
 

 

 

 

 

 

 

 

Module 2 

English 

Poetic and Prose Expressions 

 

Learning Objectives 

By the end of this unit, learners will be able to: 

1. Interpret symbolism in poetry across different traditions. 

2. Analyze William Blake’s The Tyger for imagery, rhythm, and meaning. 

3. Examine Ted Hughes’ Hawk Roosting for themes of power and perspective. 

4. Discuss early Indian English poetry and its thematic concerns. 

5. Evaluate Sarojini Naidu’s In Salutation to the Eternal Peace in terms of language and ideals. 

6. Interpret Nissim Ezekiel’s The Professor for social commentary and irony. 

7. Differentiate between types of prose and assess thematic and stylistic elements in Bertrand 

Russell’s In Praise of Idleness. 

 

Unit Structure 

2.1 Symbolism in Poetry 

2.2 William Blake’s The Tyger 

2.3 Ted Hughes’ Hawk Roosting 

2.4 Early Indian English Poetry and Themes 

2.5 Sarojini Naidu’s In Salutation to the Eternal Peace 



 

2.6 Nissim Ezekiel’s The Professor 

2.7 Prose as a Distinct Form 

2.8 Bertrand Russell’s In Praise of Idleness 

2.9 Summary 

2.10 Keywords 

2.11 Self-Assessment Questions 

2.12 Case Study 

2.13 References 

 

2.1 Symbolism in Poetry 

Description: 

Symbolism in poetry refers to the use of objects, images, or ideas to represent meanings beyond their 

literal sense. Poets employ symbols to compress complex emotions, philosophical reflections, or 

cultural values into concise images that resonate with readers. Through symbolism, poetry gains 

depth, offering multiple interpretations and inviting readers to look beyond surface-level descriptions. 

 

2.1.1 Definition and Function of Symbolism 

Description: 

Symbols function as bridges between the concrete and the abstract, allowing poets to express 

intangible ideas through familiar images. 

Detailed Content: 

• Symbol as a Literary Device 

o A symbol is an object, character, image, or action that stands for more than 

its literal meaning. 

o It can be universal, such as the sun symbolizing life, or context-specific, 

shaped by culture and history. 

o In poetry, symbols condense meaning, enabling poets to suggest vast ideas in 

minimal words. 

o Example: In William Blake’s The Tyger, the tiger symbolizes both beauty and 

terror, representing the duality of creation. 

• Layers of Meaning in Poetic Texts 

o Symbols operate on multiple levels: 

▪ Literal level: what the object physically is (a rose, a tiger, a river). 

▪ Metaphorical level: what it represents (love, power, time, mortality). 



 

▪ Cultural level: associations drawn from tradition or religion (lotus in Indian 

culture, cross in Christianity). 

o A single symbol may hold contradictory meanings, inviting readers to explore 

its ambiguity. 

o Example: In Frost’s The Road Not Taken, the diverging roads symbolize life’s 

choices, freedom, and regret simultaneously. 

o Function: symbols expand the interpretive possibilities of a poem, ensuring 

its relevance across times and cultures. 

 

2.1.2 Symbolism Across Traditions 

Description: 

While symbolism is universal, its use varies across literary traditions. Both Western and Indian poetry 

showcase rich symbolic frameworks rooted in their unique cultural, religious, and philosophical 

contexts. 

Detailed Content: 

• Western Poetic Symbolism 

o Western traditions often use symbols drawn from nature, mythology, and religion. 

o Blake’s lamb and tiger symbolize innocence and power, reflecting Christian dualities. 

o Romantic poets like Wordsworth used natural symbols—mountains, rivers, and 

birds—to represent imagination, freedom, and transcendence. 

o Modernist poets, such as T.S. Eliot, employed fragmented symbolism, where images 

like the “wasteland” captured cultural despair and renewal. 

o Western symbolism often emphasizes individual emotion and philosophical 

reflection. 

• Indian Poetic Symbolism 

o Rooted in Vedic, spiritual, and cultural traditions, Indian poetry uses symbols linked 

with mythology, philosophy, and everyday life. 

o The lotus symbolizes purity, spiritual awakening, and divine beauty. 

o Rivers like the Ganges represent continuity, sanctity, and the flow of life. 

o Sarojini Naidu’s poetry often uses flowers, seasons, and festivals as cultural and 

emotional symbols. 

o Modern Indian poets like Nissim Ezekiel employ more satirical and social symbols, 

critiquing contemporary life. 

o Indian poetic symbolism blends aesthetic beauty with moral and spiritual 

dimensions, making it simultaneously personal and communal. 

 



 

2.1.3 Techniques of Identifying Symbols in Texts 

Description: 

Identifying symbols requires sensitivity to language, context, and cultural associations. Readers must 

learn to distinguish between literal descriptions and symbolic suggestions. 

Detailed Content: 

• Common Symbolic Motifs 

o Nature: woods, rivers, flowers, animals often carry symbolic meanings. 

o Colors: white for purity, red for passion, black for death or mystery. 

o Seasons: spring for rebirth, autumn for decline, winter for death or stillness. 

o Objects: roads as choices, light as knowledge, chains as oppression. 

o These motifs recur across poetry, offering interpretive cues to readers. 

• Analytical Practice with Short Excerpts 

o Example: “A host of golden daffodils” in Wordsworth’s poem → literal flowers, 

symbolic of joy, renewal, and harmony with nature. 

o Example: “My heart leaps up when I behold a rainbow in the sky” → rainbow as a 

symbol of wonder and continuity of life. 

o Example: In Ezekiel’s The Professor, everyday speech patterns symbolize societal 

norms, pretensions, and cultural identity. 

o To identify symbols: 

▪ Look for unusual emphasis on ordinary objects. 

▪ Consider cultural associations tied to the image. 

▪ Ask whether the image suggests meaning beyond its literal description. 

• Practical Tip for Readers 

o Reading across traditions sharpens symbolic awareness. 

o Keeping track of recurring motifs helps understand an author’s larger thematic 

concerns. 

o Symbols should not be forced; they often reveal themselves through repeated 

reading and contextual clues. 

 

2.2 William Blake’s The Tyger 

Description: 

William Blake’s poem The Tyger, published in his 1794 collection Songs of Experience, is one of the 

most celebrated works of Romantic poetry. The poem interrogates the mysteries of creation by 

depicting the tiger as a symbol of both beauty and terror. Through its vivid imagery, sound devices, 

and symbolic complexity, Blake explores profound questions about divinity, artistic creation, and the 

coexistence of good and evil in the world. 



 

 

2.2.1 Context and Background 

Description: 

The historical and literary context of Blake’s work helps explain its philosophical and spiritual 

intensity. 

Detailed Content: 

• Romantic Movement 

o Blake wrote during the Romantic era, which emphasized imagination, emotion, and 

nature over rationality and industrial progress. 

o Romantic poets often questioned conventional religion, authority, and materialism, 

seeking truth in personal vision and natural imagery. 

o The Tyger reflects Romantic fascination with awe-inspiring natural forces that 

provoke both admiration and fear. 

o Unlike Enlightenment thinkers who celebrated order and reason, Blake highlighted 

mystery, paradox, and spiritual intensity. 

• Blake’s Vision 

o Blake was both poet and artist, known for his mystical and visionary imagination. 

o His work often explored contrasts: innocence and experience, light and darkness, 

creation and destruction. 

o The Tyger appears in Songs of Experience, a companion to Songs of Innocence. 

Together, they illustrate the dual nature of existence. 

o For Blake, the tiger represented not just a literal animal but a symbolic embodiment 

of divine energy, power, and the darker aspects of creation. 

o His personal spirituality challenged orthodox Christianity, as he believed that both 

good and destructive forces emanated from the same divine source. 

 

2.2.2 Imagery and Symbolism 

Description: 

The poem is rich with powerful imagery and layered symbolism, using the tiger as a central metaphor 

for divine mystery and creation. 

Detailed Content: 

• Fire Imagery 

o Fire is one of the dominant motifs in the poem, associated with energy, destruction, 

and divine creativity. 

o The tiger’s “fearful symmetry” is linked to the forge and furnace, suggesting the 

image of a blacksmith shaping the creature. 



 

o Fire symbolizes not only physical power but also spiritual passion and cosmic 

energy. 

• Creation and Divine Mystery 

o The recurring question “What immortal hand or eye could frame thy fearful 

symmetry?” raises the issue of who created such a creature. 

o The tiger becomes a metaphor for the mysteries of divine creation—how could the 

same hand that made the lamb (innocence) also forge the tiger (ferocity)? 

o The imagery of the hammer, chain, and furnace suggests creation as an act of 

forging, blending artistry with violence. 

• Symbolic Interpretations 

o The tiger symbolizes dual forces: beauty and terror, creativity and destruction. 

o It can be seen as representing human passion, revolutionary energy, or the darker 

side of divine will. 

o The poem’s unanswered questions emphasize the mystery of creation, leaving 

interpretation open-ended. 

 

2.2.3 Form and Sound Devices 

Description: 

Blake’s mastery of form and sound contributes significantly to the poem’s memorability and impact. 

Detailed Content: 

• Rhythm 

o The poem is written in trochaic tetrameter, with a stressed syllable followed by an 

unstressed one, creating a pounding, chant-like rhythm. 

o This rhythmic intensity mirrors the tiger’s power and ferocity, evoking both awe and 

fear in the reader. 

• Rhyme 

o The rhyme scheme is aabb in each quatrain, producing musical regularity. 

o The simplicity of rhyme contrasts with the complexity of meaning, enhancing 

accessibility while deepening resonance. 

• Repetition 

o Repetition of phrases like “Tyger Tyger, burning bright” and recurring questions 

emphasizes mystery and urgency. 

o The refrain-like structure mimics incantation, reinforcing the spiritual and ritualistic 

quality of the poem. 

o Repetition of the central question—who created the tiger—underscores the theme 

of unanswered divine mystery. 



 

• Sound Devices 

o Use of alliteration (“burning bright,” “frame thy fearful symmetry”) creates 

emphasis and musicality. 

o The strong consonant sounds evoke sharpness and intensity, mirroring the tiger’s 

ferocity. 

o The combination of rhythm, rhyme, and alliteration contributes to the poem’s 

chant-like, almost hypnotic quality. 

 

2.2.4 Thematic Interpretations 

Description: 

The poem raises enduring philosophical and theological questions, exploring the dual nature of 

creation and the existence of good and evil. 

Detailed Content: 

• Duality of Creation 

o The tiger represents the darker, more dangerous side of creation, in contrast to the 

lamb, which symbolizes innocence. 

o Blake asks whether the same creator could have designed both, highlighting the 

paradox of divine creativity. 

o This duality reflects Romantic preoccupation with the coexistence of beauty and 

terror in nature. 

• Exploration of Good and Evil 

o The poem suggests that creation cannot be reduced to a simple moral framework of 

good versus evil. 

o The tiger embodies both destructive power and divine artistry, making it impossible 

to separate fear from beauty. 

o The unanswered questions mirror humanity’s struggle to understand the existence 

of evil within a divinely created world. 

o This theme resonates with broader philosophical debates: is evil a necessary 

counterpart to good, or a flaw in creation? 

• Symbolic Universality 

o Beyond religious interpretation, the tiger can symbolize revolutionary power, 

human creativity, or the untamed forces of nature. 

o The openness of thematic interpretation ensures the poem’s continued relevance 

across time and cultures. 

 

2.3 Ted Hughes’ Hawk Roosting 



 

Description: 

Ted Hughes’ Hawk Roosting, first published in 1960 in his collection Lupercal, presents the 

perspective of a hawk perched in a tree, surveying the world with absolute confidence in its 

dominance. The poem is often read as an exploration of natural instinct, the raw power of predation, 

and the darker aspects of authority. Hughes uses the hawk as both a literal bird of prey and a 

symbolic figure, embodying themes of power, violence, and survival in nature and human society. 

 

2.3.1 Poet’s Context and Background 

Description: 

Understanding Ted Hughes’ poetic vision and the literary context of the mid-20th century reveals why 

Hawk Roosting is both a nature poem and a modernist critique of power. 

Detailed Content: 

• Nature Poetry 

o Hughes was deeply fascinated by the natural world, especially animals, birds, and 

predatory creatures. 

o His poetry often avoids sentimental portrayals of nature, instead emphasizing its 

violence, instinct, and raw survival forces. 

o Hawk Roosting represents this approach, depicting nature not as peaceful but as a 

stage for dominance and power. 

o The hawk embodies a natural order where strength and instinct are celebrated, 

unsoftened by human morality. 

• Modernism and Post-War Context 

o Written in the post-World War II era, Hughes’ poetry reflects disillusionment with 

human civilization, authority, and violence. 

o Modernist elements include fragmented perspectives, psychological intensity, and 

symbolic use of natural imagery. 

o The hawk in this poem can be read not only as an animal but also as a metaphor for 

dictatorial power or human ego. 

o Critics often link the hawk’s voice to authoritarian regimes, suggesting political 

undertones in the poem. 

o Hughes’ blending of natural imagery with human psychological themes situates the 

poem within modernist traditions while retaining Romantic echoes of nature as a 

mirror of human concerns. 

 

2.3.2 Themes and Symbolism 

Description: 

The central themes of the poem revolve around power, dominance, and instinct. Hughes uses the 

hawk as a powerful symbol to explore broader human and natural realities. 



 

Detailed Content: 

• Power and Dominance 

o The hawk declares itself as the ultimate ruler: “I kill where I please because it is all 

mine.” 

o The poem portrays the hawk’s absolute belief in its superiority, symbolizing 

unchecked power. 

o This theme resonates with political readings, where the hawk becomes a metaphor 

for tyrants or authoritarian figures. 

• Natural Instinct 

o The hawk embodies pure instinct without moral hesitation. 

o Unlike humans, it does not justify its actions; killing is natural, not evil. 

o This theme highlights nature’s amoral survival logic, challenging human perceptions 

of morality. 

• Symbolism of the Hawk 

o Literal: a bird of prey, apex predator in its environment. 

o Metaphorical: representation of violent authority, whether political, military, or 

divine. 

o Philosophical: symbolizes the tension between natural instinct and human ethics, 

between survival and compassion. 

• Impact of Symbolism 

o The hawk’s confident monologue forces readers to confront the unsettling reality of 

power—whether in nature or human society. 

o The symbol’s openness allows readers to interpret it biologically, politically, or 

philosophically. 

 

2.3.3 Voice and Perspective 

Description: 

The voice of the poem is striking because Hughes writes from the hawk’s perspective, creating a 

dramatic monologue that intensifies the sense of power and self-certainty. 

Detailed Content: 

• Dramatic Monologue 

o The hawk speaks in the first person, giving direct access to its thoughts. 

o This choice creates intimacy, drawing the reader into the hawk’s worldview. 

o Unlike traditional animal poems where the poet describes, here the hawk itself 

becomes the speaker. 



 

• Effect of Perspective 

o The hawk’s voice is calm, measured, and assured, yet chilling in its indifference. 

o The lack of hesitation in statements like “No arguments assert my right” makes the 

hawk’s dominance absolute. 

o The monologue reflects not arrogance but a natural confidence rooted in instinct. 

• Philosophical Dimension 

o The hawk’s perspective blurs the boundary between human and animal. 

o Its voice resembles that of a dictator, suggesting human parallels with natural 

instinct for control. 

o Readers may feel disturbed because the hawk’s self-justification mirrors 

authoritarian or despotic reasoning. 

• Literary Significance 

o Hughes’ use of persona gives the hawk psychological depth. 

o The perspective challenges readers to consider not only the hawk’s instinct but also 

human tendencies toward domination and control. 

 

2.3.4 Poetic Devices and Impact 

Description: 

Hughes employs metaphor, imagery, and tone to enhance the hawk’s powerful voice and create a 

lasting impact on the reader. 

Detailed Content: 

• Metaphor 

o The hawk itself functions as a metaphor for authority, violence, and survival instinct. 

o Lines such as “My eye has permitted no change” suggest permanence of power, 

mirroring dictatorial control. 

• Imagery 

o Strong visual imagery: claws, hooked head, wings, and bones symbolize physical 

power. 

o Spatial imagery: the hawk positioned high in a tree represents its elevated view, 

dominance, and surveillance of the world. 

o Violent imagery: the act of killing reinforces the hawk’s unapologetic natural 

instinct. 

• Tone 

o The tone is calm yet menacing, exuding self-confidence and authority. 



 

o The measured, declarative sentences add to the hawk’s aura of inevitability and 

power. 

• Impact 

o The combination of imagery, metaphor, and tone creates unease, compelling 

readers to confront both the beauty and brutality of nature. 

o It leaves readers questioning whether the poem is about the hawk alone or also 

about human hunger for dominance. 

o The impact lies in the unsettling fusion of natural instinct with human-like assertions 

of control, blurring the line between biology and politics. 

 

2.4 Early Indian English Poetry and Themes 

Description: 

Early Indian English poetry emerged during the colonial period as Indians began to write creatively in 

English, adapting the language of the colonizer to express their own cultural, social, and political 

experiences. It drew from both Western literary forms and rich Indian traditions, blending classical 

influences with modern concerns. This poetry laid the foundation for later Indian English literature, 

shaping discourses of nationalism, spirituality, and identity. 

 

2.4.1 Historical Context 

Description: 

The growth of Indian English poetry must be understood against the backdrop of colonial encounters, 

cultural negotiations, and the gradual rise of national consciousness. 

Detailed Content: 

• Colonial Influences 

o The introduction of English education in India under Macaulay’s Minute (1835) 

created a class of Indians fluent in English. 

o English literary forms like the sonnet, ode, and ballad became models for Indian 

poets. 

o Early poets imitated British Romantic and Victorian styles, often using Western 

imagery and diction. 

o This imitation gradually gave way to original voices that used English to articulate 

distinctly Indian experiences. 

• Post-Colonial Influences 

o As India’s struggle for independence gained strength in the late 19th and early 20th 

centuries, poets began addressing themes of resistance, identity, and pride in Indian 

heritage. 

o Indian poets used English as a tool to reach both Indian and international audiences. 



 

o Post-independence, the poetry reflected questions of modernity, hybridity, and 

cultural negotiation. 

o The colonial-to-postcolonial shift marked the movement from mimicry to 

authenticity, as poets gained confidence in using English to express Indian realities. 

 

2.4.2 Dominant Themes 

Description: 

Early Indian English poetry reflected the tensions of colonial rule while exploring timeless cultural and 

spiritual ideas. Three key themes—nationalism, spirituality, and identity—were central. 

Detailed Content: 

• Nationalism 

o Poets expressed resistance to colonial domination and celebrated India’s freedom 

struggle. 

o Poems highlighted the richness of Indian history, culture, and landscapes as a form 

of cultural pride. 

o Example: Henry Derozio, in “To India – My Native Land,” mourned India’s colonial 

decline while inspiring patriotic revival. 

• Spirituality 

o Spiritual traditions rooted in Hinduism, Sufism, and other faiths influenced poetic 

expression. 

o The search for transcendence and divine connection often merged with Romantic 

sensibilities. 

o Toru Dutt’s poetry frequently drew on mythological and religious themes, linking 

Indian traditions with universal spirituality. 

• Identity 

o Writers grappled with questions of cultural duality—being Indian while writing in 

English. 

o The struggle between Western education and native traditions created a distinctive 

voice. 

o Early poets articulated personal and collective identities, balancing admiration for 

English literature with pride in Indian heritage. 

 

2.4.3 Representative Poets and Works 

Description: 

Several early poets shaped the landscape of Indian English poetry by bridging Western forms with 

Indian sensibilities. 

Detailed Content: 



 

• Henry Louis Vivian Derozio (1809–1831) 

o Considered the first Indian poet in English. 

o His poem “To India – My Native Land” reflects deep patriotism and sorrow over 

colonial subjugation. 

o He introduced Romantic ideals to Indian poetry, blending Western influence with 

nationalist thought. 

• Toru Dutt (1856–1877) 

o One of the earliest women poets in Indian English literature. 

o In Ancient Ballads and Legends of Hindustan, she retold Indian myths in English 

verse. 

o Her poetry dealt with themes of spirituality, nostalgia, and the richness of Indian 

cultural heritage. 

• Michael Madhusudan Dutt (1824–1873) 

o Wrote both in Bengali and English. 

o His early English poems imitated Miltonic style, but his contribution lies in bridging 

Indian themes with Western forms. 

• Sarojini Naidu (1879–1949) 

o Known as the “Nightingale of India.” 

o Her poems like The Golden Threshold used Indian imagery—festivals, flowers, and 

cultural rituals—while employing English lyrical style. 

o She merged nationalist zeal with lyrical beauty, celebrating Indian identity. 

• Critical Role 

o These poets pioneered a tradition where English became not just a colonial tool but 

a medium of cultural expression. 

o Their works built the foundation for later generations of Indian poets like Nissim 

Ezekiel and Kamala Das, who further developed Indian English poetry in modern and 

postmodern contexts. 

 

2.5 Sarojini Naidu’s In Salutation to the Eternal Peace 

Description: 

Sarojini Naidu, often called the “Nightingale of India,” combined lyrical artistry with nationalist ideals 

in her poetry. In Salutation to the Eternal Peace is one of her most significant works, blending spiritual 

yearning with universal human values. The poem calls for peace not as the absence of conflict alone 

but as a spiritual and cosmic principle that transcends divisions of race, religion, and nation. 

 

2.5.1 Poet’s Background and Contribution 



 

Description: 

Understanding Naidu’s literary background and historical role highlights why her poetry remains vital 

in Indian English literature. 

Detailed Content: 

• Role in Indian English Literature 

o Sarojini Naidu (1879–1949) was one of the foremost poets in Indian English writing. 

o Educated in London and Cambridge, she was exposed to Western literary traditions 

but remained deeply rooted in Indian culture. 

o Her collections, such as The Golden Threshold (1905), The Bird of Time (1912), and 

The Broken Wing (1917), showcased her lyrical command of English fused with 

Indian imagery. 

o Naidu was part of the freedom movement, closely associated with Mahatma 

Gandhi, and later became the first female Governor of an Indian state (Uttar 

Pradesh). 

o In literature, she is known for weaving together Indian cultural motifs, spiritual 

sensibilities, and lyrical romanticism. 

• Her Unique Contribution 

o Unlike some contemporaries who imitated Western models, Naidu infused Indian 

festivals, rituals, and natural imagery into her English poetry. 

o She combined lyricism with moral and political ideals, making her work resonate 

with both beauty and purpose. 

o In Salutation to the Eternal Peace reflects her vision of poetry as a means to inspire 

harmony and unity, aligning with her nationalist as well as universalist 

commitments. 

 

2.5.2 Themes and Imagery 

Description: 

The central themes of the poem focus on peace, harmony, and spirituality, expressed through 

symbolic and evocative imagery. 

Detailed Content: 

• Peace as Universal Ideal 

o The poem portrays peace as more than the cessation of violence; it is depicted as 

eternal, cosmic, and divine. 

o Naidu links peace to both inner tranquility and global harmony, bridging the 

personal and the collective. 

o The title itself suggests reverence—“salutation” reflects not mere acknowledgment 

but worship of peace as a higher principle. 

• Harmony Across Divides 



 

o The poem advocates unity across nations, religions, and cultures. 

o Peace is envisioned as a universal bond that transcends human conflict and ego. 

o This reflects both the nationalist struggle for unity in India and a broader humanist 

vision. 

• Spiritual Dimension 

o Peace is not political alone; it is also spiritual, rooted in eternal truths and divine 

order. 

o Naidu uses imagery of nature, cosmic forces, and light to represent spiritual 

elevation. 

o The poem aligns peace with ideas of eternal beauty, truth, and love. 

• Imagery 

o Naidu employs images of nature—flowers, rivers, stars—as symbols of calm and 

harmony. 

o Cosmic imagery suggests peace as infinite and timeless, beyond the reach of human 

conflicts. 

o These images work to universalize the message, ensuring it resonates across 

cultures. 

 

2.5.3 Language and Style 

Description: 

Naidu’s poetic style is marked by her musical diction, rhythmic fluency, and emotionally uplifting 

tone, which together enhance the spiritual quality of the poem. 

Detailed Content: 

• Diction 

o Naidu’s choice of words is elevated, lyrical, and symbolic. 

o She combines simplicity with grandeur, using accessible yet evocative language. 

o Terms like “eternal,” “harmony,” and “divine” emphasize transcendence, while 

nature-based vocabulary grounds the poem in tangible imagery. 

• Rhythm 

o The poem follows a lyrical rhythm, reminiscent of devotional hymns. 

o Its musicality reflects Naidu’s command over sound, often compared to the singing 

quality of her verse. 

o The rhythm enhances the meditative and prayer-like tone of the poem, aligning 

form with content. 

• Tone 



 

o The tone is reverent, spiritual, and universal. 

o Unlike political rhetoric, the poem carries a calm yet powerful voice, addressing 

humanity as a whole. 

o Its solemn tone transforms the act of writing into a ritual of devotion to peace. 

• Stylistic Blend 

o Naidu merges Indian spiritual sensibility with English lyrical craft. 

o The style elevates peace from a political aspiration to a sacred, eternal principle. 

o Her balanced use of emotional warmth and intellectual clarity ensures accessibility 

while preserving profundity. 

 

2.6 Nissim Ezekiel’s The Professor 

Description: 

Nissim Ezekiel’s poem The Professor is a humorous yet sharp commentary on middle-class Indian 

society, exploring themes of aging, cultural attitudes, and generational pride. The poem takes the 

form of a conversational monologue where a retired professor addresses an old student, recounting 

his family’s achievements, health issues, and philosophical reflections. Through its colloquial tone and 

ironic undercurrents, the poem critiques social pretensions and offers a snapshot of Indian English 

speech patterns in literature. 

 

2.6.1 Poet’s Background and Literary Context 

Description: 

Nissim Ezekiel is often regarded as the father of modern Indian English poetry, setting the tone for 

urban, satirical, and realistic writing in post-independence India. 

Detailed Content: 

• Modern Indian English Poetry 

o Ezekiel (1924–2004) was among the first poets to establish a distinctly Indian voice 

in English poetry. 

o Unlike early Indian poets such as Sarojini Naidu who leaned on lyricism and 

romantic imagery, Ezekiel used irony, satire, and realism. 

o His works reflect the concerns of modern urban India—middle-class values, identity, 

cultural contradictions, and everyday speech. 

o As a poet of post-independence India, he addressed issues of modernity, western 

influence, and the quirks of Indian social life. 

o He deliberately incorporated Indianisms and colloquial English to reflect authentic 

speech patterns, sometimes humorous, sometimes critical. 

• Literary Contribution 



 

o Ezekiel’s poetry collections like A Time to Change (1952), The Exact Name (1965), 

and Latter-Day Psalms (1982) shaped Indian English poetry’s modernist phase. 

o The Professor specifically exemplifies his satirical style, where he critiques social 

attitudes without hostility, blending humor with cultural observation. 

o His work bridges literature and social commentary, capturing the psyche of 

postcolonial Indian society with wit and precision. 

 

2.6.2 Themes and Satire 

Description: 

The poem’s thematic core lies in its satirical critique of Indian middle-class life, generational attitudes, 

and social pride. 

Detailed Content: 

• Social Critique 

o The professor speaks proudly of his children’s achievements, reflecting the middle-

class obsession with education, careers, and social mobility. 

o His remarks on health—“My health is O.K. only my liver is bad”—capture the 

tendency of aging individuals to mix casual conversation with complaints about 

illness. 

o The poem critiques social rituals of boasting and self-presentation, where personal 

worth is measured in material success. 

o The professor also comments on population growth and mortality, exposing societal 

anxieties in a matter-of-fact tone. 

• Generational Values 

o The professor represents an older generation clinging to traditional values while 

navigating modern realities. 

o His pride in his children reflects the collective Indian emphasis on family honor and 

continuity. 

o The casual listing of professions and marriages of his children highlights 

generational benchmarks of “success.” 

o The tension between personal frailty (aging, health concerns) and generational 

achievement reflects the transition from self-identity to legacy. 

• Satire 

o Ezekiel employs satire not to mock individuals but to highlight broader cultural 

tendencies. 

o The professor’s speech embodies exaggerated pride, contradictions, and banal 

remarks, which mirror societal quirks. 

o The humor lies in the gap between the speaker’s self-importance and the triviality 

of his content. 



 

 

2.6.3 Stylistic Features 

Description: 

The stylistic brilliance of The Professor lies in Ezekiel’s use of irony, colloquial diction, and a distinctive 

narrative voice that mimics Indian English conversation. 

Detailed Content: 

• Irony 

o The irony comes from the mismatch between the professor’s pride and the triviality 

of his monologue. 

o His statements are self-assured but reveal more about social pretensions than 

genuine wisdom. 

o For example, his remark “We are progressing. Old values are going and new values 

are coming” captures generational shifts in a comically simplistic way. 

• Colloquialism 

o Ezekiel uses unpolished Indian English deliberately: “My health is O.K. only my liver 

is bad.” 

o This colloquial tone authenticates the character’s voice and situates the poem in 

everyday Indian life. 

o The mix of formal education (professor) with awkward English usage creates humor 

and realism. 

• Narrative Voice 

o The poem is a dramatic monologue where the professor speaks directly to a former 

student. 

o The conversational style imitates small talk—jumping from health to family to 

philosophy—without logical sequence. 

o The fragmented narrative voice reflects real speech patterns, giving the poem 

immediacy and comic effect. 

• Impact of Style 

o The blending of irony, colloquialism, and satire creates a memorable portrait of a 

type rather than an individual. 

o The poem captures the spirit of modern Indian English poetry by valuing realism 

over ornamentation, humor over sentimentality. 

o Ezekiel’s stylistic choices ensure that the poem is both culturally specific and 

universally relatable. 

 

2.7 Prose as a Distinct Form 



 

Description: 

Prose is the most common form of written and spoken language, distinct from poetry by its 

straightforward, natural flow of sentences and paragraphs without a structured meter or rhyme. 

While poetry emphasizes rhythm, conciseness, and figurative density, prose prioritizes clarity, 

explanation, storytelling, and logical development. As a literary form, prose encompasses diverse 

genres such as fiction, non-fiction, essays, and oratory, each serving different communicative 

purposes. 

 

2.7.1 Definition and Characteristics of Prose 

Description: 

Understanding prose requires distinguishing it from poetry and identifying its defining features. 

Detailed Content: 

• Prose versus Poetry 

o Prose: written or spoken language in its ordinary form, following grammatical rules 

and logical sequence. It relies on sentences and paragraphs rather than verse or 

stanzas. 

o Poetry: typically uses meter, rhythm, rhyme, and heightened language to create 

concentrated meaning. Poetry emphasizes imagery and emotion, often with 

symbolic or figurative layers. 

o In prose, meaning is often direct and extended; in poetry, it is compressed and 

suggestive. 

• Characteristics of Prose 

o Natural flow of speech and grammar, free from deliberate metrical structure. 

o Can range from simple, everyday conversation to highly stylized literary works. 

o Provides scope for detailed narrative, explanation, and logical progression. 

o Flexible: can be descriptive, argumentative, expository, or reflective depending on 

purpose. 

o Examples: novels, short stories, essays, speeches, biographies, and historical 

accounts. 

• Critical Note 

o While prose and poetry differ formally, the two often overlap. Prose can be poetic 

in style (poetic prose), and poetry may sometimes take a prose-like form (prose 

poetry). 

 

2.7.2 Types of Prose 

Description: 

Prose is a broad category, and its main types serve distinct purposes in literature and communication. 

Detailed Content: 



 

• Fiction 

o Refers to imaginative writing, including novels, novellas, and short stories. 

o Fiction creates invented characters, settings, and events, though often reflecting 

real human experiences and concerns. 

o Examples: Charles Dickens’ Great Expectations, R.K. Narayan’s Malgudi Days. 

o Characteristics: plot-driven or character-driven narratives, use of descriptive detail, 

dialogue, and themes. 

• Non-Fiction 

o Prose that deals with factual content, such as biographies, histories, travel writing, 

and journalistic accounts. 

o Purpose: to inform, explain, or analyze real-life situations. 

o Example: Jawaharlal Nehru’s Discovery of India blends history with personal 

reflection. 

o Non-fiction emphasizes accuracy, evidence, and logical reasoning. 

• Essays and Oratory 

o Essays: short prose compositions reflecting on a subject, personal or critical in 

nature. 

▪ Example: Francis Bacon’s essays, or Bertrand Russell’s In Praise of Idleness. 

o Oratory: speeches meant for delivery to an audience, persuasive in tone and 

rhetorical in style. 

▪ Example: Jawaharlal Nehru’s Tryst with Destiny, Martin Luther King Jr.’s I 

Have a Dream. 

o Both essays and oratory share the aim of engaging the audience through argument, 

reflection, or persuasion. 

 

2.7.3 Functions of Prose 

Description: 

Prose serves multiple functions depending on its genre, ranging from expression of thought to 

persuasion and storytelling. 

Detailed Content: 

• Expression 

o Prose allows writers to articulate ideas, emotions, and experiences in an extended 

and accessible form. 

o Personal reflections, diaries, and autobiographies are forms of expressive prose. 

o Example: Mahatma Gandhi’s The Story of My Experiments with Truth expresses both 

personal journey and moral philosophy. 



 

• Persuasion 

o Prose, particularly essays and speeches, is often used to persuade audiences on 

social, political, or philosophical issues. 

o Persuasive prose employs rhetorical devices, logical argument, and emotional 

appeal. 

o Example: Winston Churchill’s wartime speeches persuaded the British public to 

remain resilient. 

• Narrative 

o Prose is the primary vehicle of storytelling. Through novels and short stories, it 

constructs plots, characters, and settings. 

o Narrative prose offers detailed description and development that poetry cannot 

always sustain. 

o Example: Leo Tolstoy’s War and Peace narrates both personal lives and historical 

events, combining the human and the epic. 

• Critical Note 

o The functions of prose often overlap; a single text may express, persuade, and 

narrate simultaneously. 

o Its adaptability makes prose the dominant form of literary and non-literary writing. 

 

2.8 Bertrand Russell’s In Praise of Idleness 

Description: 

Bertrand Russell’s essay In Praise of Idleness (1932) is a provocative critique of traditional attitudes 

toward work and leisure. Challenging the glorification of relentless labor, Russell argues that reducing 

working hours and valuing leisure would create a more just, creative, and fulfilled society. The essay 

combines philosophical reasoning, social criticism, and witty prose, making it one of Russell’s most 

accessible yet profound contributions to modern thought. 

 

2.8.1 Context and Author Background 

Description: 

Understanding Russell’s background as a philosopher, logician, and social critic provides essential 

context for the essay’s arguments. 

Detailed Content: 

• Philosopher and Essayist 

o Bertrand Russell (1872–1970) was a British philosopher, logician, mathematician, 

and Nobel laureate in literature (1950). 

o His intellectual contributions spanned philosophy of language, logic, mathematics, 

ethics, and political theory. 



 

o Beyond academia, he wrote essays aimed at general readers, combining clarity of 

thought with wit. 

• Social Critic 

o Russell was deeply engaged with contemporary issues such as war, education, 

industrialization, and freedom. 

o A pacifist during World War I, he was imprisoned for his anti-war activism, reflecting 

his willingness to challenge authority. 

o He critiqued capitalism, industrial exploitation, and rigid moral codes, advocating 

rational reform of society. 

• Context of the Essay 

o Published during the economic depression of the 1930s, when unemployment and 

poverty were widespread. 

o The glorification of work was being questioned, yet traditional moral attitudes held 

labor as inherently virtuous. 

o Russell’s essay challenged the entrenched belief that idleness was immoral, arguing 

instead that overwork was socially destructive and wasteful. 

 

2.8.2 Themes of the Essay 

Description: 

The essay revolves around the central themes of work, leisure, and their relationship to human 

progress and happiness. 

Detailed Content: 

• Work 

o Russell critiques the notion that hard work is a moral good in itself. 

o He observes that industrial societies demand excessive labor, while technological 

advances could reduce working hours. 

o Overwork, according to him, benefits elites while depriving the majority of a fair 

share of leisure. 

• Leisure 

o Leisure is presented as essential for personal fulfillment, creativity, and cultural 

development. 

o Russell argues that leisure allows individuals to pursue intellectual, artistic, and 

social activities that enrich society. 

o He envisions a society where people work fewer hours and use free time for growth 

rather than mere survival. 

• Human Progress 



 

o Russell redefines progress not in terms of industrial output but in terms of human 

well-being. 

o He argues that reducing labor would foster equality, reduce poverty, and allow 

wider participation in cultural life. 

o Progress, for Russell, lies in balance—utilizing machines for productivity while 

freeing human beings for higher pursuits. 

 

2.8.3 Stylistic Features 

Description: 

Russell’s prose style in the essay is persuasive, logical, and enriched with irony, making complex ideas 

accessible. 

Detailed Content: 

• Argumentation 

o The essay follows clear, logical reasoning: identifying a problem (overwork), 

critiquing traditional assumptions, and offering a solution (valuing leisure). 

o Russell dismantles the belief that labor is inherently virtuous by showing its 

historical roots in exploitation. 

o His arguments blend philosophical reflection with practical examples, giving the 

essay both intellectual and social weight. 

• Persuasive Prose 

o Russell uses irony and wit to challenge conventional morality. 

o Example: He notes that leisure is condemned for workers but celebrated for the 

aristocracy, exposing hypocrisy in social attitudes. 

o His persuasive power lies in combining rational logic with rhetorical flair, making 

readers rethink entrenched values. 

• Clarity and Accessibility 

o Russell’s writing avoids technical jargon, targeting a wide audience. 

o Sentences are concise yet pointed, reflecting his mastery in making philosophy 

accessible. 

o The essay blends intellectual depth with engaging readability, ensuring its relevance 

beyond academic circles. 

 

2.8.4 Contemporary Relevance 

Description: 

Though written in the early 20th century, Russell’s essay remains strikingly relevant in discussions 

about work-life balance, productivity, and modern society’s priorities. 



 

Detailed Content: 

• Leisure in Modern Society 

o Today’s digital economy and automation echo Russell’s argument that machines 

should reduce human drudgery. 

o Debates about shorter workweeks (like four-day work models) directly reflect 

Russell’s vision of balancing labor and leisure. 

o The rise of burnout, stress, and mental health crises highlights the dangers of 

overwork he identified. 

• Changing Perspectives on Work 

o While productivity culture still glorifies long hours, modern societies increasingly 

recognize the importance of well-being and creativity. 

o Russell’s defense of leisure as a site of intellectual and cultural advancement 

resonates with movements for work-life balance. 

• Global Application 

o In developing economies, the struggle remains between survival-driven labor and 

equitable distribution of leisure. 

o In advanced economies, questions of meaningful leisure, digital freedom, and 

quality of life echo Russell’s arguments. 

• Critical Insight 

o The essay challenges readers to redefine success—not as endless labor but as the 

capacity to live fulfilling, balanced lives. 

o Russell’s ideas provide a philosophical foundation for contemporary debates on 

sustainable labor, automation, and human dignity. 

2.9 Summary 

This module examined poetry and prose as distinct yet interconnected literary forms, highlighting 

how symbolism, themes, and stylistic features enrich expression. It began with an exploration of 

symbolism in poetry, focusing on how poets use images and metaphors to convey layered meanings 

across traditions, both Western and Indian. William Blake’s The Tyger was analyzed for its imagery of 

fire, creation, and divine mystery, emphasizing questions of good, evil, and the duality of existence. 

Ted Hughes’ Hawk Roosting presented nature as a site of power, dominance, and instinct, while its 

dramatic monologue illuminated perspectives of authority and control. 

The module then turned to Indian English poetry, tracing its colonial and postcolonial contexts, and 

examined themes of nationalism, spirituality, and identity through the works of pioneers like Derozio, 

Toru Dutt, and Sarojini Naidu. Naidu’s In Salutation to the Eternal Peace was discussed for its lyrical 

celebration of harmony, spirituality, and universal peace. Nissim Ezekiel’s The Professor introduced 

satire and irony as modern poetic strategies, critiquing middle-class values and everyday Indian 

speech. 

The prose section highlighted the nature, types, and functions of prose, distinguishing it from poetry 

and situating it as a vehicle for expression, persuasion, and narrative. Finally, Bertrand Russell’s In 



 

Praise of Idleness was studied for its critique of overwork, its defense of leisure, and its continuing 

relevance in modern debates about work-life balance. Together, the texts demonstrated how poetic 

and prose forms engage with timeless human concerns while reflecting specific cultural, historical, 

and literary contexts. 

 

2.10 Keywords 

1. Symbolism – The use of objects, images, or ideas to convey meanings beyond their literal 

sense. 

2. Romanticism – A literary movement emphasizing imagination, nature, and emotion over 

reason and order. 

3. Satire – A literary technique that uses humor, irony, or exaggeration to critique social 

behaviors or attitudes. 

4. Colloquialism – Informal, everyday speech reflected in literature to create authenticity of 

voice. 

5. Prose – Written or spoken language in its ordinary form, without metrical structure, often 

used for narrative and argument. 

6. Leisure – In Russell’s context, a state of free time that fosters creativity, reflection, and 

cultural progress. 

7. Nationalism – A dominant theme in early Indian English poetry, expressing pride, resistance, 

and cultural identity during colonial times. 

 

2.11 Self-Assessment Questions 

1. Define symbolism in poetry and provide an example from either Blake or Hughes. 

2. How does Blake’s The Tyger explore the paradox of creation through imagery and 

symbolism? 

3. Discuss the use of dramatic monologue in Hughes’ Hawk Roosting and its effect on readers. 

4. What themes dominate early Indian English poetry, and how are they expressed by poets like 

Derozio or Toru Dutt? 

5. In what ways does Sarojini Naidu’s In Salutation to the Eternal Peace connect spirituality with 

universal human concerns? 

6. How does Nissim Ezekiel use satire and colloquial language in The Professor to critique Indian 

middle-class values? 

7. Summarize Bertrand Russell’s argument in In Praise of Idleness and explain its relevance in 

the modern workplace. 

 

2.12 Case Study 

Caselet: The Classroom Debate on Work and Leisure 



 

At a university seminar on literature and society, students were asked to compare two texts studied in 

this module: Blake’s The Tyger and Russell’s In Praise of Idleness. One group argued that Blake’s tiger 

symbolized the raw, untamed power of creation, reminding humanity of forces beyond control. They 

linked it to the modern world, where technology and industrialization often feel equally 

overwhelming and uncontrollable. 

The second group presented Russell’s perspective, arguing that while Blake showed awe before divine 

creation, Russell highlighted how human society mismanages its own creations—machines and 

systems. They emphasized Russell’s call for reduced labor hours, suggesting that only by valuing 

leisure can humans ensure creativity and freedom. 

The debate concluded with students recognizing a shared thread between the texts: both Blake and 

Russell invite reflection on the tension between power and human responsibility. While one does so 

through metaphorical poetry and the other through persuasive prose, both texts raise critical 

questions about control, morality, and the choices that shape human destiny. 

Questions: 

1. What does Blake’s tiger symbolize in The Tyger according to the classroom 

discussion? 

2. How did the second group connect Russell’s essay to modern industrial and 

technological systems? 

3. What shared concern did students identify between Blake and Russell’s works? 

4. Which two literary forms were compared in the case study, and how did they differ 

in approach? 
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