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Greek Art
1100 BC to 400 BC

It is iqxperative to understand the geographical facts to get g grasp of
iy the cvm and proliferation of Greek art. It flourished on the coast of
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were worldly people. Thus,

believine rman?
' ' IeVIng “man’ to be the centre-point, they
ried to interpret life. |

The Greeks valued education very highly. Its aim was to educate the
student in all fields and make him a good citizen. 1y the Greek city-state
‘Sparta’, emphasis was laid on imparting '

. ad o1 physical education and sports,
rather than intellectual edification. Sports competitions in honour of deities
began to be held in every city-state. Such meets proved to be special

annual attractions in those times, and which is how the idea of the world
renowned ‘Olympic Games’ was conceived. It is understood that the first
such world event was held in the year 776 BC. Along with the sports races,
grand celebrations of drama and music began to be held. The Greeks were
known to be the best philosophers of their times. They explored the form of
object and the structural reasons behind them, by examination through
minute observation. The greatest philosophers, Socrates, Plato and

Aristotle were Greeks. The thinkers of the world were influenced by these
greats through their philosophies.

The Greek culture impacted the Western thinking and arts. Modern
European culture is based on the progress made by Greeks in areas of
philosophy, science, literature and the arts and the foundations laid down by
them. In the Greek ethos, in the league of philosophers like Socrates, Plato,
Aristotle, there have also been state administration-experts like Pericles
and Alexander, and scientists like Pythagoras; besides excellent artists like
Phidias, Scopas, Myron, Praxiteles. Therefore, the Greek refinement holds
a prominent position in human history.

The Greeks believed themselves to be descendants of the God
‘Hellen’, which is why they call themselves ‘Hellenic’ and their nation
‘Hellas’. The Romans later began to call them ‘Greek’. Different tribes
and communities had settled themselves on the isles of Greece, but they all
spoke a common language, ‘Greek’. They had all come together because
of this lingual commonality. The Hellenic era is classified into three phases.

« Archaic Era: Greek art, it is said, began to emerge in this archaic
era. (7th century BC). Ancient artistic features are seen through its
course. Later, with the changing circumstances, elegance came to be
achieved. Thus, the succeeding period that followed is called the
transitional phase (5th century BC). The style adopted in this post archaic
era evolved in the city of Athens.
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o Classical Era (jreck art I'l(mri.s"hu.l lfllprCCCdCf1[Cd'y in the city

Il this period, Golden Age of Athens |,
The religious ideologies of the Greeks
with city-states and organisatiop
idealism waned giving rise ¢,
in the final stages of this er
and Sparta, the new city-state’

Athens, and hence some il ’
om 480 BC to 404 BC.

ained during this erd,
n Arl (‘reation,
Later,

existed 11
became ascert
geting established. 1 |
;\mnifcsmlinns ol individualism.
political power in Athens became low,
emerged as the political and cultural centre: |
« Alexandrian or Hellenistic Era: This era 18 understood to be the
of Greek art. During this period, Alexander the Qreat expanded
art outside of Greece, as Greek artists migrated to
d. This resulted in the local styles and
rt styles, and a mixed style evolving
‘Greco-Roman’,

last phase
his empire and spread
the new regions that he conquere
practices being impacted by Greek a
out of this. For instance, in Italy it came to be known as

whereas in Egypt, as “Tolemic’.

Architecture

The characteristics of Greek architecture which catch the attention
instantly are the simple yet rational construction, the immensity, the
proportionality, the elegance in the creative details and artistic use of the
materials used in the construction. The Greek architecture, though simple,
was yet attractive; its aesthetic speciality being the graceful pillars, and
beams and frames resting on them. The roof was balanced on the pillars,
which enhanced further the beauty of the structure. Egyptian temples had
pillars too, but on the inner side. As the pillars in the Greek temples were
erect:lq on ]t{lrel: visiple front, the edifices began to look more huge and
a ine. There is no sign of arches i :
afctfitecttgxral design. 3 % having been used. inSCHEN

The materials used in building were abund: avai :
empire. Wood was available in the forests, an; f;“gﬂ;‘g;l Z:)bfletm th? Crork
shining marble stone from the mountains. Ivory and Bron attragti
but they were imported from outside. ze were used too,

Architectural Style

The three main types of Greek architecture were ~ 1) Doric
and 3) Corinthian. These types are important gifts bestowed b;ﬁ) lonic

46 / The History of Western Art



.
&=
l.."-‘

. A . oA ' ‘ |l N 3 SYA) A5 m
architects 10 architecture, Thege types of sty
‘ SLYIES are called Order’. T
' ¢ rder’, The
. o N eler | r ‘
architects do not seem to have made an hmlned vy the Greeks, b
- o N : 1 C : | :
style. Proportionality is the foundatj g

on of
seem {0 have been made in it Greek art, ang a few changes

Doric Order Design

architectural scientists consciously made the mi
slightly. Thus, the pillar looks straight even w
The pillar is not made from one stone; sep

formed first, and later connected through a ru
the centre.

hen we see it at a distance.
arate independent parts are
nning wooden or metal rod in

There are about 16 to 20 carved, elongated rolls designed on the pillars.
At the apex, there used to be three to four horizontal and circular engraved
rims. Above these, there was a pillow-shaped stone with a flat abacus to
top. All this formed the pillar head, or the capital. It serves as a binding
agent which joins the pillar, beams and plinth.

The structure components from the capital to the roof are called the
‘entablature’. This is made up of three components: a flat square horizontal
beam (Frieze), the horizontal band of the square frame (Cornice) and
Triglyph. The rooftop used to be of tiles of solid clay. The roof was made
of wooden beams. The triangular part above the entablature is known as
‘gable’ or ‘pediment’. The gable was used as a space for relief sculptures
and it was mainly done in Greek temples.

Like the gable, there used to be sculptures on the frieze too; these
were painted chiefly in colours red and blue. The use of green, yellow and
golden colours was used scarcely. The colours were applied so that, the
different structural components could be identified, the glossiness of the
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«tones could be subdued, and the figurines could be dl-%llnctly Seen

Jonic Order T ‘

The lonic Order design style 18 chiefly dewrallva,'lmpressnve, deli,
and elegant. Ain (0 the l)oric_ sl%/lc, hCl'Cwl"O, th;r ‘3 “S’Cd fO be the bage
;hc ‘n.\\rcmlinilly reducing in size- SICps. I*TVCF?/‘})l”»drb hd’d Its own Separ,
base made up of two circular slabs. 'ThClC USLd l(; ehdlb(’)ut tv'vc"my,,ou1
carved ridges on the pillar. An ill'tracllw': capital 1 t‘ e characteristjc of th
lonic order style. In the pillow-like capital, on the stone, there yseq [0 b
adornment of: beads, curls or ovals, and bow-shaped leavc;s. At both end
of the stone, there used to be motifs of roll forms. Above this, tﬁere Was the
capital abacus. There used to be three decorated beams, with 3 Squae

frame, to top it all.

l

Corinthian Order

The Romans used this style more than the Greeks did, as Greeks were
fond of simplicity. The exceedingly flamboyant and fashionable citizens of
the city-state Corinth brought about the development of this design, which
is why it is known as the Corinthian style. It has entablatures like the Ionic
style, with a slight difference though in the pillar and its separate base, and
an altogether different capital style than that of the Ionic order. The capital
had the form, like that of an inverted bell, with proficient, decorative design
of leaves of acanthus creepers over it. The leaves in the creepers were

shown arranged in pairs and with their tips bent, The capital looked densely
decorated with this design. Therefore, the capital, unlike that of the two

other order styles, was not distinctly visible: creating an illusion as if it has
been held by the leaves.

N
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1) Doric
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Temples

The Greek
: used all thej
. 4 R % €I artisti
building distinct ty artistic profic;
B ypes of m Proficiency t
o1 0 erect temples despi
s despite

different sectio ; , or d
R isoal and he’:;;ot; other religious practice(:ld;l};ey feel the necessity of
splendid € structure design of - Lhe religious needs were
spiendid. the temple was kept simpl

ple yet

The rectangular chamber j
(Cella). This had no windol‘),fsr ;:dthe temple was called the sanctorum
R Cllage s only one door at the front. The plan of
TR L g 1T ectural design of the Megaron Hall. In
Cella the idol of a deity, The WallWo doors, Thgre was in the centre of the
KPS 2 il el r? t(}),f t?e earlier sanctorums were raised
outer side. This first appearance of tfl:l fe aporch Mg v e
Antis’, “distyle” being two columns aidt'er‘npl? 1 i knonn %, OB i
Greek lexicon. The Greek architects, it Zj agtls the; raised walls in the
— R ed this architectural design very
‘ > 1dea at the back end of the temple and desi
two columns in the rear just like they had done on the fi D el
way though to go from the Cella to this rear porch Thee tf;ﬁ. There e
t'wo-porched plan formed erecting four columns is. ‘Double—i1%—11\::1::;2(’)rVS&l’J'CL1
time, the -temple plan changed according to the number of columné Tlttle
temple with a facade with four columns was known as ‘Prostyle’ a-nd if
these columns were replicated at the rear end, then the term f<;r such
temple plan was ‘ Amphiprostyle’. Slowly and gradually, the temples
became dense with columns surrounding the temple on all four sides. This
was known as ‘Peripteral’. Later, with the need and time, the number of

columns went on increasing.

In the earlier stages of cons
vogue. A famous instance of this is
style in Olympia.

The Persians raided the Greek
declined. Later, the Greek retaliated
again the city of Athens flourished and became
golden age began during the reign of King Pericles

truction of temples, the Doric order was in
the ‘Temple of Hera’, built in the Doric

around 480 BC and the Greek art
and defeated the Persians and once
powerful. It is said the
(461 BC to 429 BC).
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in Acropolis (meaning ‘high cj;
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ecture
I'C()lganized the teml)] §
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i1t majestic archil

The Greek bu .

rock’) of Athens. They also revived and reort
had been devastated due 10 he battle. They built structures different f;,

nstructing the ‘Parthenon’ temple in place (rr;»

)

those they had built earlier; €O ‘
¢ the ‘Erechtheum’ and ‘N;
lkc

the earlier ‘Athena’. Similarly,
ples anew.

they rebuil

Apteros’ Tem

The Temple of Parthenon
le is understood to be a magnificien;

This temple of the Doric Order sty
It marks the Greek golden age due to the

example of Greek architecture.

Jarge form and proportionality of the temple. King Pericles had entrusted

the planning and building of this temple to architects Ictinos and
hen famous sculptor,

Callicrates; the sculptural décor being given to the ¢
d it took about 10

Phidias. This temple is entirely built out of marble, an
years to complete. Among other built structures in Acropolis, this stands

ﬁzt. ;l‘he length of this temple is 69 metrfas and width about 30 metres. It
s two sanctorums, a smaller and a bigger one. The bigger one wa
L(Zcizt}id on t(ile e?st a?dd had in it, an idol of Goddess Athena of 12 metres i;
ght, made of gold and ivory. The smaller sanctorum ,is on the :
:]Na}:;ceh \IJ:aiSS k:;)tw(rjl ?s .Parthenon, which may have given the templ‘:eistts,
appea:rs il e l1)mtely clear what this sanctorum was used for. It
g Ti/lerevzr een useq to store valuables or as an exclusive ladi.eS’
i ’fhe i m;, eight pillars on either side, i.e. the fagade and th
Due to the relief deccfrnealr i o sl s e
ated on the entablature and i
beauty of the temple has been enhanced. Ther 2d metopes e S
:lhzad ped;lr;l::t G(triangular space formed .due tf) lsl:rllst? s
oy te,m e reece accept.ed the newly emerged Ch g roofs.). In time
Turkish Ii)nva‘:’as converted into a church. This was 1nsna“ religion, then
R e ion seeing the church change to mos ater followed by the
in 1768, this temple was used to store ammu;?[qe' In the war that took
ion. Once an explosion

led to the Parthe i '
Ao non being quite devastated. Lord E]gj
BRRRtamble to the Brifish Museur, gin then moved a lot of

Other Temples

During the period 421

" : BC to 406 BC ‘
‘ ‘Erechtheum’ was built. The plan of this t’eltll:;l:




architedt ‘Muesicles’. The structure of Erechtheum is unusual, being
arected on two levels: the difference between two levels is 3 metres.
Having been designed by the lonic order, it has two fagades — on the east
and the north, On the north, it has the columned porch, whereas the
couthern end s rendered beautifully, as it has in place of columns,

sculptures of female figures holding aloft the roof parts, This space is
called the *Maiden’s Portico’.

Theatre

The concept of an open theatre was a new and different
rransformation brought about in architecture by the Greek architects. The
theatre was divided in three major parts: semi-circular auditorium, circular
stage, and a smaller platform behind the stage (Proskenion) for artists. The
Greeks made use of the slope of a cliff, excavating the rock formations, to
prepare seats for the audience; in its centre they formed a circular stage
for the performing artists and musicians. There was initially a platform
behind the stage, but later a structure was erected over it, which was used
at times by the artists and musical ensemble, and other times also used as a

drop for plays. The famous theatre at Epidaurus is of such a kind.
r methods on cliff slopes as mentioned above, a stadium with
1g accommodation was also built. In it, special rooms for
1 general waiting are also seen to have been designed.
is seen to have been used for other entertainment

}

ts have not only built temples and public edifices,
| %mdeﬁgmdwithagudmhbm
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mind.

od resources like wood, limestone, and Tyf,

h, there was a lot of marb,

: .« Later thoug

far Crel nlptures. LAl (l

rock 101 creating sculf ‘ R w |

qvailable on the land of Greece W ich was excavated a used f(?r carving;
o] resource 10 abundance. There is another

o create sculptures, known s
' For this, an iron skeleton was covered with wood, and
vered with 1VOry> with golden sheets for costumes,

o mostly made for the temple deities, as from the
i was essential that these dazzled most,

bronze being
unique technique
‘(‘hrysclcplmntine
the whole-body form €O

These types of idols wer
w of the Greeks

» Greek employed

point of vie
outshining everything else.
The subjects that intri gued and peckoned the Greek sculptors for their
ital had been done with

he carvings on the cap!

sculptures were varied. T
he metope in turn, being at a distant

finesse. The reliefs on the frieze and t
height, were engraved in a way that it could be seen from far below too.

The pediment, i.. the triangular space formed below the roofs, owing to it
being very difficult to sculpt there, required a fair amount of skill. Yet,
making remarkable use of even this space, the Greeks have excellently
depicted the biographical incidents of the temple’s deities and battle
scenes. Thus, after variedly experimenting, the Greek sculpture attained
perfection and came to be looked up to as a classic.

Later, during the archaic era of 650 BC to 480 BC
the Greek sculptors focussed their attention on two,
types of sculpture. 1) The Doric, where male statues
were specially made. These sculptures were known
as ‘Kouros’. 2) The Ionic, where female id 0
‘Kore’ were mostly carved. idols, galled

1 T R let 8 g
S

Kouros Sculptures

It is understood that hese _~
God Apollo. In '
characteristicall




which is known as the ‘archa: |
as the archaic Smile’, These ido]
- Ihese 1dols are in the
¢ nude,

Kore Sculptures
These are clothed sculptures, p
creations, the right hand of these jq
and the carvings done with special

:r({civcd to be as rigid as the Kouros
: s 1‘s shown to have been lifted a little
d | orce and Spontaneity |

I'he phase from 500 BC to 450 BC w
period of the Greek regime, During this
- ‘Charioteer of Delphi, Spear-bearer
The prominent sculptors of that era we’r

‘as a transitional or Classical
pe.nod, remarkable sculptures like
Discus Thrower’ were chiselled.
€ Myron, Phidias, Polykleitos.

Charioteer of Delphi

This 1s a sculpture of a charioteer, and is
currently in the Delphi Archaeological Museum.
Probably created as a victory-monument, this
sculpture depicts a victorious chariot-driver
standing on his two feet, with his body inclined a
little towards the right. He is wearing an attire
akin to a pleated robe suspended till the ankles, a
belt fastened above his waist. His eyes have
been inlaid using glass. It is indeed a portrait-
sculpture, but does not seem to be of any specific
individual. As truly, this era saw the Greek
sculptors necessarily incorporating all the
characteristics of an individual in the sculpture.
(AurigaDelfi.jpg, Wikimedia Commons, CC 3.0)

AurigaDelfi

Doryphoros (Spear-bearer)

This idol made by Polykleitos was made from bronze. The prototype
now available is of marble. Its action is rhythmic. One of his 1legs seems (0
be in movement, whereas the other is firmly grounded balancing the body.

The archaic rigidity and symbolism is not seen in this creation.

Discus Thrower
reation by the Greek

3 isisac
Being a famous sculpture of an athlete, this e A A

o with a specific bent posture O &~
::lm:dmmlﬁmg the discus is lifted high behind his body and
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d. whereas the left hand hag
front of the right knee
Therefore. his quy has a:\‘sElmed the
shape of the Eng‘hsh letter, S -‘But the
manifestation of tgelmgs on his face, dnd
liveliness in his action seem absent. This jg
because, in the 5th century BC Greek ar
preference Was giveq to sculptures “:lth
common features, w:}th«Amt any utteptmn
towards individuallsn'c expressions
Hence, the lack of emotions on the faces

of wdols. (D scobulus.jpg

above his hea
come down 10

Wikimedia Commons,
(‘(' 3.0)

Phidias: Greek Sculptor

Phidias was the most influential figure
art. In the period 498 BC to 432

: b ot ¥ »xcellence to Greek
in bringing glory and exce . gL g
BC. he designed two famous statues, one of the Goddess Athena at

Acropolis, and the God Zeus at Olympia. These id()l% provide 2
manifestation of their art accomplishment. Both the statues, with a W()f)den
core, are sculpted with gold, 1vory and bronze. The statue of Zeus 18 13
metres in height, whereas the Athena idol is 9 metres tall. Phidias became
renowned due to these two creations of his. The genius and the artistic
excellence of Phidias are on display in the metope, frieze and slanting roofs
of the Parthenon, in its pediment and the architectural décor in it. The
incidents depicted on these architectural elements seem lively, dynamic
and attractive. On the outer wall of the Parthenon’s sanctorum, Phidias
has designed a flowing relief décor on a panel, 150 metres in length and 5
metres in height. By rendering on this panel, a procession headed towards
the temple, he has brought into existence an innovative method. Moreover,
on the pediment of the temple’s eastern part he has sculpted the life sketch
of the Goddess Athena.

.Later. as Athen’s political power declined, the outdated empirical
notions were left behind. The significance attributed to deities and religion
in the older period began to deteriorate. Individua lity gained prominence
against the erstwhile societal values. The philosopher Socrates explored
the principle of the power of the individual. The ideological transformation
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the 4th century BC. The sculptors of th; “motons in the sculptures of
rowards presenting the beauty oA

manifestation of individualisti

Deri s .
and charm ‘tl}““d AR e
Praxiteles and Lysippos were the best Of the human body. Scopas

Sculptors of this period.
Scopas

e was a sc F . g
| ?n - l{lf)tpr ot‘ the first half of the 4th century BC. H
knov piction of pathos and sorrow i b e SRS e was
created about 50 sculptures. S SCulptures. It is said he

Praxiteles

An eminent sculptor of the 4th century BC
Praxiteles was proficient in sculpting young
people. i

‘Hermes Carrying the Infant Dionysus’ is
a famous statue made by Praxiteles.

It is well-known for its delicate carving in
marble, and manifestation of personal feelings.
Hermes'’s left hand rests on a tree stump as he
leans on it, due to which his body is inclined.
The cloth draped on his shoulder has fallen on
his arm due to his inclined posture, forming a
design of pleats. His right hand is raised. The
infant Dionysus is gesticulating with his hands
trying to leap towards Hermes. Praxiteles has

o il 5 ¢ Hermes and the infant
succeeded here in lively sculpting of an  pionueys by Praxiteles

emotional moment in marble. (Hermes and the
infant Dionysus by Praxiteles.jpg, Wikimedia Commons, CC 4.0)

Lysippos

He was a prodigious sculptor of the : :
The Great Alexander had him as one of his courtiers. It was Lysmpqs wt}o
modified the established proportions of Greek sculpture. Prior to this, till
the Hellenistic period, the full height of the human bgdy used to (t;e ;:even
heads. Lysippos changed this to eight heads. The 1dols‘ created a eors’a
change in the proportions began to look taller and leaner. Apoxyomenos’,

final phase of the 4th century BC.
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ef about these

names of the sculptors of this age are unknown. A little brel .
famous sculptures are as follows:

ned to be vibrant and dramatic. This led t
and violent human emotions

his new kind are “The Dying

W

A lively depiction of the triumph of the Attalid monarchy over the Gau

wribes is found to be seen in the \ulp{uro of t
Goddess, at Pergamun. “The Dying Gaul” 1s a
senies. We can see a full-of-life and marvellous maniiestation of the
anguish in the sculpted creations here.

he temple of the :\Ihum
famous sculpture of this

The sculpture, ‘Laocoon and his
Sons’. is from the 2nd cenwry BC.
Laocoon was a priest of the Greek deity
Apollo. As the Greek tale goes, Laocoon
ncurs the wrath of the God Apollo, due to
shich the deity unleashes a serpent on the
fonmer. A very dramatic depiction of this
jegend is brought about in this sculpture.

In the sculpture, Venus de Milo a new
spark of feminine beauty is visible. (Front
f e Yenu dé Mil

pg. Wikimedia

In this penod phase, due to the
introduction of realism in creation of
xul;ﬂurr the \uhjCLl\ ht:}!dl\ o hu\c a

vanety. The day-to-day life activities also
came 10 be imbibed

Front views of the Venus de
Milo



prawing and Other Visual A rts

There are not many instances of Greek dr

. ‘ . awings and paintings |
hose times, there was indeed 6 MG IS, DI

arise in these fundar
_ se tundamental arts toc '
b “Shiar Rt ‘ § t0o. There is
quch pumolltd mention in Greek literature. According to the informati

. F PR TR g : ation
given by Greek \\.kllht.h. there were fantastic murals in the Stoae (covered
walkway or Portico) in the city-state of Athens. These murals were do

O b : ne

by Polygnotus, the contemporary of Phidias. These had the depiction of the

victory of the Athenians over the Persians. There is mention of famous

painters in the records, in the 5th and 4th century BC, it was Zeuxis and
parrhasius, and Protogenes and Apelies, in the time of Alexander\ The
inference drawn from the murals found in the excavation conduct‘ed at
pompeii in Rome is that they could be prototypes of the original Greek
creations, because of the depiction of Alexander and Darius in battle.

Ceramics

From the decorative designs on the Greek ceramic vessels, we can
imagine a little about the drawing and painting. Such Greek objects are
famous the world over due to the artistic shapes and attractive designs
drawn on them. There was a huge demand in those days for vessels
produced in Athens. These vessels were used largely to store oil and
honey. There was a colony of potters in Athens, called Keramikos, from
which the word ‘ceramics’ was derived. The Greeks, it seems may have
first created forms for objects of storage, later followed by make-up,
decoration, proportion, polish and appeal. They had made objects of
various shapes. There were vessels with handles on both sides to store
honey, grains, oil, etc. or pots with wide mouths. The container with three
handles called ‘Hydria’, it is said, was for water. Besides, different names
like, ‘Krater’, ‘Kylix” were given to certain vessels.

Before the Sth century BC, on the natural red of the vessels, a form
was drawn with black. The details within the form were carved with a
pointed tool, due to which the actual colour of the vessel also would be
revealed. While this type of design was known as the ‘Black Figure Style’,
in the period following the 5th century BC, the red clay yessels were
polished first and then pictures were drawn over it. The outline and cher
details of the picture were etched and painted, and the backgrgund painted
with black. The vessels painted thus were known as ‘Re.d Figure Style’.
This style was done more elegantly than the Black Figure style. The
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subjects of the pictures drawn wey,
mylh()logicul incidents, dance
banquets, schools, sports and ()lhc;
such regular activities of life. &
excellent testimony of Greek art i the
vessel with two handles done i the
‘Black Figure’ style, kept at
Vatican Museum.

The range of skills of the Greek
artisans can be seen in a variety of
artefacts  like ~ coins,  ornaments

jewellery, tools, besides household

utility items made of metal, glass and

wood.




{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }

