at ommen • ' , . ~ 
of the stone, there used to be motifs of roll forms. Above this, t?ere was the 
capital abacus. There used to be three decorated beams, with a square 

frame, to top it all. 

Corinthian Order 
The Romans used this style more than the Greeks did, as Greeks were 

fond of simplicity. The exceedingly flamboyant and fashionable citizens of 
the city-state Corinth brought about the development of this design, which 
is why it is known as the Corinthian style. It has entablatures like the Ionic 
style, with a slight difference though in the pillar and its separate base, and 
an altogether different capital style than that of the Ionic order. The capital 
had the form, like that of an inverted bell, with proficient, decorative design 
of leaves of acanthus creepers over it. The leaves in the creepers were 
shown arran~ed i~ pairs .and with their tips bent. The capital looked densely 
decorated with this design. Therefore, the capital, unlike that of the two 
other order styles, was not distinctly visible; creating an illusion as if it has 
been held by the leaves. 

I) Doric 2) lonk 
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Ten1ples 

The Greek used all tt,e· _ , . . . 11 <11 l1st1c pr I" · 
building distinct types or mon · 0 iciency to erect temp]es despite 

d h . umcnts~ the ob' , • . · 
~heltere ouse to idols of <lcir 

1 
~ective bemg - to provide a 

tes. t was cust , 
the open. so the need to in · omary those days to pray in 

. ~ corporate a s 
con, emence of the devotees was t + 

1 
eparate chamber for the 

. no ie t nor did th f 1 h . 
d1ff erent sect10ns for other religi·o ' . ey ee t e necessity of 

. . us practices Th 1· · 
mmunal and hence the structure d . f · e re ig10us needs were 
splendid. es1gn o the temple was kept simple yet 

The rectangular chamber in the t 
{Cella). This had no wind emple was called the sanctorum 

. . ows and only one door at the front. The plan of 
the Cella was similar to the architectural d . f h M f 

1 
esign o t e egaron Hall. In 

case o a ~ger sanctorum, it had two doors. There was in the centre of the 
Cella th~ idol of a deity· The walls of the earlier sanctorums were raised 
and ha~ing er~ted two columns on the fa~ade, a porch was formed on the 
outer side. This first appearance of the temple is known as 'Distyle in 
Antis~~ •ctistyle' being two columns, and; 'antis' the raised walls in the 
Greek lexicon. The Greek architects liked this architectural design very 
much. They repeated the idea at the back end of the temple and designed 
t\1- o columns in the rear just like they had done on the front. There was no 
way though to go from the Cella to this rear porch. The term given for such 
t\lvo-porched plan fanned erecting four columns is 'Double-in-Antis'. With 
time. the temple plan changed according to the number of columns. The 
temple with a fa~ade with four columns was known as 'Prostyle', and if 
these columns were replicated at the rear end, then the term for such 
temple plan was 'Amphiprostyle'. Slowly and gradually, th~ templ~s 
became dense with columns surrounding the temple on all four sides. This 

as known as :Peripteral'. Later, with the need and time, the number of 

olumns went on increasing. 
. ft les the Doric order was in 

In the earlier staoes of construction o emp , . . . 
0 

. • h ·T le of Hera' bmlt m the Done 
gue. A famou~ instance of this 15 t e emp ' 

t e in Olympia. 
~ k d 48a BC and the Greek art 

The Persians raided the Gree arou~ C t d the Persians and once 
1 ned. Later the Greek retaliated aoci e ea e rful It is said the 

, fl . hed and became powe . , , 
an the city of Athen', oun~ )f Kin P~riclcs (461 BC to 429 BC). 
d n age began during the reign c g 
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•cturc in Acropolis (meaning 'hiyh cit 

i 1 ·11 t1\'\Jl'st1c ,11L JI l . y '>n 
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1 
. ,vivcd and rcorgawzcd the temples wh· 

. ' \ I ' l'hl') u so IL: I ICh 
tt't·~ 1 \11 t ll n~. ti , ""'tttlc They built structures diff crcnt 1. 

1
, ·t· t, I due to 1c u, · tcnn 

h.td h'1.'ll l '- ,~1s ,\ .ll , , ·lier- constructing the 'Parthenon' temple in place of 
tlh'~l' th1.'' lhid built,r,i

5
i. ·i rly they rebuilt the 'Erechtheum' and 'Njk 

\1l1.' 1.\Hfo.'r • Athena . um a ' t 

\ptt'I\)S • Trmples anew• 

The Temple of Parthenon 
This temple of the Doric Order style is understood to be a magnificient 

e:1sample of Greek architecture. It marks the Greek gol~en age due to the 
large form and proportionality of the temple. King Pencles had _entrusted 
the planning and building of this temple to architects Ictrnos and 
Callicrates; the sculptural decor being given to the then famous sculptor, 

Phidias. This temple is entirely built out of marble, and it took about 1 O 
years to complete. Among other built structures in Acropolis, this stands 

out. The length of this temple is 69 metres and width about 30 metres. It 
has two sanctorums, a smaller and a bigger one. The bigger one was 
located on the east and had in it, an idol of Goddess Athena, of 12 metres in 
height, made of gold and ivory. The smaller sanctorum is on the west· , 

which wa~ known ~s .Parthenon, which may have given the temple its 
name. It 1s not defirutely clear what this sanctorum was used for. It 
appears it may have been used to store valuables or as an exclusive ladies' 
sanctorum. There are eight pillars on either side 1· e the f d d h , • . afa e an t e 
rear end. The columns near to the walls on either si·d . e are seventeen each 
Due to the relief decorated on the entablature and t · 
b f 

me opes the structural 
eauty o the temple has been enhanced There . 1 · 1s a so sculptu I' f · 

the pediment (triangular space fonned due t 1 . re re ie m 
ahead, when Greece accepted the newly emerg~ds ~ng roofs)._ In time 
this temple was converted into a church Th. Shan relig10n, then 
Turkish invasion seeing the church chang. t is was later followed by the 

I 
. e o mosque I th 

P ace ll1 J 768, this temple was used to store . . · n e war that rook 
'ed I ammurut10n 0 
1 tot 1c Parthenon being quite devastated L d . · nee an explosion 

h I 
. • or Elgm th 

t c ~cu plurc, 111 the temple to the British M en moved a lot of useum. 

Other 'J cmplcs 

Du, Ill, the pe, iod 121 B(' to 406 BC ti , 
'J I I · · , . ' IL '-L'l.'onJ f, 

r (; 111 um wa1, b11dt. l lw plan ol this le111 lie . ,t~nous temple 
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Theatre 

The concept of an open theatre was a new and daffi 
u-ansfonnation brought about in architecture by the Greek arch1 
theatre was divided in three major parts: semi-circular audatonum JJ 

stage. and a smaller platform behind the stage (Proskemon) for artJ The 
Greeks made use of the slope of a cliff, excavating the rock f ormat1 
prepare seats for the audience; in its centre they formed a cU'CUlar 
for the performing artists and musicians. There was initially a pl tf orm 
behind the stage, but later a structure was erected over it, which w used 
at times by the artists and musical ensemble, and other time al used a 
t.kdtop for plays. The famous theatre at Epidaurus is of such a kind. 

~.•m· • methods on cliff slopes as mentioned above, a stadium witb 
accommodation was also built. In 1t, speaal rooms for 

p4 general waiting are also seen to have been desiped. 
UleS, is seen to have been used for other enterlliDmelll 

~ not only built temples and p ..... ......, ldifjm, 
are · w1thaprdea 
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1
,,,•cc which was excavate an used for carving· 

11 nil 1hk 011 1 " •1111 0 ' • d Th · ' ;,11,n~r h,•ing ilw oilier n1clal resource JO abun ance. ere is another 
• 
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• • 

11 
, creek employed to create sculptures, known as 

umqu~ 1cr rn1qut lL 
1 

• . d . ·CJui ,ekphantinc,. For ihis, an JrOO skeleton was covere with wood, and 
ihc ,; hnk'-hody rorm covered with ivory, with golden shee!s for costumes. 
rhr,c iyp,·s ol idols were mostly made for the temple de1t1es, as from the 
p,,inl of view of the Greeks it was essential that these dazzled most, 

outshining everything else. 
The subjects that intrigued and beckoned the Greek sculptors for their 

,culplllrcs were varied. The carvings on the capital had been done with 
lincsse. The reliefs on the frieze and the metope in tum, being at a distant 
height, were engraved in a way that it could be seen frorn far below too. 
The pediment, i.e. the triangular space formed below the roofs, owing to it 
hcing very difficult to sculpt there, required a fair amount of skill. Yet, 
making remarkable use of even this space, the Greeks have excellently 
dcpicled the biographical incidents of the temple's deities and battle 
scenes. Thus, after variedly experimenting, the Greek sculpture attained 

perfection and came to be looked up to as a classic. 
Later, during the archaic era of 650 BC to 480 BC 

t;;'i the Greek sculptors focussed their attention on tw; 
5' types of sculpture. 1) The Doric h al . , w ere m e statues 

were speciaJly made. These scul t 'K , P ures were known 
as ouros . 2) The Ionic wher fi 1 . 
'Kore' were mostly carv:d. e ema e ,dols, called 

Kouros Sculptures 

1t is understood that these are st 
God ApolJo. In appearance h ~tues of the Greek 
dwracteristicaJl y still and stiff: t. ehse sculptures are 

I 
'WJt h-lnd ' . k ' 

I 1e hudy, 11pright head, broad 'h • s st1c ·mg to 

1
. I I 1· . s oulders th I . 

h 1g 11 y ill t·d ;i hcad, a11d sfylish I . . . '' c ctt le~ 

l
. . · 1,11rdo Th 1. 

<.: J1 11 are 1yp1rn lly 111otrlded 10 .1,-1•,. · c 1ps and , t t t a my .. s11cal smile. 
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"h1ch 1, known as [he '·n,·I , . . . 
( ..., lcll C sn 11Jc' 'f I . 

. icsc idols <n·c in the nude. 

l{orc Snllpf urcs 

1 hc\C arc clothed sculpture ., . 
I 

. f,,, t cree,vccl lb . . 
c1c,1t10ns. l 1c , 1ght hand of the~,. • 1 1 . 

0 e c1s ng1d c:1s the Youn 
. '"" 1<o s 1sshow h JS 

and the carv rn g~ done with sped J f : , n l(J ave been lifted a little 
a orce and sponta . , 

1 he plrn~e from 50fJ B( t0 450 B ne1ty. 
period of the Greek regime. Durin th· C was a transitional or Classical 
- 'Charioteer of Delphi Spear-b!-- 1S pDe~wd, remarkable sculptures like 

. ' arer, 1scus Thro ' . 
The promment sculptor~ of that era were M . ~er were ch1se1led. 

yron, Phidias, Polykleitos. 

Charioteer of Delphi 

This ~s a sculpture of a charioteer, and is 
currently m the Delphj Archaeological Muse um. 
Probably created as a victory-monument, this 
sculpture depicts a victorious chariot-driver 
standing on his two feet, with his body inclined a 
Jjtt]e towards the right. He is wearing an attire 
akin to a pleated robe suspended till the ankles, a 
belt fastened above his waist. His eyes have 
been inlaid using glass. It is indeed a portrait­
sculpture, but does not seem to be of any specific 
jndividual. As truly, this era saw the Greek 
sculptors necessarily incorporating all the 
characteris6cs of an individual in the sculpture. 
(Auriga!Jelfi.jpg, Wikimedw Commons, CC 3.0) 

AurigaDelfi 

Doryphoros (Spear-bearer) 
'f his idoJ made by Po]ykleitos was made from bronze: The prototype 

now available is of marble. Its action is rhythmic. One of his legs seems to 
. h · fi 1 ounded balancin° the bod\. 

be m movement whereas the ot er 1s inn Y gr . ~ · 

1
1... h . . .d'. d b 1 · m 1•5 not seen in this creauon. 
11e arc a,c ng1 1ty an sym o ts · • · 

Discus Thrower thi~ is ,1 creation by the Greek 
Being a 1amou~ r,culpwre of an athlete. . • . 1· ·1 d1·,cu~ thr<)\\ er 

. . . 'ficben1posturco, • · • 
heulptor Myron. Standing with a sr:ec, 

1
• ifted hioh behind hi:-, bl>d) and 

the idol'~ right hand holding tJ1e discus '" 
1 0 
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. head \\ hercas the left hand has 
bo, e h1:.,, • . 

a d 
11 

in front of the nght knee. 
come O\\ 

r. his bod, ha~ assumed the 
There1ore. .; . 

f the En2lish letter. ·s . But the 
~~eo ~ .. 

. " tati·on of feelings on hi, ta~e. and mamaes, --
I S 1

·0 has a tion seem absent. This is 
h\e me~ ' · 
b u . m the 5th centuf) BC Greek an, 

r \\ as gl\ en to sculptures \\ ith 
prt:11 ren . 

c atures \'t 1thout an) attention 
common 11 • . 

d mdt~ ,dualistic express10ns. 
tO\\ ti ' . 

11 11 
e. th lack of emotions ou th · fdi.:ts 

f nJob n ti I p ,. W1k1m ·d, 1 ( mmw11s. 

Phidias: Greek Sculptor 

1 hidi 1 was the most rnf1u ·ntial figure 

1 c, k rt In the penod 498 BC to 432 
m bnn 11 h 
BC. h d 

1 11 1 \ l tu on of the Godde s At ·na at 

A I d ti G d z u t Olymp1 l The~e idols provide a 
c1opo 1s. 1 . 

manifestauon of lh tr art c mph,hm nt Both the statues, with a wooden 
core. aJie culpted , uh old n Of) and bronze. The statue of Zeus t\ 13 
meu e:s in heieht

1 
\\ he~ a d1e Athena 1dol 1~ 9 metres tall. Phidias became 

reno\\ ned due to the e t\\ o creauons of h1~. The genius and the art1,t1c 
excellence of Pl11d1as are on d1\pla) m the metope, frieze and slanting roof, 
of the Parthenon, in Its pediment and the architectural decor m it The 
incidents depicted on these archttectural elements seem hvely, dynamic 
and .mracti, e. On the outer Vt all of the Parthenon's sanctorum Phidias 
ha~ designed a flov. ing relief decor on a panel, 150 metre rn length and 5 
metres m height. B) rendering on this panel, a proces ion headed towards 
thc- temple. he has brought into existence an mnovative method. Moreover, 
on the pediment of the tempte·s eastern part he has sculpted the life sketch 
of the Goddess .--\thena. 

Later. JS Athen · s political pov. er declined. the outdated empirical 
notions "ere left behind. The ~ignificance attributed to deities and religion 

in t?e older period_ began_ to deteriorate. Individuality gained prominence 
agam~t t?e erstwhile societal values. The philosopher Socrates explored 
the pnnc1ple of the pov. er of the indh idual. Toe ideological transformation 
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in 1lll' "l'"' ic ty influenced the art , 
. . . . . . . \\ orld as ,, ell Th 

111.imft'~l~ltlOn ot tnctl\ tduali~tic fe . ~ · erefore. we find the atur e, and e1 . . 
tlh.' 4tn centur: BC. The sculpto f . 11ot1ons m the sculptures of 

. r~ o tlns · d w,, ~lrds presemmg the beauty and charn . reno were more inclined 
Pr~txitdes and Lysippo~ ,, ere the be t 

1
1 0 the human body. Scopas. 

5 scu ptors of this period. 

Scopas 

He was a sculptor of the first half f h 
k.no,rn for the depiction of pathos and so 

O 
t . e hi

4
.th century BC. He was 

rrow m s sculptur It · ·ct h created about 50 sculptures. es. 1s sa.i e 

Praxiteles 

An eminent sculptor of the -l-th century BC, 
Praxiteles ,vas proficient in sculpting young 
people. 

· Hermes Carrying the Infant Dionysus· is 
a famous statue made by Praxiteles. 

It is well-kno,vn for its delicate carving in 
marble. and manifestation of personal feelings. 
Hermes· s left hand rests on a tree stump as he 
leans on it. due to which his body is inclined. 
The cloth draped on his shoulder has fallen on 
his arm due to his inclined posture, forming a 
design of pleats. His right hand is raised. The 
infant Dionysus is gesticulating with his hands 
trying to leap towards Hermes. Praxiteles has 
succeeded here in lively sculpting of an 
emotional moment in marble. ( Hennes and tlze 

Hermes and the infant 
Dionysus by Praxiteles 

infant Dionysus by Praxiteles.jpg. Wikimedia Commons, CC 4.0) 

Lysippos 
f h f. I hase of the 4th century BC. 

He was a prodi oious sculptor o t e ma P . h 
The Great Alexand;r had him as one of his courtier

1
s. It_waps ~ys;~~~:swti~ 

. . rtions of Greek scu ptme. nor . 
modified the established propo b d used to be seven 

. . . . 11 , · ht of the human o Y ~ · 
the Hellenistic penod, the tu neig . d . Th · dols created after a 
h d . d th· . to e1 oht hea s. e 1 

ea s. Lys1ppos change is O 

11 d leaner ·ApoX)'Omenos·. 
. . • t look ta er an , · · 

change m the proport10ns began ° 
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prod\k: 
==~~.~- The ub t t t t 

nentJd Ml~ to be vtbranl and dramall Thi ••IC ■llllil'eSIIID• of iOlellSC and olent human emoll n 
tclllllld ,_.._ Die r.-,us scuipturcs of this ne\\ kmd are The Dvi 

1.MICO(• ad Im Som 9 

9 
'Niobe and her daughters·. etc But 

Ille w,\•n • dm age are unknown.·~ hnle bnef about these 

•8' 1w• IR• follows: 
a•1111Jeprtao11ofdletnumpboftbeAttalidmonarchy O\ertheGaul 

I 1 tD be m in the sculptures of the temple of the Athena 
IE& e ~ Dying Gaul' is a famous sculpture of this 

CIII 1111 a full-of-life and man ellous manifestation of lhe 

1111 Pf\•d creations here. 

Laocoon and his 
the 2nd century BC. 

a priest of the Greek deicy 
Greek tale goes. Laocoon 

.... -alb ... of the God Apollo, due to 
deity unleashes a serpent on the 

A ery dramatic depiction of this 
brought about in this sculpture. 

In the &CUlpture. Venus de Milo a new 
tpark femmme beauty is visible. ,:: 

tk M I Wi·waftlid 



I)ra\\ ing and ()ther Visual Arts 

There ,1rt' not many instances of ( ,reek l .. · . . . 
1 

. l t.twtngs and pamtrngs But in 

t
hn,t' tirnes, t 1ere \\ as 11H.lc~d a rise in these r . 1. - , ·~ . 

, , . . . ._ Ull( 111nental nrt s to<> . I here I!-; 
udi pu11wrtld menlinn m Grct'k literature A ... ,,· . . . . 

~ ._ , .• _. .. . , . .. · cco1 umg to the rn formatton 
<~hen t,\ G1ce k ~c ub~~- thc1 ~ were fanlasti c tnui··il · · tl S ( =- . . . . , , s m 1e toae covered 
,, ilk\\ a\ or Porttco) 111 the ctty-state of Athens Th , 1 ~ . , . ese mura s were done 
h Poh ~notus. the conte1nporary of Phidias These had th d · · f h . . .... . . • e ep1ct1 on o t e 
, i \.·tof\ of the Atheruans over the Persians There 1· s me t' f f . . . • n 10n o amous 

Paint ~'-" m the records. m the 5th and 4th century BC ·t z · d ~ , 1 was eux1s an 
Parr~1:.1~ms. and Protogenes and Apelies, in the time of Alexander. The 
inference drawn from the murals found in the excavation conducted at 
Pompeii in Rome is that they could be prototypes of the original Greek 
.:reations. because of the depiction of Alexander and Darius in battle. 

Ceramics 

From the decorative designs on the Greek ceramic vessels, we can 
imagine a little about the drawing and painting. Such Greek objects are 
famous the world over due to the artistic shapes and attractive designs 
dra\\-n on them. There was a huge demand in those days for vessels 
produced in Athens . These vessels were used largely to store oil and 
honey. There was a colony of potters in Athens, called Keramikos, from 
which the word 'ceramics' was derived. The Greeks, it seems may have 
first created forms for objects of storage, later followed by make-up, 
decoration. proportion, polish and appeal. They had made objects of 
various shapes. There were vessels with handles on both sides to store 
honey. grains. oil, etc. or pots with wide mouths. The container with three 
handles called ·Hydria'. it is said, was for water. Besides, different names 

like, ·Krater~. ·Kylix' were given to certain vessels. 

Before the 5th century BC, on the natural red of the Yessels, a ~om1 
was drawn with black. The details within the fonn were caned ,,ith a 
pointed tool due to which the actual colour of the Yessel also '' ould be 
revealed. While this type of design was known as the ·Blad~ Figure St~ le ·, 

m the period following the 5th century BC. the red da) \csscb ,,ere 
poli\he<l first and then pictures wac drawn over it. T'lk' omhnc and ~ther 
detail~ of the picture were etched and painted, and the htH:kg1~~uncl pamte~ 
with black ,.I he vessels painted thus were known as ·R~d Figut\' St) le · 

Th. . I r ti , tl1 ·111 tll' Bl 'lL: k Fil1 Ure ~tvk. The 
1~ ~tyle wa~ done lllore c cgan ) , l; l e ., 
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subJ·ects of the pjcturcs drawn wcr . C, 
mythoJogicaJ incidents, danc.: es 
banquets, schooJs, sports and oth ) . . . . er 
such rcguJar act1v1t1es of life. A 

. f G n excellent testimony o reek art is the 
vessel with two handles done in the 
'Black Figure· style, kept at the 
Vatican Museum. 

The range of skills of the Greek 
artisans can be seen in a variety of 
artefacts Ii ke coins, ornaments, 
jewellery, tools, besides household 
utility items made of metal, glass and 
wood. 
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